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Preface. 

In kis ^Erinnerungen aus memem Leben*^ Grustav Freytag 
wrote of Julian Schmidt: ^Als die Politik nicht mehr das 
ganze Interosse der Leser m Anspruch Dahm, hepfann Julian 
Schmidt literarische Artikel gegen die Jungdeutschen und Ko- 
mantiker. . . , Der Grund seines Unwillenf? war ... der Ha6 
gegen das Gemachte und Gleiliiende (iind) gegen ungesunde 
Weichlichkeit. . . . Indem Schmidt verurteilte, was in unserer 
Literator krank war, wies er auch unablassig auf die Heil- 
mittel hin, und wurde dadnrch in Wahrheit ein gater Lehrer 
{fir die Jfingeren, welche ialsohen Vorbildem, die in unbe- 
kftmpftem Ansehen stehen, su folgen bereit sind. . . . £r hatte 
an allem wohl Gelongenen eine tiefinnige Freade. . . . Die 
DarsteUnngsweise der englisohen Dichter war ganz naoh seinem 
Herzen; den Zauber der wundervoUen Farbung bei Dickens 
empfand er so yoU wie nur ein Englftnder jener Zeii.'** 

In oharaeterising his oolleagne on the ^Grensboten' Frey- 
tag has laid exdusiye emphasis, ihen, upon two points. Schmidt 
critioised the tendencies of the Bomantic school and of the 
Yonng Germans as unhealthy. He opposed these tendencieB 
by examples from English Uteratore which he considered 
healthy. 

The criticisms Kere referred to were pnblished in the 
„Greniboten'' between the years 1848 and 1862 and were 
largely the work of Jnlian S<Amidt. Even if they were rear 
dily accessible they wonld probably be nndaly neglected, for 
Julian Schmidt represents for the most part a standpoint in 
literary criticism that has been overcome; but they possess 
lasting historical value as definitions of the literary theory of 
the liberal writers of the fifties and as witnesses of the in- 
fluenco of English literature upon this group. 

The subject of this investigation was suggested by Pro- 
fessor Hohlfeld of the University of Wisconsin and has reached 
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oompletien supported by his frequent suggestions and oon- 
structive ciitioism. It is hoped that it may ultunatelj form 
a part ol a larger snrrej, which is mach needed, of the in- 
fluence of English vritexs npiOn German literature in the 
nineteenth century. 

In my own contribution to the solution of this large 
problem I have tried to ho Julian Sciimidt's editor, not his 
critic. 1 have sought out and systematized his views and 
even the I have endeavored to present them in their strongest 
light, that is not necessarily an indication of agreement on 
my part. If, on the other hand, in some instances I have 
indulged in criticism either directly or by implication, that 
too does not imply acceptance of his views where no excep- 
tion has been taken. In the chapter devoted to ,Soll und 
Haben* I have attempted to preserve a similarly unpartizan 
attitude toward Gustav Freytag. 

At first glance it may appear that Gustav Freytag has 
been relegated in this study to a place of secondary impor- 
tance. The reader will find, however, that such is not the 
case. The endeavor has been to bring out the parallelism 
between Frey tag's well-known literary practice and Julian 
Schmidt's less known opinions in regard to JSnglish literature. 
It will be seen that the connexion between these two men 
was not the mere nominal one of joint editorship of the ^Grenz- 
boten*. They belong together as confederates in a Uteraiy 
omsade. If the work of Julian Schmidt was more ahnndant, 
that of Freytag seemed to be more effective. I haye no ob- 
jection if students of Freytag see in this monograph an attempt 
to throw new light on Freytag's literaiy career, tho snoh is 
in reslily but an incidental result of this study» Julian Schmidt's 
was doubtless the chief personal influence that affected Ghistay 
Freytag. It was an influence that biographers haye hitherto 
practically ignored. But no biography of Freytag will be 
final until due weight is given to this influence. 

In sending fortii this study I wish to acknowledge my 
indebtedness to my wife for typewriting and proof reading 
the entire work and for many valuable suggestions and oriti- 
cisms regarding details. 

Columbia; Misisouri, March 1914. 
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This Btadj u based primarily upon the oritioal articles 
appearing in the ^Grexizboten* between the years 1848 and 
1862. A main objeot of the ^G^rensboten* critieiam was to 
combat certain tendencies in contemporaiy German literature 
"which, according to the oOnTiction of the editors, were bane- 
ful. The articles ctled in the course of the investigation are 
nearly all from the pen of Julian Schmidt. Ghistav Freytag, 
Schnddfs oo-^tor, was but an infrequent oontribator of lit- 
erary criticism and the rare articles from other sources add 
nothing of significance. The fifth chapter of this investiga- 
tion will show the extent to which Freytag was nevertheless 
in liis own way a propagandist for the ^Grenzboten" literary 
princi^ilBS. 

Witli the revolution of 1848 began a new period in 
German journalism*. It marked also a new phase in the 
career of the ^Grenzboten'*. Kuranda, the former editor, had 
used it primarily as a means of disseminating liberal political 
views in his home. Austria. As a result of the revolution 
he was enabled to move the headijuarters of his campaign 
from Leipzig to Vienna, and «5till remain free froni censorship 
or re5?triction. Willingly or unwillingly' he gave up control 
of the ^Grenzboten" and founded the „0stdeut8che Post**. Julian 
Schmidt and Gustav Freytag became the editors of the 
^Grenzboten'* beginning with the third semester 1848. Schmidt 
remained with the ^Grenzboten" until the end of the year 1861, 
when he was called to Berlin to undertake the editorship of the 
^Berliner AUgemeine Zeitung'', a new liberal political oigan* 

1 Kmnmer .Deataobe LiteratniBeMliidite im nenniohiiteii Jahiltiindert' 
p. 489. * Willingly aoeovdlng to BSasler ,Allgein6iiie Dentwshe Biograpbie* 
Tol. 31. 761, vmriniiigly aoooiding to 0 1891 IV 88. 
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Digitized by Google 



2 



bitroduction. 



The period from 1848 to 1862, the term of the joint editorship 
of Schmidt and Freytag, is the time with which our investi- 
gation will be concerned. 

Schmidt and Freytao: practically founded a new magazine. 
The name alone remained the same. During 1849 Kurauda's 
Austrian subscribers discontinued their support and new sub- 
scribers had to be secured No bond of sympathy was main- 
tained with the former editor. The inooming editors saw fit 
to announce a new literary program. 

,Die alten Grenzboten gehdrten der alten Bestaurations- 
periode an, einer Zeit in der das offentliche Leben so er- 
bftnnlich war, dafi die abstrakte Idteratnr dominierte, daU 
man die Fragen der Zeit oft genug als einen Sto£E zierlicher 
Darstellung ansah, daB die Politik sich nnr in einem belle* 
tiistischen Gewand sehen lassen konnte. 

Biese Zeit ist Tor&ber. Die Literatur bat nnr noch in- 
soweit Berechtigiing, als sie sich in das Leben veraenkt^ sich 
warm nnd ohne Yorbehalt ihm hingibt. Wir entsagen dem 
siolsm BewoBtsein der lomantisohfin Sehole, frei nn sein yon 
' den Ereignissen nnd mit ihnen spielen zn kdnnen, mit Frenden'". 

It is bnt fair to add, howerer, that Schmidt had be«D 
apparently unrestricted in the expression of his literary 
judgments even under the regime of Enranda. He had been 
a contributor to the „Grenzboten*^ since 1847*. His first artide 
was ,,Metamorphosen der Bomantik*\ which he described later 
as a spiritnalised table of contents of his ^G^ohiohte der Bo- 
mantik*. This article led to his writing his farther articles 
for the nGrenzboten*. While still but a cohtribntor to the 
ipOrensboten" Schmidt indicated at least in outline the main 
tenets .of his literary faith. In the first article he had ex- 
pressed freefy, tho in somewhat abstract terms, his ideas in 
regard to German romanticism. In seyeral later articles be 
declared his &ith in the three authors who were to his mind 



Kvnnda had in 1847, a Donral year, about 1200 BatMcriben ehielly 
in Austria. Dozing tlie decade 1850—1860 tte number o! sabseribMS was 

about 800 per year. (G 1891 IV 23.). The new sabscribers were larfrply 
from Prussia and Saxony. — ' G 1848 III I — 4. — ' See Appendix for Schmidt's 
articles in the ,Grenzboten* 1847—1848. — « O 1847 I 460—474. 
* Geschichte UI XI. — * See Appendix. 
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characterisfcically British, Shakespeare*, Scott' and Dickens". 
He twice engaged himself to set forth las views in regard to 
the Young German writers*, but the pressure of political events 
seemed to have directed him to other themes. BetwopQ the 
years 1847 and 1850, his biographer says*, Schmidt's articles 
in the „GlTenzboten" were ^wesentlich politisch", between the 
years 1850 and 18bO they were ^literariscli-polemisch*; con- 
sequently articles of the latter period will predominate in the 
present investigation. 

With much bitterness Rudolf Gottschall, in the „Blatter 
far literarische nnterhaltuog*^, divides the literary criticism of 
the ^Grenaboten* into three periods. During the first period lyric 
poetiy "was submitted to a test, the unsuitability of which was 
obyiouB when applied to the great poets of the past. During 
the second period Julian Schmidt ^erwarmte sich fttr die rea- 
listische Kichtung, modificierte sein Verdammungsfiiteil der 
neaeren Poesie zu Gunsten yon Berthold Auerbach, Ol;to 
Ludwig imd J. Gotthelf*. The third period, Gottschall says, 
^dafciert yon den neuen Anflagen der Literatnrgesohiditey in 
denen toils angedentet wird, dafi es mit der Poeaie wirklioh 
zu Ende sei^ toils in dieser Epoohe des totalen Verfalls die 
mirakulose Ersoheinung von ,Soll und Haben* mit kritisoher 
Korybantenmusik begrlifit wird**. 

Gottsohall is correct in his assertion that lyric poetiy 
was the chief object of Schmidt's polemics during the early 
years of his editorship, as the foot-note references in chapter n 
will show. The adyoca<^ of reaUsm, howeyer, dates from 
one of the earliest of Schmidt's articles and continues thruout 
the term of his editorship. The ^kritisohe Korybantenmusik'^ 
in honor of Freytag's ^SoU und Haben'*, moreover, was con- 
fined to the «Gesdiichte der deutschen Literatur*^, altho dis- 
creetly disguised references to it may be detected in the 
^Grenzboten'*^. It was in the second edition of Schmidt's 

^ O 1847 n 608. G 1848 I 490—491. — • O 1848 I 868. G 1847 
IV 808. — » G 1848 I 136. — * G 1847 IV 206. G 1847 IT 440. 

• Constantin R561er in „Allgemei ne dnntsrhe Biographii;'' Bd. 31, S. 765. 

• R 1 U 1858 927. — ' G 1847 IV atcij in Chap. V. — * G 1855 
ni 170—173. ,,Der Pfarrer von Graiemied. Meifiner". Compare with 
.Qesciiichte". Ill 357—358. 

!• 
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Uteraiy history, appearing in 1855j that the works of Freytag 
were for the first time mentioiied. Schmidts lavorable ^ews 

concerning his oolleague are accompanied by a frank confession 
of personal bias, expressed in a letter to Freytag at the be- 
ginning uf tJie third volume*. 

Waiviiii; discussion of Gottschairs criticism we may specify 
the year 1855 as the end of the second period which he 
distinguishes. Many of Schmidt's articles beiore this period 
were advance publications of passages of the second and en- 
larged edition of his „G-eschichte dor deutschen Literatnr", 
which appeared in 1855. Thereafter Schmidt's industry in 
literary criticism abated. 

The same year, 1855, saw the publication of „Soil und 
Haben". which was the embodiment of nearly all that the 
^Grenzlioten" had been demanding of the contemporary novel. 

In his discussion of German authors .Julian Schmidt fre- 
quently compared their work with that of the English writers. 
Many, tho by no means most, of these comparisons were 
retained in his „Geschichte der deutschen Literatur*, which 
developed out of his ^Grenzboten*' articles. More significant 
as contributions to the study of comparative literature are 
Schmidt's articles, ostensibly discussing Ihiglish authors, but 
written with the constant intent to criticise by implication 
German literature. 

The attitade of the ,»Grenaboten* toward English and 
German literature may be roughly stated as follows: 

1. It opposed romanticism, in the form in which it had 
expressed itself in Germany. 

2. It opposed the opponents of romanticism, ^the Young 
Germans*. More particularly it attacked those features of 
the Young German movement which were best summed up in 
the literary career of £arl Gutskow. 

3. It admired English life and character as expressed in 
English literature, and saw therein tiie most adequate means 
of opposing those tendencies of German literature which it 
held to be unsound. It favored especially a moderate realism, 
such as prevailed in the contemporary English novel. 

1 G«soliMiiite m xn-xm. 
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An examinatiou of several other important magazines of 
the period reveals the fact that, as far as romanticism was 
concerned, no important leading jourual rose up as its champion 
against the „Grenzboten". But by its favorable attitude 
towaif] English literature on the one hand, as well as by its 
hostility toward „das junge Deutschland" and toward Gutzkow 
on the other hand, the ^Grenzboten'^ provoked from certain 
quarters oppositioiL and eomity. Tiie magazines examined 
took positions as follows. 

As a chief opponent io the „Grenzboten" stands naturally 
Gutzkow 8 aUnterhaltungen am hausliohen Herd". The ^Grenz- 
boten"" had visited Gutzkow's .Bitter vomGeist" (1850—51) with 
a scathing criticism \ The appearance of »Soll undHaben*^ (1855) 
offered Gntskow the long desired opportunity to exult over 
the feeble oreatiye power of the malioionsly critical editors of 
the j^Grenaboten*'. He foxmd j,Soll und Haben*^ hum-dram 
and uninteresting. ESqually uninteresting to him was English 
literatnre. English lyric poetxy, he declared, is given over 
to the nYerhezTlichang des Sweet and Lovely zmn Besten 
der jnngen M&dchen**. In prose the governess-novel pre- 
dominates .Eom Besten der Eranen and Matronen***. The 
cbaraoters of G^rge EUot*s novels Gutzkow finds tedious in 
the extreme ^ 

A London correspondent who wrote for the ^Magazin 
fflr die Literatur des Auslandes* during the years 1852 — 1868 
expressed views in many respects precisely contrary to those 
of Julian Schmidt, tho without reference to the „Grenzboten*. 

He delighted in discovering the dependence of English literature 
upon that of Germany zind in reporting the decline of what 

he called the specifically English in English literature. His 
pictures of English social life were far fiom ilattering. 

The „Blatter fur Hterarische Unterhaltung*' was an open 
forum for the expression of diverse literary opinion. Rudolf 
Gottschall made use of it to defend Gutzkow's „Zauberor von 
Bom" against the ,,verbitterte und parteiische Kritik der 
Qrenzboten'^*', incidentally perhaps to seek req^uital for the 
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severe criticism of liis own works iii tlie ^Gi ouzboteu and 
in Schmidt's ^Geschichte der doutschen Lilciatur'". Gott- 
schall divided the field distinctly into two camps, the one 
consisting of the adherents of Freytag's novel „Soll and llaben**, 
the other of the sujipoiiers of Gati^kow. He favored Gutzkow 
&ii a distinctly German novelist an<i spoke disparagingly of 
the imitators of the English novel, as the chief of whom he seems 
to regard Freytag*. Hermann Marggraff, the editor of the 
^Blatter", while denying that he instigated QottschaLL's attack or 
in any way intiiienced its content or phraseology, seemed to 
feel that Gottschall's protest was not without justification*. 

Robert Prutz's criticisms in the ^Deutsches Museum" of 
Freytag'tt and of Schmidt's works were written without passion 
or prejudice. The most noteworthy article is that in which 
he recogniseB in Freytag's „Soll und Haben'' the continuation 
of the Young Gemuui movement in a new phase". While not 
taking a definite position in regard to English literature, the 
^DeutschoB Muaeum* perfoims a valuable service by its publi- 
cation ol epeoimens of the numerous translations of Rnglish 
poetcy currently appearing in Germany, 

The literaiy criticism in KOhne's ^Europa* is neutral and 
colorless. The comments upon Ungliah literature are frequent, 
but rarely of weight. 

Altho this investigation concerns itself chiefly with the 
attitude of the ^C^rensboten* toward English literature (1848 — 
1862) frequent reference will be made to criticism of Julian 
Schmidt published elsewhere during the period in question, 
chiefly to his „Geschichte der deutschen Nationalliteratur**, 
which was compiled to a large extent out of the ^Grenaboten* 
articles. In the process of oompilation, however, the polemic 
tone of the criticiBm was moderated. Beference will be made 
also to his ,'Obersicht der englischen Literatur im neunzehnten 
Jahrhundert"^, which was also prepared for by his „Gren2- 
boten" articles, and to hi.s „J dckons, eine Charakteristik'^, which 
appeared firat as an nitrodui:tion to the Lorck edition of 
JDici^ons' works. Schmidt's BiScliiiier und seine Zeitgenossen*^ 
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Has been found to .contain almost nothing gennane to the 
present sabjoct. Beferenoe will be made bat sparingly to 
Schmidt's ^Bilder ans dem geistigen Leben nnserer Zeit^ and 
to his i,Portrait8 ans dem neanaehnten Jahrhtmdert*^ (1878). 
These were written after the period treated in this study. 
(The snocesiye volumes of the former series appeared in the 
years 1870—71—73—76). They oocasionaUy serve to throw 
additional light upon Sohmidt's opinions. In the latter work 
the polemic tone is entirely dropped. 

From the foregoing it will appear that iu speaking of the 
literary principles of the nGreiizboten" wo have chiefly to do 
witli the cntioiam oi senior editor, Julian Schmidt. Schmidt 
was by far the more active editor. Frej'tag says in hib „Er- 
innerungen* : — „ Julian besorgte . . . fast die gauze Literatur 
und Kunst mit Ausnahiiio des Theateis*". From the ^Ver- 
zeichnis der Aufsatze Grastav Fre3^tags in den Grenzboten" ^ it 
appears that the total number of pages ot literary criticism 
contributed by Fre\ t;ig between July 1848 and Jan. 1862 was 
about BB2 or approximately twenty four pages per year. From 
his comparatively few expressions of literary opinion in the 
^Grenzboten" and elsewhere we learn that Fieycag was tho- 
roly in accord with Julian Schmidt's literary policies and we 
are justified in expecting. his creative literary work of the period 
to be in harmony with the pxindples of the ,Grenabotea«. 



Chopter I. 

Waiter Scott and medieval romanticism 
in Germany ond England. 

In the discussion before us the term romanticism will be 
used in its broadest sense, to signify the reaction from the 
effects of an oxcessivoly normalizinsf rationalism to the cult 
of an emotional individualism. Romanticism, however, ox- 
pressed itself in many forma. The ^Grenzboten'' articles on 



* Freytag. GflMuninelte Wezke I 156. 
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Genuan and English romantioiBm deal chiefly with two of 

tliese forms. 

First. Eevolting from the monotony of rationalismi which 
aimed to discover what sooial system was most advantageoiis 
to man and to adjust society accordingly, romantieism tamed 
back to the less enlightened ages and reflected with pleasure 
upon their agreeable ineqaalitiee and irrationalities. With 
especial delight the thoughts of many romanticists sought 
refuge in themiddleages. We will call this medicTal romanticism. 

Second. Bevolting from the extremely practical doctrines 
of rationalismi which would have each individual possess just 
those qualities which were most beneficial to society as a 
whole, romanticism laid excessive emphasis upon personality, 
and maintained the justification of geuius. Genius set for 
itself problems which rose above the commonplaces of a 
hum-drum world,* and thought it could answer by intuition the 
questions which baffled human reason. For this phase of 
romanticism, to be defined later more particularly*, we will 
adopt Julian Schmidt's term, subjective idealism. 

We have now to inquire, what was Julian Schmidt's 
attitude toward these two forms in which romanticism ex- 
pressed itself. 

Romanticism itself Julian Schmidt loolied upon as the 
justified revolt against the supremacy of an all-leveling 
rationalism", and found it, furthermore, quite natural that the 
romantic spirit, sated with a hollow modernity, sought out, 
as its most accessible haven of refuge, the world of the Middle 
Ages. He pointed out, however, that this ^medieval romanticism* 
developed in England and in Germany in different fashions'. 
In England it dealt with realities; it was understood, there- 
fore, by the people; there was a bond of understanding be- 
tween the leaders and the masses, while G-erman romanticism 
remained confined to a coterie. The German romanticists, 
by a process of forced reflexion, excluded the stand- 
point ot their own time and lived themselves into the 
thought world of the unenlightened age. That the ordinary 
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person could lend himself to this process was not expected 
by the German romanticists. It was not even desired. That 
Walter Sentt was understood by the people was, to Tieck*, 
a sign that he lacked genius. This „ reflective, exclusive* 
romanticism which entirely surrenders the natural point of 
view of one's own age, Schmidt condemned. The historic, 
concrete, popular romanticism of EiiLilaiid which viewed its 
subject matter from the enlightened standpoint of the present 
day meets with his approval. To this sweepinrr lii.^tmctiou 
between the English and the (ierman romantic view of the 
Middle Ages, Sohmidt admits but few exceptions. German 
romanticism, he says, had also its positive, substantial, popular 
(^volkstHmlich*') side, but Uhland's ballads and the lyrics of the 
,£Veiheitsdichter'^ comprehended nearly all of this*. 

That romanticism in England assumed a more commend- 
able ionn than in Germany is not the result, Schmidt holds, 
of an accident. In the first place the institutions of the Middle 
Ages had not been swept down by the leyeling hand of 
Napoleon *. The tntditional aristooraoy, oonstitntion and ohnroh 
remained as concrete evidenoes of Uie existence of the past. 
Th^ did not need to be reoonstracted by an effort of the 
imagination. Bnrke, the first Englishman to oppose the 
French jEtevolntion not solely in its excesses but in its very 
principles V conld prooeed, not merely with a theory, but witih 
a series of attractive, concrete, historic views of the feudal 
system, which were readily understood by the people ^ 

Forthennore the poets of England were praotically minded. 
The normal course of their education brought them, as it 
brought Walter Scott^ into contact with the practical work 
of the world and with people of all classes *. Scott was not 
merely a romanticist but a useful citizen of the present day 
world as well. 

Walter Scott's romantic compatriots are referred to in 
Lke ^Grenzboten" but rarely'. Scott stands as the persoui- 



^ G 1861 n 41. G. 1854 III 90. — « G 1868 m 43. — • Q 1861 II 
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fication of British ^medieval romanticism'*, and in connection 
with him Schmidt unfolds his views in regard to its 
superiorities. 

Walter Scott^s obJeetiTe * sttitiide towftrd the romantle world. 

Walter Scott's romanticism compels tliL^ iidmiration of 
Julian Schmidt for the prime reason ihaL, with all his 
enthusiasm for his subject matter, Scott never abandons for a 
moment the standpoint of his own age. He never treats his 
subject from the point of view of his subject. Schmidt traces 
this characteristic thru every branch of Scott's poetical work 
and invariably and emphatically calls the attention of the 
German romanticists to Scott's procedure. 

In discussing Scott's treatment of primitive poetry Schmidt 
shows that the attitude of Walter Scott towai d the folk-song 
is similar to that of Herder. Both supplemented the work of 
the pragmatic historians. Voltaire and his school sought to 
derive from the history of the past universal humane rules for 
the use of the present. Herder undertook to ahow that these 
ideals of humanity had been ever present, even among but 
scantily enlightened peoples*. He aimed to exhibit this faot 
in bis coUectioii of ^Volkslieder*^. To this end he necessarily 
presented just such aspects of the poetry as harmonized best 
with the modem feeling, f eatores that could offend the 
present age he mitigated or remoyed. This was the practice 
of the British poets as welL ,|Bie britischen Dichter, s. B. 
Walter Scott nnd Thomas Moore*, Schmidt says, yftbertragen 
mit weiser Schonimgin die alten Fozmen die nene Ehnpfindnng**. 

These poets found their way readily to the hearts of the 
people. Not so the later collectors of ftYolkslieder*^ in Germany. 
Amim and Brentano^ emphasized precisely those features of 
the ^Yolkslied* which most yiolently defied the modem con- 
vention. ,^Jeroher, nnJdarer und romaatisdier die Voxstallung 
war, fflr deato poetischer gait sie**. The songs of these German 
poets were consequently j,iiaT den Gtebildeten zuganglich, 

* The term „6b\ectiye'' is used daring this discussion in the same sense 
in which Schmidt used it. Sec G. 1858 IV 407. — « G 1852 in 294. 
Q 1847 II 277. — * G 1852 HI 2db. — * G. 1862 IH 294. — » G 1851 
m 242-243. 
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welche die Fahigkeit hatten, sicli auf einen fremden Stand- 
punkt zu versetzen'/ Even Uhland, Schmidt says, fell often 
iato a similar error*. 

A like regard for the modern point of view characterizes 
Scott's procedure in the historical novel. The romantic 
historian must try to penetrate into the inner life of the 
people whom he describes, bnt the extreme romanticists of 
Germany went so far as to lose themselves completely in the 
thought world of the strange times they depicted. The 
^pragmatic^ historian, on the other hand, never abandons for 
a moment his own Tiew-point. Walter Scott stands between 
the two extremes. He shared with the romantic historians 
the keen interest in detail and in the inner life of his historical 
characters, but^ as Schmidt says, „er geht nie so weit, daB er 
die Gnincllage seiner Individualitat, den gesunden Menschen- 
yeistandy die fjrrungenschaft der englisohen Gtesohiohte und 
Literatnr, YoUstindig ans den Angan yerldre. In alien seinen 
Bomanen ist er imzner mit seinem sitttidhen Qefohl sugegen» 
in der Person des jnngen Liebhabers oder irgend einer andem 
Terstftndigen Ftgiir**^. This is the real meaning, Schmidt says, 
of these otherwise not veiy interesting figures. nSle ver^ 
treten die Stelle des grieohisohen Ohors nnd geben die ideale 
sittiiehe Ansieht des Dichters, duroh welohe die game Ebndltmg 
evst ibre richtige Stellung gewinnt**. Common sense is a 
name which Schmidt elsewhere gives to this view, meaning 
thereby the average opinion of a giyen onltoral stage. Thus 
he speaks of wj^nw Schieht des Yolkes ... die man nioht 
genaa nmsohreiben kann, die ioh aber mit dem Ghor der 
alten Tragddie vergleichen mdohte. Der Ausdniok dleser 
Schieht", he holds to be, ^der gesunde Menschenverstand, 
d. h. der unreflectierte Besitz der in der Nation fertig da- 
iiegeuden Masse von UrteiJ und Erkenntnis**. 

Walter Scott's experience with the romantic epic, Schmidt 
said, was equally characteristic of him. Scott was the croator 
of the modem romantic epic and, with Byron, was its perfector. 
The modern epic, unlike the epic of former times, makes its 
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appeal not by its narrative butbyits^Stimmung**. It is, therefore, 
characteristic of the modern romantic epic, that the author must 
steep himself in its nii toJ. aud must wiiie from tho point of view 
of his subject matter. According to Schmidt the more brilliant 
success of Byron in epic poetry was not the sole reason for 
Scott^s retirement from this field. There was an inward reason 
as well for his transition to prose. »Die Bomantik'*, Schmidt 
says, „so sehr sie mit st iiKm Neigungen ubereinstimmt, ist 
ihm immer nur ein (jegenstand. Er ist niemals innerlich so 
weit von ihr befangen. da6 er die Freiheit und die Autonomie 
seines Denkens und Em p tin dens dariiber verliert, wie es bei 
den deutschen Romantikern der b'all war; trotz seiner Vorliebe 
schildert or den barbarischen Stoff vom Standpunkt der 
Humanitat'". (So) „konnte, der Natur der Sache nach, diese 
poetische Richtung nichb lange dauem. Durch seinen gesunden 
Yerstand, wie duroh setne naturliche Ekopfindong, wird Walter 
Scott davon zaruckgehalten, blind in seinen Gegenstand auf- 
sngehen*'^; (like Fouqu6 for example") „andererseits hiaderte 
ihn aber auch sein richtiger Geschmack, sich innerhalb des 
Gedichtes als ironisiorenden Beobachter Yorzndrftngen, wie es 
Wieland in fthnlichen FftUen tnt. Der tJbergang zum historisohen 
Boman, in welchem . . den interessanten Obertreibungen der 
Bomantik das G^meiiigefabl und der GhemeinTersiand als ein 
mitwirkender Faktor gegenObertritt, ist bereits mit Not- 
wendigkeit gegeben***. 

Walter Scott's romantie epics were, like bis folksongs, 
popular, yweil er in seinen Figuren zwar mdgUebst den In- 
halt und die Form der alten Zeit wiederzugeben snebte, sich 
selber aber auf den Standpnnkt der neuen Zeit stellte*". 

Schmidt adds, ,naoh meiner Heinnng ist das auch das 
Bichtige. Ben Gtoist der alten Zeiten zu sohildem, wenn dieaer 
es verdient, ist eine wflrdige Aufgabe; aber im G-eist der 
alten Zeiten sn diohten, ist unnatttrlioh und romantisoh*". 
The term ^romantisch'' is obTiously used here in the sense of 
subjectively romantic. 

Schmidt holds Walter Scott s attitude toward the supers 
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natural world to be characteristically British. The British 
love the supernatural, he says, hut it never causes them to 
lose their mental poise. He freqnontly refers to Scott, Shake- 
speare and Dickens to substantiate this assertion \ „In den 
Engl&ndern'^; he says, ^steckt bei allem gesunden Verstand, 
dessen sie sich in ihrer Literatur erfreuen, ein guter Vorrat 
von Spleen, der in ihren Romanen in der Erscheinung von 
Hexen, Gespenstern, Totengrabern, Leichenweibern und ahn- 
lichem wtistem Gesindel gegenst&ndlich wird . . Schon Shake- 
speare hat mit ihnen reichlioher operiert, als es zur Aus- 
ftthnmg einer bdstimmten Ideenassocaation. unbedingt not- 
wendig gewesen w&re"*. But he points out |,daB er diese 
Stoffe ganz entschieden im Geiste der modemen Gesinnung 
yerarbeitet hat^''. Dickens too, Schmidt says, ^hat diese 
Neigung seines Volkes mit anerkennenswertem Eifer angoHeutet; 
seine UugeheuAr — C^oiipi der Sohliefier in Bamaby, die Morder 
nnd Erankenwftrtezinnen, — ftbertrefien die wildesten Phanta- 
sien YioiOT Hugos bei Weitem**. Bat of all the British aatibiorB» 
Walter Soott has displayed in his treatment of snpematnral 
subjects «yielleioht die meiste Tiefe imd so gleioherZeit dae 
grofite ftsthetische Mafi, denn diese Haohtstfloke sind flberall nur 
der notvendige Schatten, der das Licht nnd die Farbe des llbrigen 
GemMldes noch heiterer nnd bestammter her^ortreten IftBt**. 

It is to English models, therefore^ rather than to German 
ones*, Schmidt held, that the German authors should look 
for guidance in the treatment of snoh subjects. He criticises 
Earl BosMikranz's «iiithetik des HftElichen*, saying, „Wenn 
Herr Bosenkrans genau zergliedert h&tte, inwiefem z. B. der 
Sohn des Gespenstes im ,Frftulein am See' oder die Leiohen- 
weiber in der ,Braut von Lammermoor', die Zigeuner im 
,Astrologen' usw. in das Gebiet der Poesie gehoren, so h&tte 
er sich eine Mengo niclitiisagonder uud unbedeutender Zitate 
aus Gutzkow ersparen kouuen^''. 



' G 1850 I 114-115. Ainsworth, Scott, Shakespeare, Dickens. G 1851 
I 170. Scottj, Shakeq^eure, DidkeitB. G Ml n 62. Soott, Shakespeare, 
DickeiiB. G 1862 I 460. Hoffmanii yb, Scott, Shakrapeaie. O 1858 IH a 

Scott, Balzac, Thackeray, Dickens, Gutzkow. — G 18501 114. — ' G 1852 m 
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Wftlter Seotf^s reaUsm. 

Schmidt regrets that German literary circles have shown 
a tendency to discourage the developmeut of realistic talent, 
wherever it has existed. He mentions Arnim as one of the 
authors, whose literary career hat been thus unfavorably in- 
fluenced. „In einzelnen Szeuoii, dipt uns Arnim aus der Zeit 
der Reformation darstellt, geht uns eine so groBe Fiille wahr- 
haft geschichtlichen Lebens auf, ein so tiefes Verstandnis der 
Zeit bis in ihre kleinsten Nuancen hinein, daB wir nur mit 
dem lebhaitesten Bedauem ihn in die Abwege geraten sehen, 
die ihn von der Bahn ernes Walter Scott entfernt baben***. 

The German public, on the other hand, not so readily 
led astray by the literary leaders, gave evidence of a healthy 
taste for realism and found the British and French literature 
more to its liking than the native product. Schmidt approves 
of the public taste. ,Wenn das Pariser Leben*^, he says, 
,oder die Abentenerliohkeit der schottisohen Hoohl&nder mehr 
amnsiert, als das Leben nnd die Meinungexi eines deutsohen 
Gelehrten, so kann ioh nichts tan, als die Taterlftndische 
Poesie beklagen**. 

Tho by no means an advocate of realism in all its forms*, 
Schmidt approves of the realism that expresses itself in the 
novels of Walter Scott. i»Der Bealismos der Poesie", he 
maintains, «wird dann an erfreuliohen Kunstwerken ffthren, 
wenn er in der Wirklichkeit zugleich dio positive Seite anf- 
sncht, wenn er mit Frende am Leben verknttpft ist^ wie frilher 
bei Fielding, G-oldsmith, spftter bei Walter Scott nnd teilweise 
anoh noch bei Dickens**, but Schmidt misses in Gntakow's 
novels «jene Frende, die z. B. Walter Scott, oder Dickens, 
Oder Jeremias Gotthelf an ihren Q^stalten empfinden**. 

Schmidt approves also of the historic reality that usually 
characterizes British ballad poetry. The heroes of the English 
ballads, Schmidt finds, liave a precise rehition to the history 
of the people. They are definite and liistorical personages, 
who have an existence outside of the anecdote related iu the 
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ballad \ In Germany this was not the case. Schmidt illustrates 
this assertion with the ballads of TJhland, which he ranks 
among the highest products of the „deutschtiimolnde Romantik'" , 
yet even IThland's heroes, he says, „schweben in der Luft. 
ils sind abstrakte, blinde Konige, abstrakto Harfner, abstrakte 
Grafen, abstrakio Buigfraalein . . . Es sind allerliobste Figuren, 
die er uns bringt, aber sie haben kein Fleisch und Blut, deun 
sie haben keine liistorische Bestimmtheit, wahrend uns bei 
Walter Scott aach aus dem klomsten Gedicht die fiische, 
kraftige Luft des geschichtlichen Lebena anwelit'*. 

This siime fidelity to the actual and concrete is apparent 
also in Scott's romantic epics. „Das Lied des letzten Mins;trel';'*, 
Schmidt points out, „unterscheidet sich von unsern sontimontaien 
Klostereiegien . . . Die Schilderung ist mit der groBten Ge- 
wissenhaftigkeit ausgefilhrt; das Mondlicht ist trotz seines 
tr&iimerischeii Soheines noch immer deatlich ganng, nm be* 
stunmte Formen, scharfe Scbatten und eine, wenn auch ge- 
dftmpfte Farbung zu onterscheiden. Walter Scott hat nicht 
mit dem abstrakten Mondlicht und der abstrakten Buine allein 
zu tnn, wie unsere somnambiden Dichter, denen diese beiden 
einfaohen Vorstellungen yoUkommen genflgen, urn allerlei 
konvantioiielle Melancholie daran zu kniipfen, sondern er be- 
traohtet aie mit den Augen eines LandBckaftsmalers*^. 

Schmidt regularly makes the romantio epics of Scott, 
together with tliote of Byron his standard in judging cuirent 
litoratore of the same class On one occasion he remarks; 
nWenn man das romantische Epos noch weitw ansbilden will, 
so seheint uns die Form Walter Scotts die allein bereohtigto, 
nftmliohwirklicheBilder ans derGeschichte, dieeinindividnelles 
Interesse eiregen, an anmatigen, klar flbersichtlichen Gto- 
mXlden an gruppieren**^. 

Walter Soott*s literary inflnenee* 

Without underestimating the work of Herder* Julisn 
Schmidt attributes the reyolution that has taken place in the 
method of writing history to the influence of Walter Scott. 

» G 1852 ra 45. — « G 1861 H 42. — » G 1851 n 47. — * Q 1853 
III ia3-136. Q 1854 I 8—19. — » G 1853 I 40, — • .Portraits auB dem 
nennzehuten Jahrhundert". 5. 
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,Am Ende des aohtBolinton Jahrkimderts Hemohte in der 
Gtesduohtsehreibimg die aohottisohe Sehale. Yon der Auf- 

kl&nmg des achtzehnten Jabrhimderts ausgegangen, batten 
Hume, Eobertson und die tLbiigen sicb vor alien Dingen be- 
mtiht, diejenififen Fragen, welche der politische Verstand als 
das Wesentliclie im Fortschritt der neuerou Zoit begreift, an 
die Vorzeit zu logon uud s:) klar als moglicli zu beantworten. 
Ihre Methode war der entschiedeo.sto Hationalismus mit alien 
Vorzflgen und Schwiichendieser Rich tung. Voneiaerkolorierten 
Darstellung der Eigenttimlichkoiten einer bestimmten Zeit, der 
Irrational itaten in den groCen historischen Charakteren war 
bei ilinen keiue Redo. Ihre Helden traten ohne Untersclued 
im Kosttim und in der Redeweise des achtzehnten Jahr- 
huaderts anf. DaC in der neuesten Zeit die (ieschichtschreiber 
den entgegengesetzten Weg eingeschlagen haben, daC sie sick 
tiberall bemtihen, jedes Zeitaltor mit seinem eigenen MaC zu 
messen^ jeden historischen Oharakter als ein Kunstwerk ftir sich 
zu betrachten und die Lokalfarben in lebendigen Schilderungen 
wiederzugeben, anstatt sie im glattea nurscheinbarerzablenden 
Baisoxmement zu verflUchtigen, ist unstreitig ernes der Haupt- 
verdienste unseres Dichters*". Schmidt says elsewhere of 
Walter Soott: ^Ganz seinem EinfiuB hat sieh kein einasiger 
der modernen Geschichtschreiber entzogen**'. 

Between the English and the German pupils of Walter 
Soott Schmidt notes some characteristic diiferences. In 
commending Macaulay's works to the pubUot Sohmidt says, 
,Die Engl&nder haben niemals yergeaaen, was in Deutsohland 
h&ufig Ton den geistvollsten M&nnem aufier Aoht gelaasen lat^ 
dafi nSmlieh der Gesohiohtsohieiber zwei An^ben hat; 
erstens, hlar, flbersiohtUoh und vollstftndig zu erzfthlen; zweiiens, 
die Begebenheiten nach einem bestimmten sittlioh-poetisohen 
Mafistab zn metseni nm ihren innem Sinn zu begreifen, und 
sie fmohtbar Mr die Gegenwart zn machen*'^. 

Without this definite politioal and ethical standard of 
judgment history oumot be olearly written. , Jene Methode, die 
wir bei den Deutschen so h&uiig antrefEen, Ton den Begeben- 
heiten nur den Schaum abzuschopfen, und statt der Gesohiohte 
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Beflezionen fiber die GbBohiohte zu geben, wflrde den Eng- 
Iftndem ebenso nnyerstfindlioli 8ein« ak jene sogeuannte Ob- 
jeotivitftty die in der Gescbiehte nichts sieht* alfl ein Sohauspiel, 
and ihr nvr ein muBiges, ftsthetisobes Woblbehagen entgegen- 
bringt**. It is apparent that this ^sogenaimte Objektiyit&t* 
is the reverse of the objective attitude which Schmidt commends 
in Scott's works With the appearance of Sybel's historical 
works, however, Schmidt ventures to hope for a period of 
bttttermoiit m the maunor and attitude of German Jiustorians. 

The work of the English historians, as well as of the 
novelists, is more adapted to the German mind, Schmidt main- 
tains, than that of German authors. ^In Beziehuug auf die 
Poesie", he says, „haben wir es schon ofier- an^g-efiihrt, aljor 
wir fragon alie Wolt, weti von uusern deutsciien (jtescliicht- 
schreibern will man mr Macanlay oder Grote zusammenstellen? 
. . , Wir haben kmncii eiiiziii:;en, der dem Volk zug&nglich, 
iiberall verstandlicli, mteressant uud anf seine sittlichen Vor- 
aussetzungen berecliuet ware. DenMacauiay kann jeder kleine 
Biirger in Beutschland zur Hand nehmen; , . . einen Schrift- 
steller dagegen wie Banke kann nur die Aristokratie der 
Bildung verstehen 

It was the German romantic school, Schmidt says, „die 
iinsere Schriftsteller dazu verleitetCi ^geistreioh' zu sein, d. h. 
nngewohnliche, frappierende, paradoze Gesichtspunkte ant- 
zusuchen. In Schlegels ,Vorlesungen flber die neuere Ge- 
schiohte' waren alie bisheiigen Ansichten und Urteile anf den 
Kopf gestellt. Man muCte aich darein finden, zu verehreni 
was man frnher verabsobent, zu verwerfen, was man friiber 
als das allein Bichtige angeseben^'^. 

Schmidt makes the same demands upon the bistorian that 
we have found bim making upon the authors of romantic 
poems and historical novels. The historian should temper his 
interest in the period described by a definite ethical point of 
view for judging historical events and characters. This point 
of view should moreover be that of the historian's own time. 
He should not identify himself by a process of reflexion with 
a bygone age. 

*^ lbo6 I 377. — • cf. p. lOff. — » G 1853 Ul 486^487, 
* Q 1853 IV 82. 
Hetpwl* 7. 2 
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Sdunidt is not intolerant of a modem, natnraL fixed 
Btandpoint different from his own. He reads Walter Soott'a 
historical deficriptiona with a pleasure undisturbed by the fact 
that Soott always writes with a ^^Tory* bias ^Walter Soott, 
der gebildete Tory, ist einseitig, naLV*^, he says, ^^aber, weil 
er seine eigene Partei ans konkreter Anschannng keont nnd 
ihre Yornrteile wie ihren Enthnsiasmus in lebendigem Mit- 
gef^ trfigt, versteht er auch die Yornrteile und Ideen seiner 
Gegner in plastischer Lebendigkeit wiedersageben. Bolwer 
dagegen, der anparteiisohe und liberale Politiker, der nach 
alien Seiten bin gereoht werden mOohte und mit keinem innig 
Terwaohsen ist, tut eigentlioh aUen Unreoht**. 

Nowhere in England, France or Germany did Schmidt 
find any sucoessfnl imitator of Walter Scott in the realm of 
the liistorical novel'. He admitted that the development of 
this form of novel had been harapored lu Grerinany by the 
lack of a natiouai focal point such as tiie court of Elizabeth 
in England, or of Louis XIV. in i'rance\ Nevertheless it is 
clear that he holds the tendencies of tlie German romantic 
school chiefly responsible for Germany's dehciency in the 
historical novel". 

In the novels of Willi l>ald Alexis Schmidt distinguishes 
many of the strong characteristics of Waiter Scott's novels, 
mingled with the weaknesses of the German romnnticists,. Of 
all the pupils of Walter Scott in Germany, Schmidt says, 
Willibald Alexis has shown the keenest appreciation of the 
real excellencies of his master Like Soott he first makes 
us thoroly acquainted with the topography of the country 
which is to be the scene of the action. Then he shows us 
how our present day conditions have developed out of the 
conditions which he describes, and hence his chief virtue. 
„Er versucht es niemals, jene sogenannte Objektiyit&t an- 
zustreben, die alle Vermittlung ansschlieBt, wie es auch Scott 
niemals yersuchte. Er schreibt nicht, wie ein Schrifts teller 
jener Zeit geaohrieben haben wtlrde, sondem wie ein Schrift- 
steller der Gegenwart, der die Vergangenheit lebhaft empfindet. 
So ist auch allein die wahre Objektiyitftt mdglich***. ^£js iehlt 

> G 1648 1 267— 8. G18B1 HSl. • 01851 n 126. — • G 185210481. 
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Willibald Alexis nur wenig*, Schmidt aaja, nUm fOr aein 
Vatorlaiid^ Prenfitti^ die Stelle W. Sootts einzunehinen, aber 
dies Wenige ist freilicH entsoheidend. Avi seine Jagend- 
bildmig hatte die romantiseke Schnle einen entsoheidenden 
Einflnfi, namentiioh Hoffinann. Seine Noyellen enthalten 
phantastisohe, ofb firatjsenhafte Oestalten nnd tmheimliobe 
Situaiionen, vermiacht mit langen Qesprftohen liber Ennst 
und Literatur**. 

This tondency to overburden iheir historical eharaoters 
with impossible reflections and sentiments has been inherited 
by the Young Gherman writers from the romantic sohooL 
BCutorical characters are in this way often so sabtUised as 
to be no longer recognizable. Sohmidt cites the eharaoters 
of the Ghrftfin Hahn-Hahn as extreme cases of this kind*. 

It was the principle as well as the practice of Schmidt 
to make ilie novels of Walter Scott the basis of judgment in 
criticising the current German novels This extended to all 
important matters of technique and fuim. „Wenn der Roman 
seinen Zweck erfttllen soil*, he said, „so muC er sich den- 
selben Q-esetzen ffigon, wie das Drama, einem Q-esetz, das 
z. B. in den Bomanen W. Scott's stets sich goltend macht, 
seine schonste Form abor in Grdothus „ Wahlverwandtschaften** 
erreicht**. Schmidt also commends the tempo of Scott's 
novels; slow and deliberate at the outset, but once the tension 
has been established then haste to the conclusion'. 

Freytag too regards the form of Walter Scott's novel as 
a model. This is shown not only in his critical but in his 
creative work. In speaking of Hacklander's ^Namenlose Ge- 
sohichten", he says: ,,Fast jeder Roman von W. Scott kann 
ihm als Muster dienen, wie der Romanschreiber das Interesse 
des Lesers zu spannen und zu befriedigen hat. Noch ist der 
groBe Mann, der doch so schnell sohrieb, in vielen Einzel- 
heiten seiner Komposition nicht erreicht worden, obgleich er 
selbst mit einor gewissenLanne sich das Talent zu komponieren 
abspraeh'*. Freytag, like Sohmidti submits the technique of 
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W. Alexis's novel to the test of a comparison with Walter 
Soott's and arrives at concluaions similar to Schmidt's*. 

Schmidt also held that the example of Walter Scott should 
be followed in the composition of nDorfgeschichten*^. The 
village tale, he said, should not be an indep^dent literary 
form but should be embodied episodically in a novel con- 
taining characters of all daaaet*, for it is precisely when 
brought into contact with the customs and manners of the 
city that the characteristics of country folk appear in their 
strongest light*. Walter Scott had included many such village 
tales in his ^Heart of Midlothian* and in other novels*. By 
merely giving Effie Deans greater prominence in the ,|Heart 
of Midlothian'' Scott could have laid the chief action amid 
scenes of aristocratic life, but Schmidt says he avoided this 
„vielleicht acs derselben Stimmung beraus, die unsem Immer- 
mann, Jeremias Gk>tthelf, unsem Auerbach usw. aus dem Salon 
in die Dorfgeschichte trieb. Er liebte und ehrte in Lord 
Byron den genialen Dichter, aber ftir seine Art zu sein, hatte 
er wenig Interesse. Sie lag ihm fern'". 

As a painter of village characters Schmidt generally 
preferred Walter Scott to his German imitators Auerbach, 
GoLlhelf and Ileuter. ^Fiir uns", he said, „ist David Deans 
noch immer eiue bedoutendere Figiir, als der Lehnhold oder 
der Wadeleswirth Gotthelf he said, however, had learned 
much from his master. „Wenn auch in das schweizensche 
iibersetzt, treten doch die Typen von Dandie Dinmont (Giiy 
Mannering) und namentiich von Hobbie EUot (Black Dwarf) 
, . . . kenntlich geniig in den Bernor Tolpeln hervoi . Als 
Charaktermaler ist pr Walter Scott verwandt, als Erzahler 
steht er weit hinter ilmi zurtick In the same connection 
he speaks of Fritz Beuter as a pupil of Walter Scott. 

> G 1854 I 320—328. — < GescUehte m 341. — « Bilder I 212. — 

* Geschichte III MO. — Bilder I 222. — • Bilder I 213. cf. Adoll 
Bartels , Jeremias Gotthelf p. 13. „Gottbelf las . . ziemllch viel, und sn 
seinen Erhrilnnt^en pjehflrtc auch oin Lcspverein mit einieren Freunden, in 
wekljcni nanifiitlich Walter 8rntt beliebt war. Wir habeii von Universit&tB- 
freuoden vun Bitzias die Bebauptuug gebiirt, da5 die Vorziige dieses Schrift- 
Btdlezs, die Feinlielt der CIiftrAkterbitik, die psychologlaelie Wahrhtit aicilit 
olme Einflvfi auf Bitsiue* Qeist gewesen und auch in aeinen Sehriften nooh 
naebtiewiifct h&tten, wae leieht mSgUdi iet*. 
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Novels and tales of village life form an antidote to the 
super-refinement and nBlasieitheit*^ of idle and luxurious society. 
Herein Schmidt saw their chief Taloe. In his ^Bilder" he 
qaotes from the introduction to Scott's ^Antiquary:* — „Ich 
habe mdne Hauptpersonen aus der Schicht der Gesellschaft ge- 
wfihlt, welche am letBten dem Einflofi der alle TJnterschiede 
ansgleichenden allgemeinen Bildong onterliegt. Aaoh die 
Wirkotig der h5hem und durchgreilendern Leidensohaften 
habe. ich an dieser Schicht erprobt, weil die niedem Stftnde 
dnroh die Gewdhnheit, ihre GlefOhle «a unterdrUcken, weniger 
gehemmt smd, nnd weil sie aioh meist in der schlagendsten 
nnd gewaltigsten Sprache ansdrflcken. Das ist hauptsScblioh 
der Ton in der Banemschafb meiner Gtegend, mit der ioh seit 
laoge vertrant bin; die altertfimHohe Kraft und Einfalt ihrer 
Sprache, die oft dnroh dieBibel eineArtorientalischer Fftrbung 
gewinnt, gibt ihrem Schmerz und selbst ihrer Rache eine 
groCere Wiirde Schmidt adds: ^Mir scheint, daC Berthold 
Auerbacli lils Motto somer Dorfgeschiciiloii keine besser Steile 
hatte finden kuunon 

Schmidt looked upon the Germau village tales as ex- 
pressions of a sentimental longing for realities which British 
fiction had never lost sight of. ^Es ist gar nicht notip", he 
asserted, ,,in den Schwarzwald zu pilgern, um Menschen an- 
zutrefiEen, die nocli eine andere kunkrote Beschaftigun*^ haben, 
als das Ausgeben von Ansichten nnd Meinungen"**. ,,Nur die 
deutschen Dichter hatten nach dem Vorbiid W. Meisters die 
Bedingungen des realen Lebens ganz verlasson. Die Engiauder 
standen immer fest auf dem Boden der Erde. Bei Walter 
Scott findet jeder Stand seine Stelle im Reiche der Poesie: 
der Kaufmann (Osbaldistone), der Pachter, der GeistHche, der 
Advokat, der Handworker usw. nicht weniger als der Edel- 
mann und der Zigeuner. Bei jedem bemuht sich der Dichter, 



^ Bilder I 211. cf. Anzengnzber (conclusion of yStemBteiDhof. Ge- 
sammelte Werke I 228. Cotta) who says that he has dioscn such characters, 
^weil der eingcschriinkte Wirkungskreis des landlichen Lebens die Charaktere 
weniger in ihrer Xiatiirlichheit und UrsprilDghchkeit beeiuliafit und die 
Leidensch&ften, rttokluiltlos sish infiernd, oder nnr in linldBcher Yerstellang, 
▼enttadliohor bldliou*. 
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den wirklicbeu lahalt seines Lebens gewissenhaft darzastelleu ; 
es ist ilim nie in den Sinn gekommen* abstrakte Menschen 
2u 8ohildem^'. 

In thwr high esteem for Walter Scott Schmidt and 
Freytag were apparently bat representative of their time. 
They belonged to a generation which had formed its literary 
taste in its youth upon the novels of Scott. It is tme that 
references to Scott in the other journals are much less numerous 
than in the ^Grensboten". This is dne to the fact that the 
literary cxiticiBm of most of the magasineB was narrowly 
current^ and without the depth of historieal baekground and 
the definiteness of program that distingaished the ,,Gr6nE- 
boten". The few passages to be found, however, ooinoide to 
a marked degree with Schmidt's opinions*. 

Much more frequent and equally fayorable was the 
criticism of Scott during the earlier period (1817 — 1890), as 
Wenger has shown in his monograph „Historische Bomane 
deutsoher Bomantiker*". It is apparent, however, that Schmidt 
emphasised two features overlooked by previous and oontem* 
porary critios; the weU»knit dramatic form of Scott*s novels 
and the choice of characters from productive classes of society. 
The earlier imitators of Soott, — Fouque, Amim and Tieok — 
seemed also to have overlooked these excellencies and the 
same is true of Alexis. His novel was epic rather than 
dramatic, and altho he pictured definitely the citizen in his 
relation to the state, tiie relation of the citizen to his work 
is treated qiiito buperficially *. 

The criticism of Julian Schmidi tended, furthermore, to 
give a new direction to the imitation of Scott. In his 
yBilder*^ Schmidt divides the novels of Scott into two clas8e8\ 

> Geschidtte m 369. 

« D M 1851 I 89—104. Der englische Sittenroman. A. Wellman. 
E I860, 1579—1594 Review of Eberty's Scott ein LebensbiW. ftnon. M Li A 
1861 170. Review of Eberty's Scott ein Lebensbild. anon. 

* In .Unterfuchongen znr neaeren Sprachen- and Literaturgeschichte". 
Helt 7. Berne 190&. 121pp. 

* See espedally KoflL Scott nnd Aleiia JBine Studie snr Tedmik des 
liistoilsblMii BonianB. DiiBwtation. HeidellMrg 1907. 141 pp. KorfTs views 
coincide to a laige measure with Schmidtls as quoted od pp. 18 and 19. 
Koitf mekes no mention ol Sobnudt. — * Wilder I 227, 
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The sources of the first class were tradition and observation. 
To this class belonged flWaverley" (1814), ,(iuy Mannering" 
(1815), ^Antiquary" (1816), ,Black Dwarf* (181()), „Old 
Mortality** (1817), „The Heart of Midlothian" (181H), ^The 
Bride of rjammermoor" (1819), „The Legend of Montrose* 
(1819), ,.Tiie Pirate" (1822), .Peveril of the Peak" (1823), 
„Red Gauntlet" (1824), „ St. Kenan's Weil ^ (16:^4), „Woodstock« 
(1826), The source of the other class was „das Buchstudium", 
To this class belonged ,Jvanhoe" (1819), „The Abbott" (1820). 
„K6Tiilworth" (1821), and many others'. The German novelists 
had found their models for imitation heretofore chiefly in 
this second group. Schmidt advocated rather the imitation 
of the merits of the former class. „Guy Mannering" and „The 
Heart of Midlothian'' are the nOTels most frequently referred 
to by him individoaUy. 

Chapter IL 

Subjective idealism in English poetry. 

A second phase of the reaction of individualism from 

rationalism expressed itself in the form of a violent assertion 
of the right of personality against .societ3^ This phasu ex- 
hibit ud it-selt 111 a distinct body of writers and thuikoi-s, and 
had a homogeneous content which Schmidt sums up in the 
phrase „subjective idealism '. 

The literary group, here referred to, consists of the 
writers of the period, ,,welche sich in Deiitschland an (-toetho, 
Schiller, Fichte, Sclielling lehnt, in Frankreich an Rousseau, 
De Stadl, in England an Byron, Shelley usw. Schmidt 
justifies the use of the term subjective idealism". Rousseau, 
he points out', asked not what is the state, but what should 
tlie state be. The German philosophers asked not what is 
man, but what is man's destiny": and they sought the answer, 
not in man's capacity but in his longing. The literary heroes 
of the age were marvelled at, not because of what they 
aooompliahedy but because of the snperhuman magnitude of 

» BUder I 227. — « G 1851 I 17. — » G 1«51 I 20. 
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their passions and ambitions. Schmidt held that the oondition 
of the period was pathologioaL Faust and Don Juan, with 
their passion to know and to ezperienoe eTezyUung, sought 
to pose as the representatiyes of mankind. They were but 

the representatives of an overstimalated age, of an age whose 
every aim was mistaken, an age characterized by a „falsche 
Unendlichkeit by a ,,voieiiiges Streben, mit dem Gedanken 
alles zugleich zu umfassen*", by „falsche Anforderungen an 
G-ott'"; an age „reich an Tendenzen, arm an reiiler Durch- 
ftihrung derselben'", and the reason for the failure lay „nicht 
an dem Mangel an Talenteu, sondern in den falschen Auf- 
gaben, die sie sich stellten'". 

It has been shown that Schmidt vindicated romanticism, 
to a certain extent, in that earlier stage during which it cast 
a regretful eye toward the Middle Ages. He admitted, a 
priori, that tho later pliaso must have had some justification 
as well', but he was sure that any such justification was no 
longer valid. He declared that a reaction was necessary, and 
that his own practical age was destined to inaugurate this 
reformation \ The reformation should begin, he held, in 
Germany, ^deun yon uns ist das t]fbel ausgegangen. Wir 
haben diese gestaltlose Metaphysik und die sllgellose Phantaste 
in die Welt eingeftUirt. Uns kommt es zu, den Weg ssnr 
Ordnung and sum Gesetz wieder zu finden The hastening 
of this necessary reaction Sehmidt regarded as one of the 
noblest functions of criticism and early declared it to be the 
chief task which the lyGrensboten'* had undertaken\ 

The supreme expression of later romanticism in Germany 
was GK>ethe*s «£^nst**, and Schmidt's criticisms of sabjective 
idealism are to be oonstroed primarily as criticisms of Fanstic 
tendencies of literature in general. It is, therefore, first 
necessary to specify the demoralising tendencies which Schmidt 
sees in Goethe's y^Fbnst". These are: — 

£4rst: The overstrained idealism. The longing for that 
which is not hnmanly possible, the sentiment which Faust 
expresses in the opening monologue, is abnonnal and affords 
an example of what Schmidt calls „die SchOnhttt und Enmk* 



» Q im I 21, — « G 1851 I 19.~» a 1851 II 11—^ G itj5i 1 25. 



Subjective idealism in English poetiy. 



25 



liaftigkoit dor Goethischen Richtung He declares: „Su lange 
man eiiio unendiiciie Kliift zwischen dem Moglichen und dem 
WirklicLen zu finden giaubt, und in das Mogliclie das Ideal 
legt, ist die Kimst krank'". Schmidt did not overlook the 
fact that Faust in the closing act of his life tries to bridge 
this gulf between the possible and the real'' but he points 
out that supernatural conceptions continued to iuflueii' e him 
even to the very verge of accomplishment and to the end of 
his life. 

Second : „Skepsis und Blasiertheit*'. These Sclimidt regards 
as but „die nattirliohe Folge eines forcierten Idealismus*", 
and altho not obvious in ,,Fanst^', Schmidt verified for himself 
tile inexorable operation of this pziuoiple by his ob&ervatioiu 
on English literature. 

Third: The introduction of superhuman themes. This is 
another consequence of that idealism which seeks its satis- 
faction outside the realm of the humanly possible. Schmidt 
declares that the finite alone is the proper theme for art*. 
,4^ie Knnst kann nnr da etwas leisten, wo sie sich in einen 
bestunmten Gegenstand vertieft nnd ihn mit jener warmen 
Liebe, die nnr dem Endliohen snkommt^ nmlafit*". 

Fonrth: the disintegration of form resultant from the 
attempt to deal with snperhuman themes, for ,jwenn jeder 
none Poet ein ETangeUam sohreiben willj wird die Unendlich* 
keit seiner Anlgabe bald eine ansreLchende Entachnldigung, 
daB das einzelne Werk, der einzelne Banstein des Biesen- 
tempels, nm einen fragmentarischen Eindmok maeht. Nach 
dem Beispiel des MFanst" sind anf diese Weise, z. B. Gutzkows 
,Nero', Grabbes Stttdke, Lenans yAlbigenser*, bei den ling- 
Itodem Shelley, Carlyle, Bailey so fragmentarisch zerstackelt 
und mit so unklaren, weitanss^enden Anspielnngen zersetzt, 
dafi endlioh anoh die Sprache voUkommen nnverstandlich wird 

Fifth: The partial introduction of allegorical interpretation. 
„Faust", in its fragmentary form of 1790, Sclmiidt legaidis as 
jjoiji VolksbuuL iia ^ckuiioten Sinne, eine Vereinigung des 
gesunden Menschenverstandes und des liberquellenden G-eftihls 
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in dor sclionsten klassischen Diktion But the completioii 
of the work necessitated some higher unity, that would briog 
into harmony the individu il scenes and relations of the 
Fragment". This unity could only be found in an allegorical 
interpretation. Gootho was, therefore, the more readily led 
astray by the falsn views of the {)hiiosophers and poets of 
the time, who asserted the symbolic moaning of all art. Such 
an allegorical interpretation, however, ran not be consistently 
carried thru, for neither author nor public can maintain a 
warm interest in an abstract idea, and so one is called upon 
to think of the characters at one moment as human beings, 
and at the next moment one is driven to the allegorical 
interpretation. A continual and disturbing readjustment is 
ilms made necessary. As an example of this Schmidt cites 
the death of Valentin. „Wie diese Ssene jetzt auf dem 
Theater dargestellt wird, ist es ein feiger, ehrloser Mord, 
demi Faust f&Ilt mit seinem SpieBgesellen ^ber einen einzelnen 
Mensohen her. Im Gedicht sieht die Sache nicht so schlimm 
aus. Mephistopheles ist dem Dichter in diesem Augenblick 
nicht eine reale, sondern eine allegorische Person, der Teufel^ 
der Faust bdse G^danken eingibt und seinen Arm fnhrt. V or 
unaem Augen aeheu wir dagegen swei Personeiii die eine 
diitte imibiiiigen**« 

It is to be noted, howeyer, that Schmidt's strictures 
against ^Faust" have reference chiefly to the second part^ 
Here Goethe disregarded his own rule of art and yentored 
outside the reabn of his own personal , experience in the 
attempt, „em symbolisches Gesamtbild dee Henscheolebens sn 
entweifen*", and Schmidt maintains; „da ist ihm begegnet^ 
was jedem Dichter begegnen wird, der sich (Iber seine Kr&fte 
hinans erkfihnt. Das Unternehmen ist ihm mifilungen'". 

Schmidt noted with regret the influence that Goethe's 
procednre had exerted upon such English poets as Shelley, 
Bailey and Browning, and on the occasion of the appearance 
of Jordan's ^Demiurgos" he expressed his fears regarding the 
dangers of the return influence of the imitators of Faust on 
German poetry. 

^ GeBchichte I 89. — • Geachichte I 91. — » G 1864 III 403. 
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In the advance of subjective idealism in ErKjflish literature 
Schmidt distinguishes five distinct stops. ,.1) AVo ids worth hat 
die Poesie an philosophische Kontomplat ion gowuhut, 2) BjTon 
dem individuellen Instinkt im Gegensatz gegen die Kegel und 
das Gesetz einen kiihnen poetischen Ausdruck gegeben, 8) iind 
Shelley dem tr&umerischen Spiel mit metaphyBischen Ab- 
straktionen und gestaltlosen Bildern Eingang yerschafft. 
4) Dann hat Thomas Garlyle die deutsche Poesie in England 
eingebttrgerl^ nicht nur durch seine l&bersetzungen, sondem 
Torzugsweise doroh seinen eigenen Stil, der mehr an Jean 
Paul erinnert, als an irgend ein englisches Vorbild. Er hat 
den Kultus des Genins, der sioh in den frttheren Dichtem nnr 
als Instinkt anssprach, za einer Boktrin abgernndet. 5) Dann 
sind Yon Deatsohland her Hoflb&aim nnd Heine, yon S^nk- 
reioh yorsugsweise Balsao eingefflhit) und jene Poesie des 
Kontrasts, die Gf-lanbe nnd Zweifeli Enthnsiasmns und Ironie, 
t^ermnth nnd Blasiertheit so in einander yerwebt, dafi das 
Sine das Andere anfhebt» hat siob ancb des englischenDenkens 
nnd Umpfindens bemEohtigt"'. 

Ijeaying the last two stages for later disonssion the present 
chapter will consider the poets only, first the Lake School, 
then Byron, then Shelley and his schooL It mnst be borne 
in mind, howeyer, that the articles on the English poets were 
written during the years 1860—1855 and haye reference 
chiefly to their work prior to 1850. 

The Lake School. 
In an article contributed in 1859 to the „Blattei fur 
literarische Unterhaltung*** Charles Boner takes exception to 
Julian Schmidt's treatment of certain 'Fjnp;lish poets, particu- 
larly to the scant attention accorded to Wordsworth, in his 
„t5^ber8icht der englischen Literatur". In this work, he says, 
Schmidt has accorded to Wordsworth two pages, to Keats 
three and a half lines, to Shelley twenty four pages. Boner 

* Q 1852 U 376. — * B 1 U 1859, t>44— 646. Tli6 editor of the B lU, 
Httmsnn Uarggraff, pnblishdl aa article deeling with the same suthots in 
wUdi the QenBan infloMiees on Boi^h litMatare reeeiTed mote attention. 
B I U 1869 478—479. .Die Wednetvirkang swisdMn der engUsohen mid 
deateolien litemtnr'. 
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protests: — „So sclneibt man nicht Literafeureresrhichte. Mit 
solcher Loichtfertigkoit iibf rnimmt man niclit das Kicliteramt*". 
This unevenness of treatment is of course due i ) tlie fact 
that the ,JTbersio]it" was the direct outgfrowth of the „Grenz- 
boten" articles wherein uniformity oi ticaiment was not called 
for. Schmidt found no evidence of the mtiuence of Faust in 
ihe Lake School; hence the slight attention accorded to it. 

The scanty notices accorded to Wordsworth, Coleridge 
and Southey are disparaging in tone. Wordsworth's death is 
noted*, followed by a statement of the main facts ol hia life, 
and a list, almost without comment, of the soooessiye yolumes 
of his works. Coleridge is mentioned as the second member 
of this ^Sohule des Weinens and der Hypoohondrie***, and 
as its third member Kobert Southey ^ The note closes: „1Lber 
die eigentflmHohe BiGhtnng der Lyrik Wordsworths ein aader* 
mal**. The promise is bnt soantily fulfilled by a paragraph 
on the ^Prelude^'^. Beminisoenoes of Milton aie disooyered 
therein and traces of the author's intimaoy with Coleridge, 
but there is no mention of any direot G-erman influence upon 
Wordsworth. 

Goleridge is once spoken of as ,der Mann, der im Baf 
war, allein die deatsche Philosophie sa Torstehen nnd der 
nur in Kantischen Kat^gorien spraoh**, otherwise he is given 
no attention. The existence of any relation between Sontiiey's 
^Cnrse of Kehama* and Goethe^s ^Faost" is expressly denied*, 
but, in common with Shelley's „BeTolt of Islam*', it is held 
to be affected by tho „F6hler der MaBlosigkeit in der Phantasie 
wie in der Empfindang and the observation is thereupon 
made, „sobald man es versohmftht, durch Beziehungen auf die 
Natur der Dinge seinen Visionen Ma3 und Gestaltung zu geben, 
ist es ziemlich einerlei, ob man in die ideenlose, fratzenhafte 
Arabeskeawolt der bloGen Sinnlichkeit, oder in dun Ideonoobel 
eines unsinnlichen Gedankenlabyrinthes sich verirrt A|^ain 
Southey IS mentioned iu connexion with a review of Macau lay's 
^Critical and Historical Essays'^ „^ie bciden Abhandiungen 

' Obenicht 88—181. - • G 1850 U 468-469. - • G 1860 n 468- 
460. — ' G 1850 IV 717-718. — ^ G 1862 UI 227. — • G 1852 TV 364 
as against Mondt ,Ge»chiclite der Lit. der Q«genwart" p. 880. — ' G 1868 
I 169—170. 
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ilber Southey und Montgomery", we are told, „analysieren 
mit einem kdstlioben Witz diese beiden schlechten Poeteu, die 
durch Koterien eine ihnen nicht gebifthrende Stellmig er« 
langt hatten*^'. 

Byron. 

It is evident ibat Sckmidt, like most of h's geiieratioii, 
had at some time in his youth fallen coni|)letely under the 
sway of Byron's poetic power. The tone of enthusiasm domi- 
nates in his chief article on Byron*, tho modulated here and 
there by the critical note. Schmidt takes some pains to re- 
concile his enthusiasm for Byron with his pronounced oppo- 
sition to the tendencies of subjective idealism of which Byron^s 
life and works were the most perfect indiyidual expression. 

First. Altho an oyerstrained idealism was the chief 
characteriatio of Byron's career, Schmidt yet regards him as a 
wholesome phenomenon in the world's literature. In a tone 
of unmistakable enthnsiasm, Schmidt speaks ol him as the 
personilication of all the strength, all the weakness and all 
the delusions of his age ,^ord Byron'*, he says, „war der 
Mann» wie ihn sioh die Torhergehende Zeit in ifajrem Dichten 
nnd Denken getrftnmt hatte, namentlioh unsere deutsche Poesie; 
anf den H5hen des Lebens geboren, imd doch voller Be- 
geisterong for die Freiheit; ein Bezauberer aller Herzen, and 
doch mit unglfLckHchem Streben lortw&hrend einem best&ndig 
achwindenden Ideale nacheilend Schmidt admits „da0 ein 
grofier Toil seines Bohmes seinen Sohwftclien angehdrt, welohe 
zugleiek die Schwftchen seines Zeitalters waren^", but he 
says: — „E!r bat dnrok die KiOhnheit onjd Energie seines 
G^istes die zerstrenten Verimmgen seines Zeitalters gewalt^ 
sam zosaminengelftfity nnd sie dadoroh ihrer Heilung zu- 
geffUirf"'. No successor of Byron need seek to riTal him in 
his errors, „denn sie sind in ihm in einem klassisohen Bilde 
zum AbschluG gekommen*". 

Furthermore, Byron was an English lord and that justi- 
fied in iiim, Schmidt maintained, uu ogutism and an idealiiJui, 
which in an ordinary person would have been madness. For 



> a 1863 m 488. — * Q 1861 IV 41—54. — > Q 1851 IV 41. 
* Q 1851 rr 64. 
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the German nobility Schmidt's enthusiasm was moderate, as 
befitted a politically liberal joiimaliat. His admiration for 
the £nglish nobility, however, is unqualified. „Die Englander 
haben eine wirkliche Aristokratie, die imabhangig ist von dem. 
L&cheln eines FtLrsten, unabh§,ngig von dem Geschmack der 
Pariser Schneider. Die eohte Vornehmheit beniht auf dem 
Gefflhl einer realen, in langer Uberlieferung fortgeerbten Macht, 
and in der Sicherheit der Stellong. Sie ist hdflioh, besoheiden 
and kalty niemals heransfordemd, wie nnsere kleine Nobleaae, 
die nur yomehm tut, and doroh den bestftndigen Widersprach 
Kwisohen ihren Idealen and der Wirklicheit einen onabweisliolL 
komisohen Eindruok hervorruit''. Sohmidt adds, ^Auoh in 
Beutscbland baben wir in mancben Provinsen nooh eine 
wirklioke Aristokratief der Ewar die Weihe der engliBoben, 
die politisohe Tatigkeit, and der Stolz einer grofien Nation 
feblt^ die aber in ibrem bedeutenden Besite sa siober ist^ als 
dafi ibr einfallen 8ollte> ibr Dasein darcb Impertinenz su be- 
grunden'*. Tbis same contempt of the greater part of the 
German nobility Sohmidt expresses also in the ^Grensboten*^, 
using Jean Paul's „Titan* as an example. Here too he ex- 
presses his enthusiasm for Byron. „Der englische Lord, wenn 
auch aus soinem Vaterlande verbannt, gehaBt und verfolgt 
von dor herrschenden Partoi, liagt dock das Bewufitsoin seiner 
groCen Nation so im Herzen, daC er es wagen kann, allein 
und eigeumachtig in die Rador do?; Weltgeschicks einzugreifen, 
und flir die Freiheit nicht bloij unthatig zu schwarmen. Auch 
schon diese Kiihulieit, wenn auch fruchtlos, sein reiches Leben 
mit einer Idee zu identifiziereu, ist etwas GroCes 

Second: Byron was, a<? Schmidt says, ^skeptisoh bis zur 
Blasiortiieit und bis zum ubermiitigen Hohn'*, but he points 
out that the moral basis of Byron's life and works was more 
secure than that of other doubters and despairers of the age. 
„Byrons Emporung", Schmidt says, „war individueller Natur. 
Durch die Ausnahmen, die er zu Guusten seiner melancholischen 
Held en machte, bestatigte er nur die Rogel, der sie zum Opfer 
fielen^" . . . „Byron sohilderte nor die subjektiye Verkehrtheit^ 



' Gtasdiifllite m 879. — * G 1851 lY 41-42. — * G U61 IV 41. 
« Q 1868 m 384. G 1861 H 9. 
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mit dem vollen Bewufitsein, daG sie verkehrt sei, da ihin die 
sittliche Welt in festen Angeln ruhte. (Kleist) dagegen hat 
bei dem tiefsten G-efuhl fiir das lebendige Aecht, und bei 
dem scharfsten Verstand, Augenblicke, wo ihm nicht allein 
die Welt, sondom auoh sein eigner 01aube verkehrt und 
nichtig vorkommt'". 

Heine once compared himself with Byron and declared 
liimself in reality more yurtuons and more god-fearing than 
he. Sohmidt finds that he was neither. ^Iiord Byron", he 
says, ,,ist dnroh vnd dnrch Gkntleman. Sein Skeptiaismns 
setat sioh awar flber yiele Formen der steifen nnd prttden 
englischen Sittlichkeit hinweg, aber nicht ftber die atrengen 
Gebote der EUire*". ,J)iit Byrons Skepsis hat es eigentlich 
laicht so yiel anf sioh", Sohmidt says elsewhere. „Die Heftig- 
keit der Empfindung, mit der er sich yon dem herrsohenden 
Sittengeseta losznreifien sncht, zeigt nnr wie fest es in ihm 
selber wnrzelt. Die Heiligenbilder der Menschheit sind anch 
die seinigen; in seinem Leben wie in seiner Diohtung hat er 
sie anweilen angetastet, aber stets mit dem Geftthl, daft er 
eigentlich einen Freyel begehe*". „Selb8t sein Lneifer, auch 
wenn er blasphemiert, zittert vor dem Gott des Himmels und 
der Erde**'. The dramas „Cain" and „Heaven and Earth" 
were grootod with an outcry in England, but Schmidt points 
out that tlie invectives of these poems are directed not agaiiiiit 
God but against the biblical God". 

Third: Byron's poetry deals largely with superhuman 
themes, while Schmidt had declared the finite alone to be the 
proper subject of art*. Yet Schmidt speaks tolerantly of 
Byron's „H6£ivon and Earth" saying: — .,Durch die damonische 
Natur dieses machtigen Genius gewinnt auch das Unmoefliche 
undUnsinnliche wenigstens den Schein einer gewissen Realitat 
Inoliiding ,,Cain" also in his comparison he says „die in ihnen 
erscheinendo Holle ist gitihender und energisoher gemalt als 
in Goethes Gedicht**'. 

Fourth: The formlessness of Byron's poetry is not due 

> G 1851 n 328. ~ • O 1850 jy 843. cf. Geschichte m 17. — 
* G 1880 lY 843-844. — « Q 1651 H 9. — » G 1861 IT 68, 
Porlarftits ans dem Bemiduiteii JalukoBdert 84. — * G 1860 II 888. — 
« G 186110 254. - • G 1861 17 63. 
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alone to his choice of supernatural themes. ,,Byroii empfindet 
au lebhaft", Schmidt says, „und zu abgebrochen, um gnt tu 
eiaahlen^'. Schmidt declares the rhapsodic form to be an 
erroneous style into which Byron has often fallen in his 
romantic epics; he adds> however, y,aber hier tritt die libei^ 
willtigende Kraft dee Genius ein. Z. B. ,Der Giaur* ist als 
Ganses betraohtet, hdchst dtlrftig; aber fast alles Euueebie ist 
so hochpoetisoh, dafi wir diesen Feliler wenigstens fttr den 
Aogenbliek -vergessen. Wenn einer tmserer modemen Bhap- 
soden .eine Strophe geacfaiieben haben wird, wie jene^ ,J9e 
who has bent him o*er the dead" usw., so wird man aucfa 
ihm einige Nachl&ssigkeit in der Form verzeihen, aber man 
zeige uns in der ganzen deutschen Poesie seit Heine nur eine 
ZeUe der Art. Der einzige Diohter, der allenfaUs eine Aus- 
nahme maohen kdnntOi ist Lenan. Er kommt in einzelnea 
Stellen, z.B. derBeiohte desPapstes, Byron wenigstens nahe*". 

Fifth: The problem of the allegorical interpretation does 
not obtrude itself in the case of Byron's poetry. Byron's char- 
actors demand jathoi a subjective interpretation. „Die schwftch- 
ste Seite soines (Byrons) Talents", ftckmidt says, „ist die 
Charaktei'zeichiiung. Die Person ist iiberall der Dichter selbst 
mit seinen ^lanzonden Anlagen und seinem unklaren Wollen'". 
In this identification of hero with author Byron resembled 
G-oethe. Bvrou and (xoethe were the two most eminent ro- 
present atives of the subjectively idealistic age. The_) wt ie 
the two modern poets in whom life and poetry were most 
intimately associated. Schmidt points out, however, the 
essential difference between them, (roethe's poetry was for 
him tlie means of harmonizing the dissonances of life, while 
Byron's was the expression of a perpetual discord between 
himself and the world* Schmidt illustrates this most fully 
by a comparison of the poems ,,Manfred" and „Paust". He 
finds that contrary to Goethe's opinion „Manfred" was by no 
means a paraphrase of Faust", tliat the title characters were 
fundamentally opposite natures ^ 



^ O 1851 IV 49. - > Q 1854 I 11. — ' Obetsicht 64. of. G 1851 
IV 49. — ^ 0 1851 IV 42—43. cf. howvrer. Portraits aw dem DennseliDtea 
Jslirhiindwt 28. — * Portraits aas dem neuiiBelinteii Jalirliiuidort 39—41. 
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Shelley and his seliool* 

a. Shelley. 

In Scliinidt's opinion, Shelley and Carlyle are chiefly 
responsible for the „Young English* school of writers, „die 
mit der Tradition dor alteren Literatur vollstftndi^ bricht, 
und sich der metaphysichen Richtung der dentschen Poesie 
anschlieljt Shelley has influenced chiefly the poets, Garlyle 
chiefly the novelists. The example of the leaders has in- 
fluenced not only the thought but the manner of expression of 
their followers as well. A tortuous style characterizes both the 
poetic and the prose school. ^Faostische Gedankenlabyrinthe'" 
and ydio JkUandrischen Windungen des Jean Paulschen Stils'* 
are phrases which Schmidt applies to both. Carlyle and the 
novelists will be disonssed later. We have here to do with 
Shelley and his influence on his followers, among whom 
Schmidt numbered „die bedeutendston Dichter der neueren 
Zeit, Alfred Tennyson, Philipp Bailey, Robert Browning 
all of whom, he said, belonged to the Shelleyistio sohool, 
„mit etwas Beimischung yon Byron und der elegisohen Sohnle 
der Seen**^. 

Schmidt did not deny that Shelley possessed great talent, 
bat he said, «kein Diohter war so wenig englisch, so ent- 
gegengesetet dem gesunden Mensohenyerstand nnd dem natftr^ 
Hohen Gefdhl des Volkes**. Schmidt looked upon Shelley 
as the channel, thru which the Fanstic tendencies of Qerman 
literature gained entrance into BngLLsh letters. The fiye 
cardinal errors of ^Fanst*^ he foimd present in Shelley's poetry. 

First and second. The oyerstrained idealism. In Shelley 
this has already taken the form of skepticism. It has already 
been noted that Schmidt did not regeird Byron as revolutionary 
at heart, but Shelley he regards as an iconoclast, both in 
ethical principleij and iii ruligi Jii. ,,Bei Shelley ist der Zu- 
sammoniiang mit der Tradition abgeschnitten. Nicht allein 
sein Glaube, soudern audi seine ganze Deuk- und Empiiuduugs- 

1 a 1662 n m G 1851 n 9, — * G 1851 m 856. 

* 6 1Mr)4 ry 70. Contending against an enthosiastir article con- 
cemin^ .Shelley by Artbnr Dndl^ in the ,Beme d«s deoz Mondes", 

Sept. If). 1854. 

Ueaperla 7. 3 



Digitized by Google 



84 



Chapter n. 



weise ist etwas wesentiich Neues*". He has freed himself 
from all religions presuppositions. „Seiiio Emporer gegen das 
absolute Wesen zittem nicht mehr vor dem Grott des Himmels 
und der Erde. Sie haben ihren (ieist vollig frei gemacht 
uud bewegen sich unabhangig in ihrem wiistea Reich, auf 
das der Exorcismus des hergebraohten Glaubens keiue Grewalt 
mehr austibt'"* 

Third. The preference for superhuman themes. 

Fourth. The resultant disintegration of form. „Zu viel 
Farbe und zu w enig Gestalt **',i8 oueofSchmidt's charaoterisations 
of Shelley's poetry. 

Fifth. The allegorical tendency. Sobmidt finds in Sbelleys 
poetry „eine so frostige Ali^gorie and eine so weit hergekolie 
Metbapbjsik, da6 man in den meisten Fallen gar keine Ahnang 
mehr hat, urn was es sieh eigentlich handelt*" Schmidt 
remarks in this connexion: — „WeTin das schon uns Deutschen 
80 geht, so mufite dem praktisoben Snglander die Sache noch 
onheimlicher yorkommen"'. As usual, the allegorical inter- 
pretation is but parUaily applicable, and so a constant shifting 
of viewpoint is made neoessaiy. The readjustments demanded 
in Shelley's poetry are of a different nature from those called 
for in „Faust'' bnt are no less yiolent. y^Skelleys Ghedanken 
nnd Bilder sind embiyonisoh: sie h&afen sic^ olme die Sache 
klar Bu maohen: seine Gedanken kunstlioh Tersteckt» die Ge- 
idhle in Abstractionen au^eldst^ und diese wieder su rfttsel- 
haften Allegorien verdichtet, tber die w keinen AufBohlufi 
erhalten^'. 

Obyiously Schmidt belieyes that Goethe's uFaust" was 
at least a confirming influence to Shelley's poetry in all these 
qualities. He refers to Shelley's translation of two „Faust" 
fragments, the ^Prolog'' and the ^Walpurgisnaohi", von 
einem tiefen Yerstftndnis des deutschen Bichters seugen*'% 
and adds: — ^^Oberhaupt hat dieses Gtodicht auf das Benken 
und Empfinden Shelleys und namentlich auf seine ktlnstlerische 
Komposition, einen grofien und nicht gerade giiustigea Ein- 
fluC ausgeiibt*". 



» Q 1852 mm — " I 'bpr^icht 118. Hexe des Atlas. — » G 1851 
U 9. — « G 1862 1 170. — " U i852 i 174. 
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Schmidt's brief sketch of Shelley's life and character is 
not sympathetic, but his judgment of his poetry is evidently 
based on a thoro and extensive reading of his individual 
works. These are treated more in detail tiiau those of any 
other Enghsh poet, Byron not excepted. Schmidt discasses 
the three pieces, which he considers most characteristic*, 
„Cenci", „Promethous Unbouad ' and the Revolt of Islam'". 
The „Cenci" exemplifies the total absence of nil moral foun- 
dation. Characters of an abnormal brutality are depicted. 
Tiie okicr Oenci displays a fanaticism of depravity, which 
outdoes Hoffmann The rlimax of religious uncertainty is, 
however, reached in „Promethous Unbound*", Antiijue and 
modern ideas are confused beyond recognition. .Jupiter is 
almighty G^od. At the same time he is a thorogoing devil 
and a merciless tyrant. Sometimes there is a suggestion of 
another, of a good God, perhaps Spinoza's „Naturgott", who 
ia, however unable to asserfe hinuell An opponent to Jupiter 
rises up in Demigorgon, likewise impersonal, but differing 
from the „Naturgott". „Gegen dieses Gedicht gehalten ist 
der zweite Teil dof; Faust noch sehr klar und yerstandlich'^*. 

The ^Revolt of Islam" bears the message of liberty, 
equality and fraternity. Beyond that it is but a series 
of dissolving views, which remind Schmidt of H^el*8 
„Phftnomenologie'' „in weloher gleiohfalls blofienAbstraktionen 
der Schein der Bewegimg verliehen wird**'. 

Shelley exerted a great influence, Schmidt says, upon 
the prosaists and poets of his own day. His influence is 
notable in the poetry of Keats of whom Schmidt says: — 
, JOie unzweif elhait verwerfliohe Tendens seiner Bichtnng, die 
^;ans mit Shelleys Hand in Hand geht, wird durch sein aufier* 
ordentliches lyrisohes Talent wenigstens zum Teil aufgewogen^". 
Shelley's influence was also marked upon such prose writers 

* G 1852 I 170 — 174. Schmidt makes individual mention of a number 
of otiier poems of Shelley, but without calling attention to any fnrtber 
resemblances to German poetiy. These poems are: — ,Qneen Mab*, nAlastor*. 

, Rosalind and Helena", , .Julian and Maddolo", „The Mask of Anarchy", 
„Peter Bell lU. ', „0edipu8 Tyrannus", „Hellas", „The Witch of Atlas", 
j,The Sensitive Plant'', ,,Epipsychidion", „Adonai8", „The Vision of the Sea", 
i,Prince Athanasius". — ^ (i 1852 I 1(J2— 168. — » G 1852 I IBH. 

* G 1852 1 165. — G 1852 1 166. — • Q 1852 I 168. — ' G 1854 II 120. 
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as MatorinS Godwin* and Mary Gkdwin Shelley*. In the 
writings of the latter two Schmidt disooyers strongly marked 
German tendenoieB as welL Godwin's ,,Life of Chauoer'' ex- 
hibits njene psendo-philosophisohe Manier der Geschioht- 
schreibung, an die wir in Deutsohland nur zn sehr gew5lint 
sind, die sich aus Vermntimgen, Antithesen und Vergleichen 
zusammensetet, undanstatt dem Geg^enstand gerecht zu werden, 
mir den Geist dos Autors zu entwickelti sucht'". In Mary 
Godwin Shelle^-'s „Fraii ken stem ur the Modern Promotheus'* 
SchmiJL linds ,,so viel Piiautasie, daB sie zuweilen an Hoffmann 
und Arnim erinnert"; lie adds, however, „wie bei diesen 
Dichtern fragt man vergebens nach dem Warum*". 

Schmidt found that the influence of Shelley was reviving, 
and was together with Carlyle's the most potent in 1850. 
He frequently takes occasion to express his regret over 
this ^act^ 

Philipp BaUey% 

Bailey's poetry is to Schmidt the qointessenoe of the 
BVkust^Shelley tendencies in English literature, hence the imdua 
emphasis which he lays upon his work. Aside from the main 
article which discusses the author in general, each of the two 
main poems, „The Angel World" and „Festns", is the snbject 
of special consideration*. The contrast is emphasised between 
the mirestiained phantasy of these poems and the practical, 
sensible nature of the English people', yet Schmidt notes 
that English criticism, at first hostile, is becoming more and 
more &Yorable to Bailey's work. 

As the poems are undisguised imitations of Goethe's 
„Faust", an analysis of resemblances is here superfluous. It 
win suffice to quote a few of Schmidt's criticisms, that have 

1 G 186S I 838-384. — • Q 1862 I 384-338. > G I 337. 
« G 1852 i 175. ~ • G 1860 IT 584—585. 1860 TL 286. 1861 1 17. 
1861 n 9. No less than ten other referenoas could here be cited. 

« The leading articles on Bailey are: G 1850 11 281—286: „Festu8: 
Oedicht von Pbilipp P.ailey". (} 1850 II 470—471. „Th<' AtiitaI World" in 
^Roinantischn I Il>f>rtreihnngen*. O 18r»2 III 383 — 389. .,j\eue.'jte englische 
Literatur. PiuUpp Bailey G l«oO 11 273. Note 5 1. „The Angel World". 

9 G 1860 n 471. G 1852 m 383. 
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primary i«fmiioe to Bailey's masters. ^Festus", Schmidt 
says, „iflt ein anderer Name fOr Faust^". „Der Prolog spielt 
nach der gewohnliohen Konvenieuz im Himmel* . . . Yon 
einem inneren Zusammenliang dieses Weltdramas, das Himmel 
und Erde umspaunon will, ist natfirlich kerne Rede, ebenso- 
wenig wie bei seinein duut.srlion Vorbild'". Again Schmidt 
says: „Festus ist eine An btjiitiinentaler Don Juan*", but, 
,,die leidenscfiuftlich verirrten Visioneii erinnern ebenso an 
Shelley, wie die melancholisclio, siniiige Lyrik, die den groBeren 
Raum desGedichts eiunimmt '". Schmidt cliaractorizes iiailey's 
style as „eme abentouerliciie Mischnng von abstrakter Meta- 
physik und ztigellober Pliautasi©'" while suck works as „The 
Aagel World", he declares, „l&ssen alles hinter sich, was 
unsere Creatzer, Gorres uud die Schellingschen ^atur- 
philosophen in dieser Brancke geioistet kaben^". 

Robert Browning. 

Sckmidt bases his observations upon Browning ckiefly 
upon a limited number of kis longer poems. „Ghristmas Eve 
and Ejaster Day" (1849) is twice described at lengtk^ and 
„Paracelsus" (1835) is giyen almost equal attention*. „Sordello" 
(1840), „Pippa Passes* (1841) and tke „Soul's Tragedy" (1846)" 
are tke only otker non-dramatic pieces, which are ckaracterized 
individually. In these few poems Schmidt finds all the poetic 
erron ot WdxaL 

First: An overstrained idealism. «Der Grundgedanke, den 
wir in sftmtlichen Gedichten Brownings wiederfinden, ist der 
bekannte Faustische, dafi das hdher strebende Gemflt sich an 
endlichen I>ingen nicht belriedigen kann imd mit leidensohaft- 
licher Sehnsucht dem Absolnten nachstrebt^ welches sich doch 
seiner Natnr nach dem YerstAndnis, wie dem GefOhl ent- 
ziehf''. As examples of this Schmidt mentions ^Paraoelsas* 
and ySordello'^. ,Sordello* treats, he says, ,,von dem Kampf 
des Qenins mit seinem grenzenlosen Yerlangen gegen das 

» G 18.^2 in -m. — « G 1850 n 281. — » G 1850 II 283. 

* G 1852 III 386. - » (J 1852 III ;}87. -- » G 1850 II 284. 

' G 1850 II 471. " G I8r)0 II 471—472. G 1852 II 380-381. 
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Geflete der Notwendigkeit, und gegea die GleiohgtUtigkeit der 
Masse ^; and the theme of „Paraoelaus" is a similar one, „ein 
leidiges Thema'S Schmidt calls it, ,,welohe8 anch bei una 
i&ber Gebfihr yariiert worden ist*". 

Second: ,3l>tBi9J^oit". Schmidt traces intimately the 
spiritual kinship of Faust and Browning. „Wie Faust, der 
in einer zweiten kftnstlichen Jngend mit einer Mischung von 
Andacht und Befremden dem Schauspiel seiner eigenen Ge- 
daaken lauscht, vertieft sich iinser Dichter, bald mit Emporung, 
bald nut Hosi^rKition, bald mit Verachtung, bald mit Ehrfurcht 
in die Entwicklung seines eigenen psychischen Lebeus, (ias 
ihm halb fremd geworden ist . . Er empfindet das tiefe Be- 
diirfnis des Enthusiasmus und der Leidenschaft, zugleich aber 
befangt ihn das drftckende Bewuiitsein von der Nutzlosigkeit 
aiiea menschlichen Tuns^". 

Third: Suporliuman subject matter. „In ,Ciirifitmas Eve' 
tritt Gott personiich auf, die Bilder ttirmen sich titanisch aui- 
einander, um seinem Wesen gerecht zu werden, die Apokalypse 
erscheint, im Vergleinh mit diesen Offenbarungen, wie ein 
solides und ndchternes Buch*". 

Fourth: Lack of unity. Such poems as these of Browning, 
Schmidt says, are difficult to analyse, „weil sie aus den wider- 
strebendsten Elementen zusammengesetzt sind, und ihre 
Eomposition aller Kegel spottet^''. j,Christmas Eye^' does 
not even possess a unity of „Stinmiung'^. Hence Schmidt 
compares it most frequently with Heine's poetry. It con- 
tains, he says, ,,80 yiel Heinisohe fiomantik, als man von 
einem Englfader nur immer verlangen kann*". It fluctuates 
between, „dem hnmoristischen Gynicismus der Gassenliteratur, 
. . . und hyperpoetischen SteUen in mystischer, geschraubter 
Bildersprache. . . Ans einem Gedicht von Heine ,Die Gdtter- 
dftmmerang' kann man sich nngeflLhr ein Bild dieser wf&sten 
Phantasie machen*". ^Brownings Sprache", Schmidt says 
elsewhere, „trotBt nicht nnr fortw&hrend den Begeln der Ge- 
wohnheit und des guten Tons, sondem nicht selten auoh der 
Grammatik; seine Bilder sind gewagt, an eine Einheit der 
Stimmung ist nicht on denken, aie springt aus dem Tragischen 

> a 1862 H 377. — • G 1861 Q la — > Q 1850 n 478. 
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ins Lustige imgef&hr in der burlesken Arfc Heines ftber, aber 
ohsxe die Grrazie, welche diesen Dichter doch nor selten verlaCt 

Fifth: An elusive symbolism. ,,Wenii man glaubt, es 
mit einer allgemeinen symbolischen Gestalt zu tun su haben, 
find daher eiae aUgemein menschliche Entwiokelung erwaitet, 
80 yerwandeli aiok dieses Ideal pldtzlioh in eine recht eigen- 
siimige, abnorme Individualit&ii nnd legt man dann den 
MaSstab indiyiduellen Lebens an aie an, so Terfluohtigt sie 
dob wieder in AnBpielnngen imd Benehungen*.'* The 
character of Aprile in MParaoelsns" Schmidt cites as an 
example of this*. Continuing, Schmidt says: „Aus der Anekdote 
werden wir in die Symbolik getrieben, ans der Symbolik in 
die Anekdote. Ein wahres Knnstwerk kann darans nioht 
heryorgeheni aber bei einem geistyoUen Denker werden uns 
dadnrch reiohe Perspektiyen in die Mysterien des Denkens 
nnd Empfindens erdfinet. Eis ist im Ghrunde mit dem Fanst 
nicht anders*". 

Schmidt had evidently read Browning^ s chief dramas and 
some of his shorter poems as well. The dramas he describes 
as cold intrigue pieces, of the Calderon type*, in which the 
poet lias entirely departed from his usual manner. Some of 
the shorter poems Lo describes a^; „volkstnmliche Balladeu, 
der Geschichte und den Sagen ©ntnommen and in dor ge- 
maCigten Romantik der schottischen Schule wiedergegeben 
poems, „in denen der alte britische Geist sich wieder geltend 
macht**'; but it unfortunately suited Schmidt's polemic purpose 
to present in detail only the negative side of Browning's 
poetical work. 

Elizabeth Barrett Browning*. 

Of all the followers of Shelley in England, Elizabeth 
Barrett Browning alone is warmly common dad. Of her poetry 
Schmidt says: „In ihren lyrischen Gedichten erinnert sie mehr 
als irgend ein anderer gleichzeitiger Dichter, wenn man etwa 
Tennyson ausnimmt, an Shelley. Dieselbe zarte, sinnig- 
poetische Natur, derselbe J&eichtum an Modulationen der 

* a 1861 n 10, — • G 1868 II 377. - • G 1862 H 378. - * O 1852 
U 362. G 1861 n 11. — " G 1851 n 10—11. — • G 1862 U 383-885. 
G 1861 n 11. 
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Stimmung, dieflelbe Farbung der Traurigkeit; nnr ist bei einer 
Frau diese Stimmnng natili licher The „Grenzboten" presents 
an extended account of „The Drama of Exile *** and a shorter 
one of „Ga8a Guidi Windows'**. Of her poetry as a whole 
Sohmidt says it shows that her love of the good and hatred 
ol the bad are at least genuine, and that is one of the marks 
of true poetry. The generally favorable oommeuts on her 
poetiy bear witness to the fact that Schmidt's criticism is 
not always purely doctrinaire. A like liberality has already 
been noted in the case of Byron. 

Alfred Teimyflon, 

Schmidt frequently and expressly mentions Tennyson as 
one of the poets of the school of Shelley % but he justifies 
this dassifioation solely upon considerations of form. ,»Er 
(Tennyson) gehOrt zu jener Schule der Shelley, Bailey, 
Browning nsw., die geflksentlich jeden Stil und jede Eunst- 
foim abwiift^ die Gestalt nnd Physiognomic in eine reizende, 
aber zerflossene, romantische Bammerung begrabt, und sich 
die unmogliche Anfgabe steUt, blofie Stimmung ohne Object 
zu entwiokeln*". This style is apparently not held to be 
natural with Tennyson, but ^England ist durch die Blas- 
phemien . . . der diabolischen Schule in so ungewohnte Yor^ 
stellungen gedrangt worden, . . . dafi auch eln rllstiger Geist, 
der nach UrsprOnglichkeit streb^ leicht zu einem gewissen 
Raffinement verfflhrt wird, wenn nicht in den Empfindungen, 
so doch in der Form . . „Tennysons Sprache enthalt Knhn- 
heiten", Schmidt says, „vor donon Popo und Addison or- 
schreckon wfirden, aber vou der Maljlosigkeit der neuen 
Romaniiker i:>t keine Rede*". This assertion ret^Hidmg 
Tennysous "now-romantic" style is only once supporiod by 
reference to any particular poem. The „Ode to the Duke of 
Wellington" is said to be not wholly free from „schwftlstigen 
Stellen'". 

In his manner of thought, Tennyson is not charged with 
possessing anything in common with the school of Shelley. 

> O 1662 n 383. — * 0 1858 H 883—386. — > G 1868 H 385. 
« G 1868 1161. — • a 1853 ly 335. • Q 1860 17 565. 
' G 1853 n 380. 
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Between the extremes of idealism aud realism, he knows how 
to preserve a laudable moderation. „In seiner Natur* 
anBohaaung ist . . hiniftngHoh Mystik, um die bloft deskriptive 
T&tigkeit zn beleben, and dabei dooh wieder genug plastisoher 
Sinn, um das Y enehwxxamen ins Foimloae zu verhllten . . Sein 
Mystioiamos hat immer eine naturalistiflGhe Basis/' Tennyson, 
Schmidt sajSi has overoome ^den Sturm und Drang eines 
skeptischen Denkens (and) einer flbeireisten Phantasie'". 
yyLocksley Hall" is characteriBed as „ein Yersooh, fiber den 
GefUhlsskeptioisnuis einer Werther'sohen Anlage hinaus- 
Biikommen*'^ 

It is to be regretted that Schmidt^ with an undue em- 
phasis upon slight stylistic excesses, so frequently referred to 
Tennyson as to one of the warning examples of contemporary 
English literature. The content of Tennyson's poems would 
have afforded him many excellent examples of the enlightened 
romanticism of the Walter Scott type, and Schmidt was fully 
aware of the similarity of the poems of the two poets. He 
says of Tennyson'. Seine Opposition gugcn diu Frivolitat 
des Zeitalters ttberyciuoiLet nicht die Grenze des Schonon; er 
weiB so gut wie Uhland und seme Jtinger die alien epheii- 
umkrauzton itittorburgen zu besingen, und in ihreii dunkoln 
Mauern von blondhaarigen Ritterfraiilein zu iraumen, aber er 
ist in seinen Phantasiou nieht heraustordernd, er will das 
Alittoiaiter und seine Feudaireciito nicht wiederherstellen, er 
fiiiirt nicht Krieg gegen die Eisenbahnen and die Dampf- 
maschinen, er schwarmt nicht fttr die Poosie der StraBon- 
rauber und der Hexenprozesse, sein Gremiit lebt in der Mensch- 
heit, und was diese erleiohtert undfordert, ist ihm wilikommen'*^ 

The Amerieftn FoetsS 

Henry Wadsworth Longfellow. 

During the decade 1850 — 1860 the leading (xerniau 
journals devoted much attention to American literature. The 
,iMagazin fiir die Literatur des Auslandes"^, „Bl&tter ftir 

^ O U60 IV 58&. — > G 1860 lY 584. — * G 1860 lY 585. 
^ Sdunidt also commends to hu readers the artieles ^mil Hont^et 
in fbe ^Beme dcsdmlfoiides". G1855IY 287. — » H 1 A 1866 Ok(. 470. 
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litorariflohe Unterhaltiizig'" and y^Deiitflches Museum* are 
unammonfl that an indepeadent national litexature does not 
exist in America. Tbey are also well agreed that Amerioan 
Uteratnre does not stand so mnoh nnder the influence of the 
genuinely English anthors, as under the inflnenoe of German 
men of letters and philosophers, and of English writers, who 
had been strongly influenced by G-erman thought* Hermann 
Marggrafi takes the most hopeful yiew of the situation and 
discovers at least „Ans&tBe su einer wirklich originellen 
literatur". ^Trflgt uns unser Blick nioht", he says, „so 
werden ktUiftige Zeiten jenseits des Oaeans ^e Literattur 
entwickeln sehen, welche die Vorztlge der deutscheu nnd der 
englischen literatur Yerschmelzen nnd die Fehler und Ein- 
seitigkeit der einen wie dor andern vermeiden wird"". 

Julian Schmidt is also unwilling" to concede the existence 
of an independent liiuraLuie in America. „Grade die be- 
deuiondsten Schiiftsteller, z. B. Washington Irving", he says, 
„geh6ren in ihrer Form, wie in ihrem Inlialt ganz zu England. 
Die Versuche Coopers, nationale Stolio zu gewinnen, haben 
keine bedeutenden Nachfolger hervorgerufon, und die junge 
romantische Schnle, die jetzt in der Poesie sich immer mehr 
ausbroitet, berulit ganz auf Romuiis/t-nzeu der jung-englischen 
und del deutschen Literatur*". i'he works of Longfellow, 
Bryant, Poe, Dana, Halleck, Schmidt says, „sind durchaus 
nicht aus dom nationalon Leben hervorgegangen. Wir horen 
in ihnen Byron, Shelley, die Schule der Seen, Goethe und 
andere deutsche Dichter heraus*". The American authors 
who are made the subjects of special articles by Schmidt are 
Cooper*, Longfellow*, Margaret Fuller' and Nathaniel 
Hawthorne*. The latter three Schmidt classifies as belonging 
to a school „die durch den PhUosophen Waldo Emerson mit 
Carlyle in Verbindung steht, und sich in letzter Instanz auf 
Shelley zunickftihren lai^t*". The aim of the school, Schmidt 
finds, is ^die eingesohrankte Sittlichkeit und den geistlosen 
Materialismus, der bisher in der neuen Welt geherrseht hat» 

* B I U 1862 42G -428. — « D M 1 364—365. U h H on the 
other hand 1857 768. - B 1 U 1857 739. - * G 1854 I 79. — » G 1861 
m 41-48. - • 01858 II 265-269. — ^ 018620 269—271. — • 0 1852 
U 486-431 — • 0 1852 n 425. 
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diiroh£iiifttliraDg der traiUHBendentalen, spiritnalistisclieii Denk- 
weise des jungen Europa zu brechen^". The proae writers of 
Amexioa will leoeiye attention in the next chapter. We will 
speak here of Longfellow and the American poets. 

Schmidt regards Longfellow as the moat notable American 
poety altho he recognizes in the works of Bryant a more 
national content than in Longfellow's. Bat eyen in Bryant's 
casetheinflnenceof German lyric poetiy is, he says, ond eni a b le*. 
Longfellow's first works ,Die Stinunen der Kaoht nnd Der 
Glockentorm yon BrSgge*, Schmidt says, „zeichnen sich dnrch 
eine kontemplatiye Stimmong ans. Ihrem wesentliohen 
Charakter nach gehdien sie in die ,Sohnle der Seen' nur dafi 
sich sohon Shelleys EinfluB geltend macht*'^. Schmidt re- 
cognized, in Longfellow's poems, a national element as welL 
,,IIir Mystizismus erinnert an das yielyerzweigte Sektenwesen 
Amerikas, wo jede IndividualitSt auf ihre eigene Weise den 
Herrn sucht'". The novel, „Kavanaugh", reminds Schmidt 
too mach of Jean Paul's wtiks'. In his „Golden Legend" 
Schmidt says Longfoliow is „ins uiitibersehbare Transzendente 
tibergetietou. Es ist dieses angublich dramatische Gedicht 
einer vou den vielen ungliicklichen Versachen, die Goetiiois 
, Faust* in der neuen Literatur hervorgerufen hat"*", lie 
assigns ^Evangeline" the highest rank among all American 
poems, recognising at the same time German influences in 
its form as well as in the form of „Hiawatha"". The trans- 
lations of Longfellow's poems into German are noted fre- 
quently in the ,,Greiizboten", for Schmidt says, „die Ge- 
dichte sind wenigstens teil weise wert ttbersetzt zu werden; 
mehr als die der moisten gleiohzeitigen Dichter aus der 
Schnle Shelleys'". 

Edgar Allan Poe. 

Schmidt finds Poe's life and genius comparable with 

Grabbo's^ Poe could be used, Schmidt says, by our „Weltp 
schmerztheoreiikern . . ihre Doktiin weiter auszubilden, dafi 

» G 1852 n 270 — • O 1855 IV 289. — • G 1868 H. i66. G 186B 
IT 888. — « Q 1852 n 266. 6 1866 lY 289. — G 1862 n 267. 
< G 1866 n m - ^ G 1866 IV 400. — • G 1866 n 138. 
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ZftgeUosigkeit unci G^malitftt immer zusammenfaUexi^'. Sehmidt 
concedes to Poe a certain measure ol plastic talent* and a 
higUy developed sense of melody^ but the effect of his poems 
was on the whole ^seltsam, im G^ansen, hftfilioh and un- 
heunlioh*'^ 

Schmidt illustrates his discnssion of Poe by excerpts from 
his poems and summaries of certain of his prose wotks, A 
review of ,J^jiTeikA** leads him to observe: — ,,Man sieht, ds^ 
die Natnrphilosophie auch .in Amerika Anklang findet, dafi 
Schopenhauer auch dort seine Geistesverwandteu heraus- 
erkenneii wild, uiid daG wir Deutsche aufhurou, das Piivilegium 
dor Metapliysik zu habou — oder, wie Balzac etwas wenig^er 
hoflich sich ausdriickt, wir erfreuen uns uicht mehr aus- 
schlieClich des Vonechts, absurd zu sein*". In his „Uber- 
sicht" Schmidt declares that Poe's works „ubertreffen bei 
weitem die ,lttkoschool' in der Erfindung von Geschichteii 
ohne Poiuten, die dabei an Fratzenhaffcigkeit noch weit tibor 
unsern Hoffmann hinausgehen'". Shelley and Carlyle, however, 
Schmidt says, have exerted the gtontest influence upon Poe*". 

As criticisms of English literature, Schmidt's comments 
on the English poets have a value inferior to his discussions 
of Walter Scott. Schmidt knew Scott thoroly. He had read 
his works as a boy\ had compared them with their sources 
at the university, and had educated his literary judgment 
largely upon them; hence the consistency, hence the one- 
sidedness of his opinions concerning them. He speaks with 
authority on every branch of Scott's literary activity. Schmidt 
was also thoroly familiar with the works of Byron and 
Shelley, and altho the main object of his articles upon them 
was a polemic one, it was at least a secondary aim with him 
to present a complete and just picture of their literary work 
in its entirety. That the discussions of Browning and 
Tennyson are one-sided and polexnic is manifest. The frag^ 
mentary and ex tempore manner of treatment of these poeta 
and of some of the others, shows that they often had their 
origin in the current necessities of the „Grensboten'*. Notable 
in the case of all the poets is the emphasis placed upon the 

1 G IHM 11 139. — « G 185G U 143. — » Ubersicbt 1^2— m, 
* Bilder I 147—148. 
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longer poems, sometimes io the almost entire neglect of the 
shorter ones. The discussions are to be regarded chiefly as 
studies of „Faustic" tendencies in English literature, and this 
accounts for the features neglected as well as for those 
emphasized. 

Viewed in tliis light, thw subjoft is adruitl}^ handled. In 
a fashion less systematic than might appear from this review 
and somewhat better disguised, Schmidt, under pretext of 
presentmg a series of essays on English poets, contrived to 
illustrate before his public the disastrous results of certain 
poetic principles involved in Goethe's ^Faust", when carried 
to greater extremes by less gifted artists. The series as a 
whole presents an interesting example of the utilization of 
the study of oomparatiye literature for the purpose of 
uTendenz*^ criticism. 

In his attitude toward ^Faustio*^ poetiy Schmidt was at 
least free from all pose. He aimed to convince, not to attract 
attention to ^lim^oH This is worthy of note, for self-efiPace- 
ment was not a charaotenstio of the journalists of the time. 
One should not even censure too harshly Schmidt's lavish use 
of certain stock phrases, such as ^Fanstische G^danken- 
labyrinthe* and ^gesnnder Mensohenverstand*. These are not 
used as a cheap appeal to the popular understanding! but as 
a necessary artifice in the serial exposition of a definite 
critical theory. They aid greatly in connecting the thought 
of one article with a related thought in another. 

It is not probable that Schmidt's sGrensboten** articles 
on the English poets actually exerted a restraining infiuenoe 
upon the current poetiy of Germany. ^I^austic'' poetry was 
not a characteristic literary product of the time. Jordan's 
flDemiurgos" was not typical but exceptional and the realistic 
novel was ascendant. It would seem that Julian Schmidt, 
in his opposition to ultra-idealistic poetry, was the s])okes- 
man of the prevailing post-revolutionary taste, rather than 
his hostile critics. It was chiefly thru the pages of the „ Blatter 
fiir Hteransche Unterhaltuug'* tliat the voice of protest was 
heard, and RudoU (xottschall in an article already referred to *, 



^ See Introduction, p. 5 — 6. 
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summed up the oase of the opposition*. Eegarding lyric 
poetry, he declares of the ^G-rensboten'* : — ^Sie haben, im 
Gegensatz zu einer Entwicklung und Richtung, der wir 
Schillers nnd Qoethes klassischo Meisterwerke verdaiiken, 
einer eiriseitigen realistischen Riohtuiig mit voUkommener 
UberscliaLziing einzelner Leistungen das Wort geredet'*. 

The other literary magazines of Germany remained for 
the most part indifferent to the ^Grenzboten" criticism of 
poetic literature. The ^Grrenzboten* found some moral support 
in the English literary joumalSj liowever. Schmidt thought 
he could obsorve in this quarter „eiue Reaktion des gesunden 
Monschenverstandes gegon die romantischen Formen, welche 
der iiberschwengliche Idealisinus in der Kunst hervorgerufen 
hat'". Among the signs of a reaction, Schmidt notes an 
article in »Frazor's Magazine" for October 1852, entitled 
^Alexander Smith and Alexander Pope**, which supported 
the old classical school against the innoyatibns of the modem 
writen*, and another in the November number of the same 
year^ ^Byron and Shelley*', ,|der mit grofior Entschiedenheit 
gegen die nnklare, verschwommene, weibische Darstellung des 
letateren zu Felde zieht^'^. The ^Qrenzboten'' declare their 
intention of taking note of suoh artioles in the fataro> ^da 
wir die Sache dea gesunden MensohenYentandes iOr erne ge- 
meinaaine betrachten, die alle Nationen gleichmftfiig angeht^*'. 
This broadly oosmopolitan view of literary oritioism, as well 
as of literary tendenoiea may be fairly claimed as a parti- 
cular merit of the „Grenaboten* discussion of snch snbjects. 

Chapter III. 

The Young English prose writers. 

A group of English prosaists, living and wiitiug between 
the years 1848 and 1862, became the object of Julian Schmidt's 

^ Bat see also B 1 U 1850 977. W. Heimen Griticinn of Sdhmidt's 

„Gesch. der Romantik". B 1 U 1868 45—51. Thadd&us Lau Criticism of 
Schmidt's „Gescb. der franz. Lit seit der Revolution". B 1 U 1853 920— 
923, on the other hand a friendly review of his „Gcsch. der deutschen 
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particular attention. The judgments of the ^Grenzboten'* in 
regard to these authors make little pretence of finality. The 
criticisms appear chiefly m tlie form of comment upon indi- 
vidual works. In fact Bulwer Lytton is the sole author to 
whom a comprehensive separate article is devoted. 

In predominating mood and tendencies the literatures of 
Kuglaiid and of Germany presented, about the year I8.0O, many 
features in common. Schmidt was jusufiod, llierefore, in 
referring to the British writers in question as ^das junge 
England", thus paralleling them with „da8 jiinge Dent^chland*. 
He regarded as members of this English school, Bulwer 
Lytton, Thackeray, Charlotte Bronte, Thomas Garlyle and his 
followers, Charles Kingsley and George Eliot. In short, the 
term ,Yoaiig English** was applied to Garlyle, and to nearly 
all the popular and prominent novelists of the time with the 
exception of Dickens, whom we, therefore, reserve for later 
consideration. The present chapter will also indicate Schmidt's 
attitude toward the writers of New England, Emerson, 
Margaret Fuller and Nathaniel Hawthorne, all three of whom 
Schmidt looked upon as followers of Garlyle. 

In the chapter on Walter Scott we have seen why 
Sbbmidt greatly preferred the romantioism of England to that 
of G^ermany. In this chapter we will see why he slightly 
preferred tiie liberalism of TnngHttl* literature to that of his 
own conntiy. 

The common traits which Schmidt discoyered in the 
literature of Young England, of Young Qermany, and to a 
large extent of contemporary France as well, will Brat be 
specified. These traits were observed chiefly in the novel, 
which was the predominating literaiy form of the time. 

First: The new literature was realistic. The favorite 
subject matter of the novels was modem society. Bomantic 
and supernatural themes were avoided. 

Second: It was subjectively idealistic: but in a different 
manner from its predecessor, the literature of romanticism. 

Tliird; It was skeptical of traditional ethics. It believed 
no longer in the clear distinction between right and wrong, 
in which Walter Scott, at least, among the romanticists had 
believed. 
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FoTirtii: As one reflnlt of ihis akepticismy mized characters 
prevaQed in ihe novels; not mixed characters in the Aristotelian 
sense, — characters which preserved a natural human mean 
between goodness and baseness, — bnt broken characters, 
characters whose actions were out of accord with their senU- 
ments and defied all ordinary standards of judgment, characters 
whose next action was ever indetermiuablo. Many figures in 
the novels of Buiwoi Lytton and G-utzkow serve as examples. 

Fifth: In harmony with this skepticism was the blasr, 
generally pessimistic spirit that ])ervaded the literature of the 
time. This was evident in the work of Bulwer Lytton, of 
Thackeray and Gutzkow. Tt received perhaps its best personi- 
fication in Bnlwer's Peliiam, whom Schmidt declared to be 
thoroly representative of his time*. 

In Bulwer Lytton and Thackeray alone of the English 
writers did .Julian Schmidt find all these traits present, but 
the third particular gave unity to the Young English school. 
Bulwer Lytton, Thackeray, Cariyle and Carlyle's followers 
were all skeptical of traditionally accepted beliefs. It was 
the instinct of all to investigate all things anew. The blas4 
and pessimistic spirit, on the other hand, he admitted, was 
not without its exceptions in English literature ; Charlotte 
Bronte's work revealed a faith in the essential goodness of 
human natore. George Eliot displayed a keen joy in the 
realities of existence. But whether he spoke to censure or to 
praise Julian Schmidt almost invariably made his discus^sions 
of the English liberal authors the occasion for sharp criticism 
of contemporary German literature. 

Bulwer Lytton. 

Bulwer Lytton was the epitome of the European literature 
of the period which now falls under consideration. In his 
lif e, character and writings Schmidt finds all of the enumerated 
traits fully developed. 

First: That Bulwer Lytton was by nature a realist, is, in 
Schmidt's opinion, best proved by his ,,mi61ungene Versuche 
im phautastischen Genre'", especially by his , Pilgrims of the 

^ Geschichte HI 273. — * G 1869 I 807. G 1651 U 128. 
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Rhine* toad ^^Zaiioiii**. The eiteot of the former Sohmidt 
finds grotesqudy comical ^ and the latter, he sajs, ^in dem 
sieh Starke Semimssensen an nnsem Ho&nann finden, ist 
geradeza abgesohmaokt"^. Bnlwer^s realistic piottues of social 
life in the upper classes, on the other hand, Schmidt regards 
as the most Talnable part of his work*. Tet Bnlwer's lealism 
was not of the kind which Schmidt approved, for it lacked 
that indispensable quality^ „die reine Ftende an der Welt dor 
ErBcheioang In this respect it resembled Ghitakow's realism 
rather than that of Fielding, G-oldsmith, Scott, Dickens or 
Gotthelf. 

Second: Bulwer L^^iton was a subjective idealist of a 
Dew type. Apparently Sclimidt moans this: — Tiie iioroea 
of the previous age had all been cast in one mould. They 
were characters whose greatness consisted in ambitions, in- 
commensurate with human capacity. The type had bocom© 
trite. New masks must bo invonted and these were con- 
ceived with the utmost arbitrarmoss. One is not to be de- 
ceived by the fact, he said, that Victor Hugo inveighs against 
Chateaubriand, the Young Germans inveigh against the roman- 
ticists and Bulwer Lytton inveighs against Victor Hugo*; 
they are all men of like tendency. Subjective idealism is the 
mainspring of them aU. The only difEerence is that m the 
case of the older romanticists ,die Opposition gegen den 
Geist des Zeitalters ungeffthr in einer Biohtnng blieb, wenn 
auch bei ihr die sabjektiTC WillktLr eine groCe EoUe spielte 
while the tendencies of the second phase ^in der vollstandigsten 
Zerfahrenheit verflieiSen''^. It is more difficult to defi^ie this 
new type of subjective idealist, but Schmidt exemplifies it 
fully in the oharacteristios of Bnlwei Lytton and of Gntekow. 
For these two men, he shows, have much in common. 

Bulwer Lytton's snbjectiye idealism expressed itself first 
of all, Schmidt says, in the effort to be original; ,|duroh jene 
krankhafte Eitelkeit* die mit Gewalt danmf ansgeht» etwas 
UnerhOrtes, nie Dagewesenes su sagen*^. A like ngrensenloee 
Selbstftberschfttanng** dharacteriaeSi in Schmidt's opinion, the 

* G 1850 U 286. — • Q 1859 I 207. G 1851 U 128. — • G 1851 II 
m — « G 1851 n 125. — • a 1861 n 122, — • G 1861 n 126. — 
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Young GenauL wiiieni, espeoiaUy Qutskow. ,|In |eder neaen 
Phase des Lebens*, he says elsewhere, ,hat Gutskow das 
Pablikom sa ftbeireden gesnoht, nnd ist Tidleicht selbst davon 
ftbeizeugt gewesen, daO er ihm etwas gana Neaes, TJ&erhOrtes, 
nooh nie Bagewesenes darbOte^. 

Bolwer Lytton*8 subjectiTe idealism is furthermore shown, 
Schmidt says, by his inability to sabordinate himself. .Bolwer's 
Grofimannssuoht hat ihn anoh in der Politik arregeflihrt**. 
In 1851 Bnlwer still called himself a liberal without affiliating 
himself with the party. Referring to this fact, Schmidt wrote 
about this time: „Der subjektive Idealismus wird sich um 
80 ablehnender gegon die wirkiiche Politik verhalton, je in- 
haltlosor er ist'*. After making a pointed comparison be- 
tween Bulwer and Gutzkow, he tries to point a lesson to the 
German liberals. The tories, he says, are bound together by 
a ^bestimmtes, endliches und doch ideales Interesse by a 
„"W"Tist von Vorurteilen ** and by a „lebendige Tradition**. 
The liberals, on the otkt^r hand, lack disoipiine and ^esprit 
de corps*. ,Wir sind allzu geneigt**, he says, „im BewnBt<?pin 
unsers hasten Willens, unseru eigenen Gedankon nachzugehen, 
Auch der Dionst der Freiheit veriangt Disziplin nnd Ge- 
horsam, und der weiteste umfassendste Blick reicht nicht aus, 
wenn man den Wald vor Baomen nicht sieht*". Schmidt 
finds that the English liberal program is, after all, a little 
more definite and less extravagant than the German one. He 
reminds ns that Gatakow onoe wrote a political-philosophical 
work nnder Bulwer*s name, nUnd in der Tat die Ahnlichkeit 
bis zum Yerweohseln getroffen hat, nnr daB der Englander 
doch immer mehr Form und Plastik bewahrt, als der Deutsche 

Bnlwer's subjeotiVe idealism is finally shown, Schmidt aajB, 
by his inability to suppress his own personidiijr. ^Er hat an seinen 
histoiischen Bomanen, den letaten Tagen von Pompeji, Biena^ 
dem letsten Baron, nsw., die gewissenhaftestenStudien gemaoh^ 
jedenfalla gelehrtere als Walter Scott . . . es fehlt ihm aber der 
eigentlioh poetisohe Blick . . Er kann seinen eigenen Idealismos 
nie Terlengneni nnd je stolaer nnd fremdartiger er seine 

^ a 1860 IV 60S» — • G 1861 n 126. — • G 1861 n 197. 
« G 1861 n m ~ • G 1861 n 126. 
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HeJden sich. gobarden laCt, um so dentlicher tritt hinter der 
auffallenden Maske das woklbekannte Q^icht des Autors 
hervor 

In his severe criticisms of Biilwer's overstrained subjective 
idealism, Schmidt was criticising the prevailing tendencies of 
German literature as well. He says specifically: — ^Meine 
AngrijSe gelten ebensowohl dem gesamten neuem deutschen 
Boman seit Wilhelm Meister, der die Fehler Bulwers teilt 
ohne seine Vorziige, niimlich ohne seine strenge Gewissen- 
baftigkeit in der Beobaoktung des Wirklichen, and in der 
Knnstform. Ich mdohte gem unsern Poeten die allgemeine 
' Begel einpragen, dafi niemand in der Intention aber das Mafi 
seiner Erftfte geben soil, wenn er nioht in der Ausfdhrung 
binter denaelben zur&okbleiben wiUL Wir sind aeit Goethe 
und Sohiller darom nioht vorwftrtB gekommen, weil -wir stets 
mit den nngeheuersten Intentionen anfingen und diese so 
nnbeetmunt als mdglioh hielten, veil sie ein genanes Lioht 
nioht ertrogen. Wir haben nns mit den Problemen des Fanst 
nnd des Wilhelm Meister getragen, wir haben Himmel nnd 
Erde nmspannen wollen, nnd sind darnm nioht imstande ge- 
wesen, anoh das besoheidenstoi Meinste Wohnhaus wieder^ 
zngeben. Das Hdehate hat nns nioht gonngfc, nnd dariim haben 
wir das Kleinste nioht erreioht. Wir haben die naiye, nn- 
befangene Arbeit den Dichtem Tom dritten nnd Tierten Sang 
ftberlassen. Diejenigen Geister, die sich selbst fOr die be- 
gabteren hielten, haben sioh mit unm5gliohen Tendensen be- 
laden und sind darum zu Qrunde gogaogen. Nur wenn wir 
die tiberspaimung unseres Idealismus von uns werfen, nur 
wenn wir uns boscheiden, konnen wir aof erne Wiederkehr der 
Poesie hoffen"*. 

Third. Bulwer Lytton was skeptical of traditional ethics. 
Buiwer Lytton and Greorge Sand, Schmidt says, are the two 
foreign authors who have exerted the greatest influence upon 
contemporar}'' German literature. They gave expression to 
the tendency, „alle bisher instinktartig aufgenommenen sitt- 
lichen Voraussetzungen in Frage zu stellen"". This tendency 
had already made itself evident in German philosophy^ but 
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it remained for these foreign novelists to communioate it to 
the German public. In this respect Bulwer Lytton presents 
a decided contrast to Walter Scott. In order to acconnt for 
this vast difference, Schmidt refers to Byron and Shellej'-, 
representatives of the transitional stages *. Byron, without 
disavowing the traditional standard of morality, passionately 
asserted the ri^-ht of exceptional individuality against it, while 
Shelley sought to overthrow the entire existent ethical system. 
Bulwer, too, denies the traditional morality, but believes in 
tile existence of an ethical system which is discoverable by 
prooesB of reflexion. The disooyeiy of this system is the 
chief object of bis novels*. 

Personally Schmidt prefers the old fashioned ethical code 
of Walter Scott, were it only on the basis of aesthetic con- 
siderations. „In hohem Grade mild und tolerant ist (Walter 
Scott) doch keinen Augenblick zweifelhaft, ob und wieweit 
eine bestimmte ELandlimg zu loben oder zu tadehi sei. Darom 
legt man &uit durchweg seine Bomane, anoh wenn lie einen 
grouliohea Ausgang haben, mit einem Teisdhnten GefOhl aus 
der Hand, denn dem nnyerbildeten Leser kommt es doch 
hanptsftchlioh daranf an, dafi Beoht Becht bleibt**^. 

But Walter Scott, Schmidt says, is not deep enough for 
Bulwer liytton, so he turns to Goethe ^ Bnlwer likes to 
play the rdle of the man of the world, of the diplomat, ,der 
Herr Hber alle Formen ist, obgleich er sie innerUch gering 
schfttat. • . . Er sieht und denkt in Epigrammen und Anti- 
thesen, er kennt weder System noch Totalitftt. Die Ooethesohe 
Weltanschauung hat darin einen sehr naohteiligen Einflufi auf 
ihn ausgetLbt**. 

Fourth: Mixed characters are numerous in Bulwer Lytton*s 
works; for example in „Paul CMord*, ^Devereux", „Eugene 
Aram", „ Night and Morning* and „Lucretia". Mixed characters 
are the natural demonstrators of the new ethics. This proved 

^ G 1661 n 122. — • Mdw 17 307-308. — « G 1859 I 202. 
* G 1861 n 188. — * G 1861 B 188. The infliwiuse of .Wttrthfir' <n 
ylUUmd'', and of .Willieliii Meister" on .Malteavers* is treated more puti* 

cularly in Schmidt's BUder I 279—318 and in A. H. Goldhan ,Uber die Ein- 
wirkong des Goetheschen ^Werthers'' und ^Wilhelm Mftiaton" auf die fint- 
wicklong Edoard Bolwers*. Leipzig 1895. 
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tme not only in the works of Bnlwer Lytton, but in the 
novels of the Young G-erman writers as well. „Nielit allein 
die Probleme'^, Scbniidt said, ,die (die beiden) sioh stellten, 
sind bis anr Unsitfiliolikeit yersohroben, sondem auoh ihie 
Oharaktore, die immogliohe Eontraste vereinigen sollen. Bei 
Bnlwer, der mit einer gewissen pragmatischen G-rilndlichkeit 
zn Werke geht, fallen diese Widerspr&ohe nook mehr ant ^ 
bei den liederHoken Zeioknungen der dentsoken Sckide. Wir 
seken eine eigentliok sekr nHokteme Nattir vor uns, die sioh 
in eine kftnstliohe Exaltation forciert***. ^Gharakteristisch**, 
Schmidt asserted, „ist as Mr den Englander, dafi die Eman- 
zipation der Unsittlichkeit sich mciit bis auf den Ehebrnch 
ausdeliiit; in diesem Puakt versteht die engiischo Gesellschaft 
keinen Spali"*. „Der Englander", he says elsewhere, „ver- 
liert anch trotz seiner verkehrten ethischen und psychologischen 
Probleme nie so ganz (d. h. wie die Victor Hugo'sche Ro- 
mantik nnd das junge Deutsohland) die reaie Q-nmdiage der 
Sittlichkeit aus don Augen**. 

Fifth: For the character type of the bias 6 man of the 
world, so distinctive of the literature of the time, Bulwor's 
Pelham served as a morlel, and with his „Pelham* (1828) 
began his influence on European literature. Schmidt charac- 
terizes the £gare of Pelham as „die Maske eines (skeptischen) 
Yornehmen, . . der sich durok niokts imponieren l&fit, der 
alien heftigen Empfindungen eine YOmehme K&lte und 
spottischen Zweifel entgegenstellt**. Tke rapid multiplication 
of Pelkams in the world literature was but naturaL Tke 
type was easy to imitate, and living models existed in abun- 
dance. flWir fLaden in alien Teilen der Welt und in samt- 
lichen Stftnden eine Masse yon Pelhams, die genial zu sein 
glanben, weil sie durok niokts wirklick bestimmt werden^*. 

For tke rednpUcation of Pelkams on ike continent, 
Sdunidt said tkree authors were okiefly responsible, Balzac*, 
tke Gr&fin Hakn-Hakn* and Gtutzkow*. To these authors 
it is laigely due, «daG man ... in jedem Stief el eines Edel* 
mannes ein ^e ne sais quoi' entdeckt, welches der Boturier 
trotz des gesohicfctesten Schusters nicht erreiohen wird**^. 

» G 1851 n 123. — « G IHoi n 124 — » G 1851 H 122. — * Ge- 
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TKe entire aristocracy that appears in the noyeU of Qutekow 
and of the Gr&fin Hahn-Hahn Schmidt designates aa planter 
yerkleidete Pelhams, die neben den Masken ans Jean Paul 
figurieren 

Bulwer's Pelham, however, wae not merely an embodiment 
ol the spirit of the times. He was an embodiment of Bnlwer's 
spirit as well. Bnlwer's .Blasiertheit^i Schmidt says, ^ist 
keineswegs mit einem weitgetriebenen Idealismus unyertrig^ 
lioh. Sie geht yielmehr nnmittelbar daraus hervor, wenn die 
Intentionen l&ber die Sjrftfte hinansgehen. Das letzte ist bei 
Bolwer tlberall der Fall'>. 

In spite of their many points of similarity, Schmidt is 
evidently much more tolerant of Bulwer Lytton than of 
Gutsskow and the Ghrftfin Hahn-Hahn. In Bulwer Lytton's 
favor he is able sometimes to drop the polemic tone. Then 
with the toleration of the literaiy historian he oonmiends him 
as the worthiest representative of a misguided age^ «Er ver- 
tritt*^, Schmidt says, „eine wesentUche Stofe unserer euro* 
pftisohen Knlturentwicklung nnd er vertritt sie mit Anstand *'^, . . 
„Er gibt uns das Bild einer skeptischen Periode, welche die 
drei Kiilturvolker gleichzeitig durchgemacht haben, einer 
Poriode, die wir bald iiberwunden haben werden, die sich aber 
aus ttnserm i^ildungsgang nicht wegwischen liil^t, und der 
daher in der Literatur ein© Vertretung gebiilirt'". 

Thaekeray. 

In the several particulars winch have just been discussed 
Thackeray resembled Bul^^'er Lytton. 

First: Thackeray was a realist, but not of the type which 
Schmidt approved, for he lacked what Schmidt here calls „der 
kflnstlerische Idealismus"". ^Der kiinstlerische Idealismus" 
was for Schmidt an essential element of true realism. It is 
important to note its content as explained in connexion with 
Thackeray. ^Ein jedes Kunstwerk iafit uns kalt", Schmidt 
asserts, ^von dem wir nicht genau wissen oder empfinden, 
welchen Eindruck dor Ktinstler damit machen, welche Stimmnng 
er hervorrufen woilte'**. The idealism of the author determines 

» Bilder I 286. — » G 1851 II 135. • G 1859 I 201. — * G 1869 
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what this impression will be. This idealism ia ,der Geist des 
Knnstwerks, dem alld realistische Darstellang nor als Mittel 
dieot^ nod deueiL Abwesenheit das Kunstwerk aufhebt**; tor, 
as he says elsewhere, ^die Wirklichkeit, vom Ideal getrennt^ 
ist das Hftfiliohe"^. ^Das Ideal ist kein Feind der Wirklioh- 
keit; nioht den Stoff zn yertflgen, ihn sa erobem fflr das 
Beidb. des Ideals, ihn an Iftntem dnroh das Feuer des Opiates, 
ist der Beraf der Diohtktmat**. 

The tenn ^kOnatleriaoher Idealismns", Schmidt maintains, 
boweyer, ia only applicable to an optamiatio idealiam. He 
admits: — ^Thackeray ist aUerdings nioht ein blofier 
NatoraUst^ ein gedankenloser Empiriker, seine Seele hat cine 
bestimmte Fftrbung, einen bcstimmten Glaaben; aber dieser 
Glaabe ist yon der Art, daB er xn ebenso unkflnstleiischen 
Schdpfungen fCLhrty ala die Gcdankenioaigkeit. Seine Welt- 
anaohanung Iftuit nimlich anf den Pessimismns ana**. 

In one of hia last articles in the ^G^renaboten^ Schmidt 
makes yet clearer his attitude toward realiam and idealism. 
Idealism he defines as the aim of art. nBer Zweck der 
Kunst, namentlich der Dichtknnst*^, he says, ^ist Ideale anf- 
zustellen, d. h.. Gestalten nnd Geschichten, doren Realitat 
man wunscheu muO, weil sie iins erheben, begeistern, ergotzen, 
belustigen usw. Realism he defines, on the other hand, as 
fldas Mittel der Kunst . . d. h., eine der Natur abgelauschte 
Wahrheit» die uns Hberzeugt, so daB wir an die kdnstlerischen 
Ideale glauben*". 

Schmidt's subjective inability to appreciate a reali.sm 
which was not optimistic in its tendencies conditioned his 
judgment in respect of the poetic rc;i.lists of Germany. Most 
of Otto Ludwig*s work, for example, he could not regard as 
a product of ^artistic idealism", for he notes „die Abwtssen- 
heit jenes hoheren Lichtes, das die Poesie von der Wirkiichkeit 
soheidet*'*. Ludwig is, he says, „den Mftchten der Erde ver- 
fallen. Kein Strahl einer hoheren Idee fallt anf die Gruppen 
des LebenSy die er in mannigfaltiger fiewegong yor uns ent- 
faltet**. This criticism of Otto Ludwig was by no meana 
unsympathetic. In a letter prefacing his ,|SohiUer und seine 

t Q 1661 17 481. — • 0 1860 1 117. — • Sdifflw wid seine ZOI^ 
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Zeitgenossen^ S<3hmidt oomparei Otto Ludwig's struggle 
against diseaae with Schiller's and prays: — «Gebe der Himmely 
daft diese Tapferkeit Ihnen. femer erspart sei; anf Ihre 
Soh5piiuigen wird daiin ein hellerer Frflhiizigistrahl fallen**^. 

It should be, fartheTmore, noted that Frejtag, in a oriti- 
oinn of Ladwig's yZwischen ffimmel und Erde **, appears to 
snbsoribe to Schmidt's theory of „artistio idealism* and to 
agree with Schmidt in its application to Lndwig*. 

Second: Tho not «ein ktlnstlerischer IdeaUst*^, Thackeray 
was, in Schmidt's opinion, ,em subjektiver Idealist*. ,Dem 
Anschein nach*, Schmidt says, ^hat man (in Thackerays 
Romanen) die reine Wirklichkeit vor sich. In der Tat aber ist 
OS nichfcs als dio plastische Versinnlichung einer subjekuvon 
Stimmuiig*'*. „Thackeray*, he says elsewhere, ^ist trotz seines 
gewaltigen Realismus ein subjektiver Dichter, denn sein 
psychologischer Reichtiim dient nur dazu, seme melancholische 
Stimmung zu iliusUiereu 

Third. Thackeray was skeptical of a clear distinction 
between right and wrong. This expressed itself, as with most 
skeptical novelists, in the mixed characters. The discussion 
of Thackeray and his skepticism in the ^Grenzboten" turns 
chiefly upon these mixed characters, which wiU now come 
under consideration. 

Fourth. Bulwer's mixed characteis were evoWed, as 
Schmidt claimed, from a reflectiye process on the part of 
their author. «Was bei Bnlwer aus einor gewisson Doktrin 
hervorging", he says, ,ist bei Thackeray Natur. In Thackeray 
wnrde die Theorie der gemischten Charaktere (anerst) Ton 
. einem glflnzenden Talent verwirUicht**. In ^Vanity Fair*, 
says Schmidt^ Thackeray has gaaed into the depths of the 
hnman soul, «Er hat die Tngend analysiert wie das Laster, 
die Kraft wie die Schwftche, nnd hat endlich gefnnden, wie 
Kdnig Salomo, daQ im Gnmde des Lebens alios eitel ist. Er 
ist dabei keineswegs in die Yeriirongen nnsres jungen Bentsoh- 
lands geraten, das in der Tat Kraft mit Schwftche, Tngend 
mit Laster Terweohselt; im Gegenteil maeht er in jedem 

» S'-hillf^r und seine Zeitgenr.sson IV. — • G 1856 IV 121—126. 
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Pimkfc omen sehr strengen Untencbied* er freni aioh Aber 
daa Gute nnd Starke und traaert liber das Sohlechte nnd 
Sohwaobe, aber er kann flioh das eine yon dem andem nioht 
getrenni denken**. 

More in detail Sohmidt oompares Thackeray^s oharaoters 
with GntEkoVa. «Die Chaiakteneiohnung*, ho says, ^ist yon 
jehor GutakowB schwAoihste Seite geweson. Den yollstftndigon 
Mangel an Idoalismns (here probably kfinstleriseher IdeaUsmos) 
hat er mit den FranBosen nnd EngUndem, a. B. mit Balsao 
und Thackeray, gemein, aber es geht ihm anch jene Sanber- 
keit und Sicherheit der Zeichnung ab, die den dftsteren 
Bildei D dieser Dichter wenigstens einig-es Interesse verleiht*"*. 
It is their lack of unity, Schmidt maintains, which chiefly 
differentiates Gutzkow's characters from Thackeray's. Gutz- 
kow's mixed characters, Schmidt says, „gehen nicht aus der 
Einheit einer kraftigen Natur hervor, snndem sind Aggregate 
aus den verschiedenartigsten, widerstrebendsten Bestandteilen **. 
Thackeray's figures, on the other hand, „sind nicht bio 6, wie 
boi den gewohnlichen Reahsten, Mosaikarbeiton hus emzelnen 
Auschauungen, sondern sie haben ein inneres, wirkliches Leben^ 
sie bewegen sich nach ihren eigenen Gesetzen . . . Der ge- 
bildete Loser hat ftir jeden seiner Charaktere, ftir jede seiner 
Situationen den SchlflsBoI in der Hand; er kann sie yoll- 
stftndig analysieren und an seinem oigenen Gemftt die 
Biiohtigkoit der dichterischen Sohdpfung prtifen*'^. This last 
statement stands in marked oontrast to Schmidt's description 
of the figures in Gatskow's works: — «Man hat in jedem 
Angenbliok die Empfindang» dafi sie ebenso gut das Gtogen- 
teil tun k6nnten, yon dem was sie wirklich tun. Es ist in 
ilmen . . keine Seele. Sie tragen kein Qosets der inneren 
Notwendigkeit in sioh*** 

On the appearance of Spielhagen's „ProblematiBcheNataren* 
jSohmidt demands again: — ,9ollen wir denn in alle Ewig- 
keit yerarteilt sein, yon niohts zu hdren als yon proble- 
matisohen Nataren? d. h. yon Natnren, die nie etwas Ganzes 
empfinden, denken oder wollen? In deren Geffthl keine 
Stetigkeit, in deien Handeln keine Folge ist? Leider gibt es 

» G 1853 I 46. — ^ G 1852 II 54. cf. Gea(5liiclite m 307. 
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genug solohe problematische Naturen im wirklicheu Leben; 
aber warum soli uqs die Dichtung dieselbe Misere noch zum 
zweiten Mai auftischen? BloGe Photographien der Wirklich- 
keit wie bei Thackeray werden nur durch ungeheure "Wahr^ 
lieity daroh gifinsende Virtuositat gerechtfertigt und auch das 
nur bis zu einem gewissen Grad. £iii6 solohe Yirtuositftt ist 
hior nicht vorhandea**. 

Fifth: Sohmidt speaks, furthermore, of the ^Blasiertheit, 
welohe bei den neuesten Novellisten, namentlich bei Thackeray 
und seiner Schule, sich auf eine hochst bedenkliche Weise 
aasbreitet**, and finds the origin of this, as we have already 
Been, in the oyeratirained subjeotive idealism*. 

In smnmaiy it may be said that in spite of Thai^ray's 
masterly technique and reslistio power, Schmidt wishes ex- 
pressly that his novels had never become known in Ghermany, 
«denn mit ihrer trdben, weiohmlLtigen, halb-pessimistischen, 
halb^rgebenen Stimmnsg greifen sie der schlimmsten Neignng 
nnserer Zeit imter die Arme**'. 

Caiarlotte Bronte. (Cumr BeU\) 

It is from Thackeray that Charlotte Bronte learned her 
noyelistio techniqne. Her men and women are mixed rather 
than simple characters bat, as Schmidt points ont^ in one 
respect her tendency is the reverse of Uiat of her master. 
She endeavors to discover the generous qualities of apparently 
unattraoliTe natures, while he oau see only the selfish side 
of human nature. 

Even before the first works of George Eliot appeared 
Schmidt declared, ^daE seit beinahe einem Jahrhundert die 
weiblichen Schriftsteller in England nicbt nur an Zalil, sondern 
auch an Wert die der fibritjon Nationen bei Weitem iiber- 
ragen**. From this couipanson Schmidt does not even ex- 

' G ISm TV 488. — « G 1851 U 125. " G l «r>4 III 274. ~ * Char- 
lotte Brontti (1816-1855) ,Jane Eyre^ (1847), ^Shirley" (1849), ^Villette* 
(1852). Schmidt ch^siiies with Charlotte BroDte certain other women writers 
who also treat (d looiety with an ethical purpose. The chief anthois are: — 
Julia KaYanaagli G 186S II 89—90. .Daisy Bnras* Obenidit 178. Mrs. 
Qoie. Q 1868 II 89—90. ,The Dean's Daufrhtcr" Utersicht 179. Elizabeth 
Wethcrell (American) Ubersicht 178. Mrs. Marsh „ Emilia Wyndham* Oher- 
Bicht 179. Eaiiiet Martineao. Ubersicht 179. — Q 1860 H 48a 
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dude Geoi^d Sand. He preferred the English women's novel 
chiefly because, following the established custom of English, 
literature, the characters were assigned a definite ooonpation 
in the eoonomic world. Schmidt says of Currer BelFs heroes: — 
,Jeder von ihnen hat eine bestimmte Besch&ftigung, eine 
produktive Stellung in der Gesellschaft. Sie gehen nioht in 
Tapferkeity Liebe und Mondschein auf ^'^ ; and of her heroines: — 
,Sie wollen in der Welt eine nflteliche Stellung ansfflUen, wo 
mdglioh wollen sie lieben nnd geliebt werden, wenn das ihnen 
Yom Sehicksale yersagt wird, so springen sie nieht ins Wasser, 
gehen nieht ins Eloster, werden nieht yezraokty sondem sie 
suehen eine Beseh&ftagmig, die ihr Leben wenigstens teil- 
weise ansaufOllen imstande ist . . In dieser Besiehnng steohen 
Gnrrer Bells Figaren nieht nnr yon den jnngen Edellenten 
nnserer Hahn, sondem aaoh yon den Weltsehmeraphilosophen 
Geoige Sands sehr yorteilhaft ab'*. 

Schmidt finds also that the emancipation of women is 
aawimitig a moro attractiye form in England than in France 
or Germany. Of Gnrrer Bell's heroines he says: — ^Sie 
haben alle eine gewisse Tendenz anf Emanmpation, aber in 
a&derem Sinne, als die sentimentalen Titaniden yon Jean 
Panls Seraphen herflber bis zn den Fanstinen und Lelias**. 
The novels of the English women are still comprehensible to 
the average reader, ^nicht nur in Beziehung auf die sittlichen 
Grundbegriffe, sondern auch auf die gewuiioliclioii Vor- 
stellungen des Lebons'". Moreover the women who write 
Enc^lish novels are still primaiily interested in domestic affairs. 
y,lii Deutschiaiid dagegen", Schmidt says, „kann es eine Dame 
selten unterlassen, den allgemeinen Weltverkehr, die politischen 
Tind religiosen Streitigkeiten . . . die hochsten Gedanken der 
Schopfung vor ihr Forum zu ziehen; und zwar nieht wie in 
Frankreich . . auf die Weise, daC man sich rein dem Gefiihl 
und Instinkt tiberlaCt, wie z. B. George Sand, sondem mit Zu- 
gmndelegung der Keflexion und Analyse'". . . „Die deut5?chen 
Frauen lassen sich in ihren Romanen iiber hohere Politik, 
Theologie, Philosophie, fiber Feldzugsplane und tiber die 
Homdopathie, dber Dreieinigkeit und iiber die franzdsisohe 

* O 1860 n 488. - * a 1863 I S61. - • G 1663 m 861. Ocadueiite 
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Beyolution mit einer Unbefangenheit yeniAhmflii, die Etr~ 
staonen erregt^''. 

Finally Schmidt f annd that the women of England were 
more snocesafnl in drawing cbaraoters than the contemporary 
German novelists. The latter oonld only draw mixed oha- 
raoters. It is the theories of the women writers of Cbrmany, 
Schmidt says, not their instinct^ that haye oontrolled them in 
the creation of their characters. In this way no tme chft- 
racters are formed, bnt mere composites. ,TJnsre gefeierten 
mftnnlichen Schriftoteller'^, he adds, ,maehen es nicht besser. 
Sie schildem auch lanter gebrochene Charaktere, d. h. Cha- 
raktere, die keine Charaktere sind, die jeden Augenblick etwas 
anderes dcnkeu, etwas anderes woUen, die kein G-ewiSi>eii imd 
keineu Stoiz ixaben*'^. 

Thomas Carlyle. 

Immediately after tlio revolutions of 18B0 the school of 
Shelley seemed to have been quickened into new lifo. Of 
the new British writers who then came into prominence the 
most important was Cariyle. Schmidt attaches to Garlyle 
great importance as the connecting link between the revo- 
lutionary doctrines of the Shelleyistic school, and the modem 
literature of social unrest, that continued to emanate from 
Skigland during the decade 1850—1860. 

The school of Cariyle inherited much from its predecessor, 
Schmidt said; its ^dber die Grensen der Erde hinausstrebender 
Idealismus, der sich zuletzt nur noch in Trftnen geltend zn 
machen weiB'**; its foimlessness, — ^piastisohe G^estalten hat 
sie nicht sohafEen kdnnen. Sie schwebt mit ihren zarten 
Schwingen immer im Ather; die Erde hat keinen Toil an 
ihr**; its skepticism, — ^^Nicht blofi die alten Vorstellungen, 
sondem auch die alte Spraohe hat Cariyle fiber den Hanfen 
geworfen und ein Idiom erfnnden, welches fftr die Deutscben 
yerstftndlicher sein mnfite, als fOr die£ngl&uder In Carlyle's 
^trdbseliger Humor moreover, lurked „eine Art gemllt- 
lioher filasiertheit, die sich so an das geistvoUe Kopfsohtttteln 
uber alle Dinge gewohnte, daB es zuletzt zur bloOen ICanier 
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wwde, jene in Deatsohlaiid so gewdhnlidie Weltironie, der 
Alles Bugleioli so erliaben nnd IftelierUoh Torkommt^ daB sie 
niemals recht weifi, ob rie yor Lachen erstioken oder Tor 

Begeisterung vergehen soli**. 

The stylistic peculiarities and affected mannerisms of 
Carlyle so prejudiced Schmidt against ins writings, that he 
but gradually attained a just appreciation of the wholesome 
content of his ^^•o^k. In general Schmuit attributes these 
peculiarities to tiie lullueuce of Carlyl<^'s Gorman models. „Von 
der Unordoung und Verwilderung unseres btil^, die sich von 
imsern Philosophen, unsern Romantikern, unsem GeimHnisten 
berschreibt, und der jeder einzolne Schriftstelier sich erst mit 
schwerer Anstrengung entwinden muli, pfiegen wir Trost bei 
den Englandern zu suchen, die bis aaf das letzte Jahraehnt 
hin im Dorchschnitt einen gesunden Mutterwits und ein 
natOrliches, durch die Reflexion noch nickt sserfressenes Geffihl 
seigen, da£ uns die Empfindung der Qesnndheit einflofit. In 
Carlyles Spraohe finden wir unsere eigene Unarten im ver^ 
st&rkten MaB 'wieder*'*. He has for years, Schmidt says, nsed 
his inilnenoe «das gesonde Fleisoli der englisohen Spraohe 
dnroh spiritnalistisohes G-ewtliB xa TOrderben «Es gew&hrt 
uns keinen Trost**, Schmidt declares, ^wemi wir die Englftnder 
(unsem) Fehlem yerfallen sehen. Ja -wir ffihlen gerade in 
derfremden Kopie die Fehlerdes Originals viel lebhafberherans^. 

These characteristics of style Schmidt finds present in 
nearly every one of Oarlyle's works. In the ^Life of Schiller* 
(1825) he finds yTieles jEtfttselhalte, Unklare nnd Verworrene**, 
iho not so much as in his later works. ^Sartor Besartos** 
(1833 — 1834) is characterised as being „eben so wnnderlich 
als sein Titel", a work ^in jener D&mmerung gehalten wie etwa 
Hegois Phanomenologie In the ^French Revolution" (1837), 
he says, the author seeks to view Ins subject-matter simul- 
taneously „von der Vogelperspektive uus und mit dem Mikro- 
skop'*. Of „Heroes and Hero-worship" (1840) Schmidt says: — 
„In seiner orakelmaCigen Form wird inamer nur behaiiptet, 
immer nur polemisiert, aber nie mit iiuhe und Sammlung der 
Gegenstand nach alien Seiten hin erlautert^^. ,Past and 

1 Boz 23. - « G 1858 IV 280. - • G 1860 H 286. - * G 1852 Dl 
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Present", (1848) is apparently regarded as the climax of the 
romantie style. «lfan wird yerwirrt, betftnbt, halb toll bei 
dieser LekttLre • . . Selbst in Dentschland findeu wir sehr 
weniges, was sioh in der Verwirrang mit dieser seltsamen 
Schrifb messen kdnute. Nur Hamanns Werke, einzelne Ex- 
kozse 7on Jean Paul and etwa der zweite Toil des Faust 
In the case of Hamann, howoTer, one does not feel called 
upon to understand, whereas Oarlyle seems to Schmidt to 
have something of the greatest importance to say and to 
be vainly exerting himself to the utmost to make himself 
understood \ In tiio same stylo w ore written the „ Latter- 
day Pamphlets" (1850), which arc classified as „Roiiiaiitische 
Ubertreibnngen**. The style of ^Frederick the Great" (1858), 
is characterized as similar to that of the French Revolution*. 
Therewith Schmidt excuses himself from further description. 

The frequent reviews in the ^Grenzboten" during the 
years 1848 — 1862 of the work of Carlyle, testify to Schmidt's 
increasingly better understanding and higher appreciation of 
the Scottish prophet. Indeed, some of the judgments in the 
late 50's are directly contradictory to those of the earliest 
years of the decade. We may now consider the positiye 
features that Schmidt discovered in Carlyle's work. 

First: He raised up the standard ol idealism against the 
then dominating ^Nutaiiohkeitsphiiosophie''. He did so, how- 
ever, in such a way as to antagonize his natural allies, the 
orthodox and the aristocrats. This showed at once his independ- 
ence and Im uupraetioal nature. Schmidt says: — «Von 
alien Seiten mifiyerstanden au werden ist awar das Los des 
Genies, aber immer nur des G-enies yon einer unyollkommenen 
Bildung**. Garlyle lacked, in Schmidt's opinion «der bei 
den Engl&ndern sonst so gewdhnliche oommon-seuBe, seiner 
IHllle yon Geist Gtestalt und Richtung zn geben**. Neyer- 
theless Schmidt regards Garlyle's treatment of the French 
Beyolution as more rational than that of Lamardne*. It 
showed the greater practical common sense of the English- 
man, and even in the highly romantic „Past and Present", 

» G 1862 III 226. — « G 1850 II 472. ^ G 1858 IV 290. 
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nbegegnet man so -viel Verstond nnd liohtigexa G^ffiBl, dafi es 
emem yorkommty man habe es mit dinem Hann von dem 
klarsten Verstand und der hdchsten Bildimg su tun, der aber 
iQr den Angenbliok ToUstftndig die Besinnnng verloren habe'". 

Second: Garlyle bated Msebood intensely. Schmidt cannot 
but regret, howeverr the extremes to which this passion some- 
times led bim. It was, of course, the mainspring of his 
hostility to the cant phrase. Schmidt does not regard the 
,cant phrase* as an unmitigated evil. „Die Englander", he 
says, „und audi die Franzosen vei danken die Durchsichtig- 
keit ihres Stils, wenigstens zum Teil, einei Emseitigkeit ilirer 
Bildung. Seit vielen Jahren an Parlamente und an Ge- 
schwome, kurz an eine Redekunst gowohut, in welcher der 
Einzelne, um dieMenge zu tiberreden, sich ihron Voraussetzungen 
und Vorurtoilen anbequemen muB, haben sie sich allmahlig 
eine Bedeweise angeeignet . . die tradionoll tiberlieferfc ist**. 
This, fc)chmidt says, is cant, „einf> S]jre( hweise, in welcher der 
Sinzelne der tiberlioferton Spracho uberlaCt, fiir sich za 
denken"^. Schmidt shares Garlyle's indignation at this form 
of mental sloth, yet he believes the „cant phrase* is not 
whoUy without justification, „denn jede Untersuchung, so tief 
sie sich aucb auf das Einzelne einUfit, und so sehr sie sioh 
anch vor dem yoreiligen AbsohluB scheuty um nicht eine 
wesentliche Seite aasculassen and dadurch unwahr zu werden, 
mnfi doch zoletat zu einem Abschlufi, zu einer Foimel, va 
einer allgemein positiT ausgedrilckten mid daher in der Form 
eines Glaubenssatses auftretenden allgemeinen Wahrheit fOhren, 
denn sonst ist sie zwecklos and verlftaft in ein onfrachtbares 
Hin- and Herredea. Das ist ein Umstand, den namentlich 
die deatseheG^lehzsamkeit nor znhftufig aus den AagenverHert*''. 

Third: Garlyle foand his ideal in men of genius, not in 
mere abstractions and foimolas. Schmidt's commendation of 
Garlyle's attitade toward ^heroes*^ was reluctant and at first 
qaalified. Schmidt early declared, as we have seen^ „ Garlyle 
hat den Eultus des G-enius, der sich in den frtiheren Dichtem 
nur als Instinkt aussprach, zu einer Doktrin abgerundet ' . 
By flden fiuiicroii TJicLtern", as is shown by the connexion, 

» G 1852 III 226. — ^ G 1858 IV 290. — » Q 1852 UI 224. 
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Sohmidt meant Byron, Shelley and the ^Faastische Dichter*. 
In a later and better grounded diaousuon \ Sohmidt says tiiat 
Garlyle justifies only men of genins, nMensohen, in denen die 
Kraft mit dem Willen Boaammen&llt**^. Sohmidt seems thus to 
disassociate the Garlyle hero from (he heroes of the «Bnb- 
jeotively idealistic* age, whose abilities were always inade- 
quate to their longings and ambitions. From now on Schmidt's 
attitude toward Garlyle's ,hero worship*^ becomes more favo- 
rable*, until we hear him asserting in 1858: — ^Sein G«* 
fllhl fOr's Ghrofie geht nicht selten in Leidenadiaft flber, and 
wenn er den Kultus des Gknius predigt, so ist das bei ihm 
nicht Dogma, sondem Instinkt^'^, a statement in direct oppo- 
sition to his earlier utterance on the subject. 

Oarlyle^s Sehool. 

Schmidi found that the influence of Garlyle had extended 
itself over practically all the Young English novelists, most 
directly, however, over a group of novelists, as representatives 
oi which we will here consider Charles Kingsley and 
Q-eorge Eliot. 

This school was called into existence, Scliinidt said, by 
Carlyle's „Past and Present*, which ^mit s charier Sonde in 
die geheimen Sch&den der Qesellsohaft einzudringen suchte**. 
As the characteristics of this school Schmidt specifies: — (1) 
^Tiefes Interesse ftUr die notleidenden Klassen nnd die 
geistigen Bewegongen derselben, die ausfuhrlich geschildert 
werden, um einen Weg aur Yerbesserung zu finden. (2) Unter- 
ordnung des Bomans unter die soziale Tendenz. (3) Detail 
der Ansffthrung, nicht um den Gang der Handlung deutlicher 
an machen, sondem um die Seele des Volkes in ihren ge- 
heimen Tiefen su ergrOnden. (4) Vorliebe ffir massive, natnr- 
wQohsige Gharaktere, namenilich in den untem Klassen. 
(5) Tief 68 Interesse ffir die Beligion, nicht als Kirohe, sondem 
als subjektiye Glaubensform**. 

Schmidt finds that the English novel of social unrest is 
superior to the corresponding continental literature. First: 

» G 1802 lU 224—229. — ^ G 1852 111 225. — » G 1853 IV 65—69. 
* G 1858 IV 291. d. Portrata aas dem iieunzehnten Jahrhuudert 160. 
« G 1859 IV 496. 
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Because of its reliability. Such novels as Kingsley's „Alton 
Locke** and „ Yeast", Mrs. Gaskell's „Mary Barton^ and «Eath'* 
and George Eliot's ^Adam Bede" are studies ,aus denen 
man etwa Baoher wie Hemy Mayhews ^London Labour 
and London Poor** zusammentragen kann*''. Second: Be- 
cause of its realism. It does not deal like the French socialistic 
literature with general theories'. It attempts to give instead 
ndine plastische Darstellung des wirklichen Lebens'". This 
is accomplished „mit jener Kraft der Charaktezistik***, wherein 
the iBiigltph writers ezoel*. Third: Because of its seiionsness. 
yUaiy Barton*^, Sohmidt says, is written ^init jenem religiOsen 
Ernst, der den Engl&nder ansaeiohnet, der es niemab leicht 
ninunt mit dem Elend nnd mit deni liaster, der sioh mit 
seiner Fhantasie and seinem Zom nie ins nnbestimmte rer- 
liert^ der streng bleibiy wo er gerOhrt iBt***. 

HeyerthelesSf Sohmidt does not unqualifiedly approve of 
the tendencies of Garlyle's school. ^Sie ist nicht sozialistuoh 
in dem franadsischen Sinne*^, he says, ,aber sie ftbt im Grande 
denselben unheilvollen Einflnfi aas, denn sie erregt ein leiden- 
sohaitliGhes Mifiyergnugen an den wirklichen Zostftnden and 
tLberlftfit es der Trftomerei oder der Grille, aus diesem Labyrinth 
einen Weg sa finden**^. 

Charies ¥iag»\ey\ 

Kingsley belongs in an intimate sense to the Garlyle 

school. His two novels „Alton Locke" and „Yeast", Schmidt 
says, „beschaftigen sich mit den innem Zeitwirren. Der Ver- 

fasser hat mit Vorliebe und Eifer die sozialistischen Be- 
strebungen der armoron Klassen, die dogmntischen Unter- 
suchungen des in sich einkehrenden Protestantismus geteilt; 
er hat aber nirgend Befriedigung gefunden, ©r ist nicht im 
stande gewesen, einen neuen Glauben zu schaffen, der ihm 
den iiberlieferten ersetzen konnte'". In this skepticism he 
resembles certain German novelists, but with a difference, 

• 0 1860 IV 496. — « O 1866 lY 478. Bat emyun Q 1868 I 887. 

• G 1868 1 840. — ^ G 1860 IV 886. — • G 1860 IV 886-887. 

• Charles Kiiigsley 1819—1875. Rector at Eversley 1844. „Alton Locke' 
1849. Yeast" 1849. .Hypatia* 1863. .Westvard Ho' 18&5. 
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which Schmidt elsewliere points out. ^Es l>iickt (durch seine 
Werke) eiuo Natur durch, die nicht an dem Zweifel eiii leeres 
Behagen findet, sondern die sich mit groCem Ernst bemiiht, 
liber den Zweifel hinauszukommoii. Dieser Ernst nnter- 
scheidet das Buch („Yeast") vorteiiiiaft von den jungdeutschen 
Versuchen derselben (Tattung, und audi auf der anderen Seite 
von Thackeray, dor 1 oi den triiben Resnliateii seiner Philo- 
ftOphie ohae weitere Anstrengungeu stulu ri li-o]t>t**. 

In respect to character drawing, Schmidt classes Kingsley 
with the Young German writers rather than with Thackeray. 
Kingsley deals with „zerbrochenen Charakteren" with „proble- 
matischen Naturen, die so ianfre alle Ideen tmd Emptindnn^en 
anal^^sieron, bis sich ihnen zuletzt die Realitat in eine Schatten- 
welt verHiichtigt . . . Den (>harakteren fehlt jene feste reale 
Basis, ohae welche auch die besten psychologisolLen Studien 
inuaer nor 211 einer Mosaikarbeit ffihren^'^. 

George Eliot*. 

During the last years of his editorship Schmidt was able 
to greet from the pages of the ^Grenzboten" the earliest work 
of George Eliot. Because of its moral earnestness and its 
deep interest in the soul of the laboring classes, Schmidt ranked 
„Adam Bede" (1859) as a product of the school of Carlyle 
In artistic respects he regarded it as superior even to tlie 
recent work of Thackeray and Dickens. He held it to be one 
of the foremost novels of its decade', not merely on account 
of its straotural perfection, its ^Oekonomie in der Handlang^^, 
nor on account of its realistic technique bat also because it 
was a work of ^ktinstlerischer Idealismus'^. 

„Adam Bede** was, in the iirst place, poetic, because con- 
trolled by amoral ideal. It is, Schmidt said^ n^iol poetischer, als 
die Erfindungen derjenigen Dichter, die aus dem wirkliohen 
Leben das sittliche Moment als ein bloJ^es Werk der Msk- 
bildnng ansmerzen*^; and again: ,Aii Feinheit der Zeichnung 
steht Gtoorge Eliot Thaokeray nicht im mindesten nach, Tmd 
was sie grenzenlos yon ihm ansBeidmet* ist ihr stronger sitb- 

^ G 1853 I 366. — « See also G 1859 IV 496—497. „Adam Bede«. 
G 1869 I 201. „Scenes from Clerical Li^e^ Q 1860 U 287—291. — » G 1860 
n 288. - * Q 1860 n 290. — • G 1860 H 290—291. — • G 1860 H 289. 
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licher Ernst' . . . Thackeray, von einem tiefen Geffihl der 
allgemeinen menschlichen Schwache durchdrimgen, betrachtet 
jede einzelne Schwache mit einem feuchten, vergebenden 
Blick. Bei Qeorge Eliot ist der leitende Qmndsatz: Die 
Sonde ist an sich etwas Bdaes. Die Siiude kann nicht wieder 
gut gemacht werden. In einer Zeit, wo diese Wahrheit von 
der Mehnsahl der Dichter so sehr verkannt wird, schadet es 
nicht, wenn die Durchf^rung derselben anch mit einer ge- 
wiflsen Hftrte gesohieht**^. Schmidt seems to be refexring 
here to Gfeorge Sand and the Young Gtonnan miters as well 
as to Thackeray. 

yAdam Bede'' was, moreover, according to Schmidt's de- 
finition, optimistia ^Geoige Eiliot fiihrt una eine ganae Beihe 
Yon Figuren Tor, an denen wir eine unbe&ngene Frende 
haben kdnnen . . . Die Familien Poyser nnd Irvine stehen 
dem besten sur Seite, was unsre modemen Dor%eschiehten 
nnd was Walter Scott geleistet haben. Denn Walter Scott 
hat allerdings etwas darin geleistet, and sein «Herz von 
Midlothian*' ist wohl nicht ganz ohne EinfluB aaf die Kon- 
zeption dieses Romans geblieben'*. Schmidt compares „Adam 
Bede" not with tho work of the Yoiiug German novelists, 
but with Otto Ludwig's „Zwischen liimmei und i^rde", giving 
preference to George Eliot's work, however, as being less 
dismal in. tone and therefore a work of higher artistic idealism 
than that of Liuiwig*. Apollonius and Adam, he ii' tes, h;ive 
much in common, „obgleich sie ganz unabhangig vun em- 
ander entstanden sind*. Adam ist eine frischere, jugend- 
Hchere Natur, . . deren Pulsschlag wir deutlicher empfinden; 
er ist sittlich weniger voUkommen als Apollonius, er ger&t 
zuweilen in Wut, er kann grenzenlos hart sein, selbst gegen 
LeutCi die ihn lieb haben ''^ The subject matter of the two 
novels, Schmidt finds, is also similar. „Beide behaudeln einen 
finsteren Sto£f aus dem Excise des AUtaglebens", but he adds: — 
„Wenn in einzelnen Szenen furohtbarer Tragik der deutsche 
Dichter eine vielgrOfiere Kraft entwickelt, so laBt der englische 
Boman im Oansen dock einen erfrenlicheren ESindruck zurflek, 

» G 1860 U 288. — « G 18G0 il 2by. — * G 1860 U 288—289 
* Sobmidt srldeittlj saqpeetofl tint tliia was not the cwm imta hs 
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weil in ihm mehr versohnende Element© vorkommen Sclmiidt 
accepted „Adam Bode" as an indication of a return of the English, 
novel to tke healthier tendencies of Walter Soott^s time. 

Kalph Waldo Emerson. 

About the year 1850 the name of Emerson was fijst 
heard by the German public at large, and before the year 
1860 it had become very familiar. The „Magazin fiir die 
Literatur des Auslandes" and the „Blatter ftir liiorarischo 
Unterhaltung* were apparently first to call attention to him. 
in Germany". Both journals make frequent reference to him 
during the decade 1850—1860, while the „Grenzboten" almost 
disregards him ^ Emerson found an enthusiastic adYOcate in 
Hermann Grimm, who heralded his name in the journals of 
the time, notably in the „Gottasches Morgenblatt^^ as well 
as thru his translations. 

Julian Schmidt did not share in the enthusiasm for 
Emerson. He regarded him with some distrust, as a pupil 
of Garlyle. He describes him as „ein feiner Kopf"' but 
adds: — y^ider hat or sioh von der Manier seines Vorbiida 
Bu viel angeeignet, und wenn er anoh nioht immer in jonen 
Orakelton yeiffillt, der Garlyles neaoste Sofaiiften fast on- 
geniefibar maoht» so ist dooh mehr yon dontsoher Metaphysik 
and Empfindsamkeit darin, als die gesnnde englisohe Spraoho 
yertrSgt". Schmidt points out that Emerson's ^Bepresentatiyo 
Men" is, like Carlyle's ,3oroes and Hero-worsUp'S in the 
service of the ,,Kidtn8 des Gtenius*". Schmidt read ^yEnglish 
Traits" with the greatest approval and deolaied: — ,,Es 
aeiohnet sioh vor yielen ilhnliohenSohriffcen dadureh aus, dafi es 
trots der sehArfsten Eritik dem englischen Volk Gerechtigkeit 
widerfahren IftBt, und nioht in jenen Pessimismus verfallt, in 
dem namentlich die deutschen Journaie erne so wemg be- 
neideuswert© Viituosititt ©ntwickeln 



^ Q 1860 ir 288. — • B 1 U 1851 II 43—44. 47—48. M L A Dec. 
1849 (149) i)93 — 594. — ' For Schiaidt's views on Emerson see ,Portrata aus 
dfini nftunselinten JahrliandMt* 161—172. — * Cottawobei lloigenUatt (Letter 
ol Beo. 1868) 1869 1—9. — • 0 1866 lY 618. — • Witb spedU nfmuse 
poMiblj to tin M L A. 
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■argmt Fiill«r« 

Not lightly appreoiating Emerson's position in American 
literatnxe or even in lus awn. literary oirole, Sohmidt assigned 
to Maigaret Fuller the role of leader or prophetess of the 
New England ^Transcendentalists". He compared her with 
Madame De Stadl ihrer Aufiem Stellung"^, with Bahel ^ 
ihrem geistigeu Wesen" and with George Sand's ,,Lelia'' ,^n 
ihrem halb-mlnnlichen herrsohsftehtigen Geist^'. He fonnd her 
influence generaliy banefnl. ,Jhre Memoiren", he said, „legen 
ein Zeugnis ab ftLr das Vorwartsschreiten des deutschen Geistes, 
der sent etwa zwanzig Jahren sich zuerst ftber Frankroicli unci 
England ausdebnio, und nun m der neuen Welt einen seKr 
energischen Brennpunkt gefunden zu haben scheint, jener 
traumerische Geist, der trotz seines mondscheinartigen Aus- 
sehens, so viel revolutionai en Sto££ in sich verbirgt*". Of 
Margaret Fuller's works Schmidt mentions only her „Studien 
Tiber Goethe *** and her „tJber8etzungen auy < Timthes nnd 
Bettinas Briefen*". He adds that she is chiefly important 
on account of her personal influence. 

Nathaniel Hawthorne \ 

A 55 to the cldef novelist of the New England School, 
Schmidt devotes much attention to Hawthorne. His important 
novels are discussed soon after their appearance and even 
many of the shorter tales are described individually. Of all 
the SheUey-Carlyle School in America, Schmidt says, Haw- 
thorne should be best appreciated in Germany^. He 
commends ^The House of Seven Gables" and „Tbe Blithe- 
dale Romance" especially to the attention of the Tauchnitz 
Company ^ 

Toward the morbid tendencies of Hawthome*s novels 
Sohmidt is unoxpeotedly tolerant. Seine Romane und Br- 
gfthlnngen", he says ^yeiraten ein Talent, welches ihn zu der 
ersten Beihe erheben wfirde, wenn seine Natur so gesund 
wftre, wie sie lebhaft ist. Da ihr aber die Qesundheit fehlt, 

> a ibo2 ii 270. — « Q 1852 ii 2dy. — » Chief arUcks on Haw- 
thone: — O 1862 H 4S6— 4SL G 1868 IT 817—318. a 1855 IT 888— 29a 
6 1856 n 187—138. — « O 1862 H 426-426. — • G 1865 IT 290. 
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80 kann man seme Sohriften immer nor swisobeti BaLsao mid 
G-eorge Sand stellen; sie sind poetisoher als der Erste, sohaif- 
sinziiger ala die Zweite, aber aid liaben die FeUer yon Beiden, 
die zersetsende atonusohe Beflexion dei Eraien und den. 
weichen Idealismus der Letateren'*. Sohmidt agrees with 
Hawthorne that his novels shonld be read in the twilight 
atmosphere in which they originated, and tho Schmidt prefers 
yLiteratur, die das Sonnenlicht Tertragt*^, he concedes: — „so 
finden sich doch anch in dieser Nachtseite des Ideals Er- 
scheinungen, die Phantasie und Gemxit gleichmaCig anregen. 
Solche Nachtdicht un^cn", he asserts, „sind ein sicheres Zeichen, 
dafi in dem oiiontlichen Leben der Isatioii ein geheimer 
Fehler vorhanden ist. Aber auch die KrankHeit fflhrt zu- 
weilon Phanomenen, die f5r ein empf&ngliches Gemut 
reizender sind, als die Gesnndheit selbst'**. Such an admission 
on Schrnidt's part is quite exceptional. 

„The Blithedale Romance" especially interests Schmidt 
because it acqnainis one intimately with the American school 
of writers „die man in vielen Boziehungen un^ern Homantikern 
an die Seite stellen kann"". He says: — „"Wenn auch die 
Grundstimmung des Werkes jene weiche, trauervolloi pie> 
tistische Besignation ist, welche die Schule Shelleys nioht 
wieder los wird, so glauben wir doch das Werk eben so der 
Aufmerksamkeit empfehlen zu dflrien wie etwa Thackerays 
Schiiften. Thackeray ist ihm zwar an Reichtum der Welt- 
kenntnis, an Feinheit nnd Sanberkeit der Zeichnnng be- 
dentend tLberlegen, dag^gen hat Hawthorne mehr PoesiOi mehr 
Intensit&t des Gemiits nnd mehr Farbe/^ 

Summary* 

It is now possible to formulate Schmidt's yiews in regard 
to the common tendenmes of the Yonng English and the Young 
German novels. 

First: Schmidt approved of realism, not as an end in 

itself, but only as a means of creating artistic ideals. To him 

no ideal was artistic which did not heighten the joy of life. 

Sohmidt, theieiore, disapproved of the realism of Bulwer 

' a 1852 n 426-426. — « G 1852 D 43L — « Q 1856 IV 290, 
« e 1862 IV 318. 
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Liytton, of Thackeray and of the Young German novelists, 
and correspondingly appreciated the realism of George Eliot 
more keenly than the similar, but less dismal, realism of 
Otto Lndwig. 

Second: Schmidt was opposed to the snbjectiYe ideaUsm 
that had preYailed in European literature since the time of 
Goethe, and which Bnlwer Lytton and Gutskow expressed 
more perfectly than any other Hying writers. 

Third: Schmidt was not sympathetic toward the skeptical 
tendencies of the recent Enropean period, but was rather 
tolerant of Bulwer Lytton, as having given the morbid spirit 
of the time expression in a literary form much superior to 
that attained by Q-utekow or any other writer of the period. . 

Fourth: Altho disapproving of mixed characters, as well as 
of the ethical skepticism on which they are based, Schmidt 
pays the tribute of reluctant admu atiou lo Thackeray's mixed 
characters, because in them the type attained its highest 
artistic perfection. These characters weie not mere aggre- 
gates of conflicting qualities such as prevailed in the Young 
Grerman novels. 

Fifth: Schmidt's opposition to blase characters follows 
from his opposition to skepticism and to a pessimistic realism. 

It may be ndded that, tho Schmidt condemns Carlyle 
for having introduced the stylistic excesses of the German 
philosophers and romanticists into English literature, he 
commends the novels of social betterment, to which Carlyle 
gave the initial impulse, as being more practical, more earnest, 
more optimistic and more rea^stic than the corresponding 
literature of France and Germany. 

Finally Schmidt commends most highly the fiction written 
by the women of England, because it was ethically more 
sound than the corresponding literature of France and of 
Germany, because it dealt with domestic rather than with 
philosophical and theological problems, and because its cha- 
racters were assigned a definite place in the economic world. 

It is next in order to inquire to what extent the views 
of Julian Schmidt in regard to the Young English writers 
were representative of the period. The inquiry may be sim- 
plified by letting Bnlwer Lytton and Thackeray represent 
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the tendenoies which Schmidt in general oondemnad; GhM> 
lotta Bront3 and Geoige £liot thoae of whieh he approved. 
The attitude of the other jonmalistB toward these writers 
only will be here indioated. 

Giitzkow is not reoogniaant of the English authors with 
whom Schmidt most frequently compares him, namely, Bulwer 
and Thackeray. The lew critical comments regarding these 
authors in the nUnterhaltnngen am hftusliohen Herd* aie not 
favorable. Schmidt would doubtless attribute GKitakoVs atti- 
tude to his subjectiye idealism, to his personal egotism, which 
made him reluctant to recognise either predecessor or rival. 
In regard to the novels of the Bronte and of the Eliot types, 
Gutzkow is outspoken. An article in the ,,Unterhaltiingen" 
discusses freely the ,,Ideeniosigkcit der englischen Literatur 
The author, presumably Gutzkow, says: — „Bekanntlich ist die 
englische Poesie in unserem guteu Tag ganz auf die Anforde- 
rungen des Hauses, der Familie, der Tn^ond und der Moral ge- 
stellt. Ideen und Tendenzen, die irgonciwie in Widerspruch mit 
dem Puritanismus geraten, finden jenseits des Kanals keinen 
Anklang*". The prevailinc^ fiction, Gutzkow says, is of the 
governess type, written for the edification of female readers \ 
He adds: — „Nirgends wird mehr ffir die Dorfgeschichte 
geschwarmt, als in England Unlike Schmidt Gutzkow 
attributes the success of George Eliot exclusively to her 
^realistische, minutiose Auffassnng und Schilderung von 
Menschen, Dingen und Yerhaltnisseu*". She is not fortunate, 
he holds, in her choice of characters. „£s wird dem Leser . . . 
vor all den Handwerkem . . Pftchtem, Schulmeistem, Land- 
geistlicheni Gutsbesitaem, Mflttem, Basen, suletet gane fiau 
au Mute. Im Dorfe leben wir, im Dorfe sterben wir. Lafit 
euch endlich auch im Dorfe begraben**. 

The sMagaain fdr die literatur des Auslandes* publishes 
an article by David Asher which compares Dickens with 
Bulwer*. The critic's opinion of Bulwer corresponds closely 
with Julian Schmidt's. Asher finds the keynote to Bulwer^ 
character ia his subjectiveness, which leads him constantly 
to bring his own personality into the foreground. The London 

' TJ h H mm 6 i6— 637. — « U li H 1860 863. — • M L A 
m)2 21 S. 
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ooxreapondent of the „Magasm* draws from Thaokeray's 
novels conclusions, which, as usual with him, are unfavorable 
to England. He speaks of the hjpooiisy prevalent in English 
society and says: — „Die ganze englische Tagesliterator 
l&chelt Tomehm. Es ist allee ein ^Vanity Fair\ wie ihn 
Thackeray sohilderte^*^. Another correspondent to the ^Magazin" 
oonoors in Schmidt's opinion regarding Charlotte Brontd*. 
He takes exception to a EVench critic's proclamation* oi Cnrrer 
Bell as the English Geoige Sand. Thereby, says the writer, 
the critic simply showed that the French have no appreciation 
for the English novel*. ^In ,Jane Z^yre' nnd yShirley' ist 
keine Spnr yon Oeorg Sand'soher Anf eindnngen der Ehe oder 
Kftmpfeoi gegen die bestehenden Formen der GeseUschaft**'. 
This article incidentally emphasiaee the popularity ol the 
XSnglish novels in Germany. The writer says: — ^Unsere 
Lieihbibliotheken enthaltea gewiB mehr englische als dentsohe 
Bomane*'*. 

The editor of the „Blfl.tter fflr literarisohe Unterhaltung" 
seems to misnndentand the attitude of Churer Bell in the 
same way as the French critic \ There is little criticism of 
Bnlwer, Thackeray or of George Eliot in the „Blatter*. 

„Deutsches Museum*' and „Ettropa'" both contain commen- 
datory articles treating of Thackeray and George Eliot. An 
articlu by Spielhageu in „i:juru_pa'" ranks Thackeray as the 
equal of Dickens 

In general it may be said that the G-erman critical comments 
upon the ^ oung English writers were pretlomioatmgly 
favorable. They were favorable toward the individual writers 
whose tendencies Schmidt disapproved, as well as toward 
those whose tendencies he approved. 

'HLA1B64 88. — 'HLA 18fi0 80. signed F. von H. — « Forcade 

in Revue des deox Mondes. Reviewed in M L A 1850 5S. ^ ^ B I 17 1860 
472, — 6 D M 1851 89—104. A. Wellman. „Der engliscLe Sittenroman" 
(103—104 Thackerayj. D M 1860 807- 813. Gr^o Eliot „Die MQhle am 
flofi'. — « E 18(50 im. ,Engliflche fraueuromaiie in Deutschland." 
' £ 1859 641—652. 
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Charles Dickens and the advantages of English life. 

In thn year 1852 Julian Schmidt published an essay en- 
titled „Dickens, Eine Charakteristik". This was prepared at 
the request of the publishing house of Carl B. Lorck of 
Leipzig and was intended to serve as the introduction to tlie 
translation of Dickens's works which the Lorok firm was 
publishing. In this essay Julian Schmidt repeated mnoh that 
had already appeared in the ^Grenzboten*^ and doubtless mnch 
as well that was originally intended for publication in the 
yG-renzboten'*. This essay is the completest source of in- 
formation in regard to Schmidt's attitade toward Dickens. 

The political bias is strong in this characteristic as well 
as in Schmidt's criticism of Dickens elsewhere. It is stronger 
than that exhibited in the treatment of any other contem- 
porary English author. At no point in his discussion does 
Schmidt hesitate to diveige from his nominal theme in order 
to dwell at length on the adyantages of England's social and 
political system of which Dickens's works were, to his mind, 
the natural outgrowth. 

Nevertheless it is to be emphasised that the personal 
and individual characteristics of Dickens appealed to Schmidt 
as well as his national characteristics, Dickens was, in the 
first place, not a subjective idealibi. „Dickons tritt mit seiner 
PersonlichkeiL niemals hervor'*, Schmidt says, „er sucht sich 
ganz in seine Geschichten und Charaktere zu verlieren**. 
In the partly biographical novel „David Oopperfield" Schmidt 
believes that Dickens's modesty has even led him to let his 
hero play too passive a role A truer picture of the author 
he discovers in „Nicholas Nickelby*^, who knows so well how 
to administer a beating when need arises. ,.Diese Einheit 
von Lie bens wtirdigkeit und Kraft, von Milde und Lntschieden- 
heit'" Schmidt accepts as a true picture of the author. 

Dickens was, howeyer, an artistic idealist. We have already 

^ Bos 11. — • Bos 68. — • Boi 18. 
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seen that aooording to Schmidt the indispensibleprereqiiisites to 
artistic idealism were faith, in a definite moral code and an opti- 
mifitio view of life. These were distinctly Dickens's chief oha- 
raoteristics. ,jln moralischen Beziehnngen", Schmidt says, „8teht 
Bickens gana anf dem Standpnnkt Walter Scotts. Trots 
seines Abscheues vor alien Pharisftem, die fast in jedem seiner 
Bomane yerhdhnt werden, yersteht er in Beang anf die Ge- 
bote des allgemeinen Sittengesetzes keinen SchenE*'^ He 
adds: — ,,Dickens ist anweilen hftrter als Walter Scott, weil 
ihm der Sinn fOr Gteschichte abgeht''^ In connexion with 
Dickens's moral idealism Schmidt always refers to his op- 
timism. Dickens's works showed, he said, „handgreiflich vor 
den Augen, wie yiel Freude, Schdnheit und IdeaUsmns in dem 
ganz gewOhlichen Leben zu finden sei*". In Germany, it is 
true, Yoss had made a like attempt, but with less humor and 
with less success than Goldsmith in England. Jean Paul's 
attempts had led him mto the creation of urinritural tigiires, 
and even the recent village literature had failed of its aim, 
for the refuge into the village atmosphere is, to the educated 
man of to-day, a flight away from the ordinary reality. 
Dickens accomplished, on the other hand, Schmidt declared', 
that most desirable of poetic results; he filled his reader 
with a genuine joy in life as it is. „In Dickens", Schmidt 
says olsowliere, ,,pulsiert ein frischos, gesuudes und reich- 
bewegtcs Luheiiiibiut, wie wir es bei unsern Novellisten, auch 
annaherungsweise, nur in den seltensten Fallen finden; und 
was die Hauptsache ist, er ist durch und dnrch gesnnd . . 
tJberall atmet ein lebhaftes und richtiges, sittliches Gefnhl, 
eine intensive Freude am Lebon, eine innige abei- nichts 
weniger als sentimentalo Liebe zur Natur Here Schmidt 
makes a direct comparison of Dickens with Auerbach. „Wer 
hat ohne Interesse die gemtttlichen Schilderungen Auerbachs 
von dem Schwarawalder Dorfleben gelesen", he ezclaimB, ,,nnd 
doch glauben wir, dafi die Mehrzahl der Leser, wenn sie gana 
offen sind, zugestehen werden, da6 ihnen die Pickwicker und 
alle die tibngen hnmoristisohen Fignren YOn Dickens weit 
n&her stehen, dafi sie sich viel leichter in sie hineinfinden 
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and mit ilmen sympathisieren, als es bei dem wackeren 
Wadeleswirth und dem Buohmeier je dor Fall sein kaiiii"^ 

Sohmidt bails Dickens, farthermore, as a demooratio 
-writer, as a novelist of the people and for the people. Ger^ 
many had had no great writer of this type for a oentniy. 
The average man did not possese the power of abitraotion 
neoemary to the appreciation of ^Helena^ the ^Wanderjahie^ 
and the ^Jmigfraa von Orleana*. The romantieiBts glorified 
the people, it is tme, but aoomed to adapt their works to 
the popular oomprehension. Baring their time the German 
public had to look to England and France for its reading 
matter. In Germany only writers of second or third rank 
ministered to the wants of the public and eyen tho the 
^geistreiohe Schriftsteller** of the last twenty years had 
adopted the popular form they had not yet popular con- 
tent to offer. yBieser Inhalt ist noch ganz bedingt duroh 
die Kunstideale der Tcrgangenen Zeit^ er ist noch immer 
fremd und febdlich gegen das Positive, das Bestehende, die 
natflrliche ESmpfindung, noch immer mit . . Skeptieismns ver- 
setat**. Schmidt declares that because it is more truly ^yolks* 
ttlmlich" Dickens's work has a higher value and is at the 
same time more distinctly German than „unsere gesamte 
romantische Literatur von Tieck und Schlegel htJiimter bis 
auf Hebbel und Gutzkow"*. 

Even in England, however, Dickens's works marked a 
stage in the advance toward democracy. Waller Scott's works 
made their appeal to the people, it is true, but they were 
written from the point of view of the landed aristocracy. 
The same was true of the work of liook and "Warren. Bulwer 
spoke for the well to do middle class and even if Thackeray 
often satirized the aristocracy, he found no class superior to 
it. „Die neuesten sozialistischen Eomanschreiber, in der 
Sohule Shelleys und Carlyles gebildet, die sich Miene geben, 
als woUten sie die gesamten bestehenden Zustftnde um- 
stUrzen, z. B. Browning, Kingsley u. m. A., sind erst recht 
aristokratisch, denn sie sciireiben fiir den exklusiven Zirkel 
der literarisohen Bildung, und sind dem Yolk, dessen Sache 
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sie zu ffthren voigeben, durchaus imverstandlich SuoIl 
authors as Macanlay and Dickens, however, reassure Schmidt 
„dafi die Englander nichfc etwa in den namlichen In turn vor- 
fallen werden, der fur (die Dentschen) verhan^nij^voll ge- 
worden ist, namlich eine Kunst ftir die Ktinstler hervor- 
zubiingen^'^ Dickens was, then, the first great finglish 
novelist in Sohmidt's opinion who was truly democratic in 
style as well as content. As an editor he was equally demo- 
eratic. In title, Dickens's „Household "Words" corresponded, 
as Schmidt pointed out*, to GhitBkow's „UnterhaltuDgen am 
kftuslichen Herd". In content and purpose it corresponded 
to the Qerman calendars, ,,niir mit dem Unterschied, dafi in 
England die geistroUen Mftnner * . . nioht etwa blofi ans 
dem Yolk noYellistisehen Stoff fttr ftsthetische Teeoirkel xiehen, 
auoh nieht yon oben herab, wie Yon der Kanzel, jsxi un^ 
mOndigen Eindern reden . . . Unsere dentsohen Kalender>. 
sohriftsteller", he said, ^soUten einmal das Bach in die Hand 
nehmmi nnd darans lemen, wie man geistreich sein kann nnd 
dock popul&r, gememnHtElich und doch nioht laogweiHg, 
iromm xmd doch nioht pietistisch^ yerst&ndig nnd dooh nicht 
altklug"". 

To this attitude on tlie part of the English authors 

toward their public, Schmidt attributes their popularity in 

Germany as well. On this point he expresses himself in his 
„G6schichte der deutschen Literatur'', mcludmg this time Llie 
French as well in his statement. „ Jene Schriftsteller schrieben 
ftir (las Volk, unsere Bomantiker d^egen far ein kftnstlerisch 
gebildetos Publikum, ftir ©iue idealo Gesellschaft, die nirgeud 
einen Bodeu hatto, und das englische wie das franzosische 
Volk ist dem deatscliBn Volk immer nocli vorwandter, ais 
die athensche (i^eselischait schdner Seelen im Monde oder 
im ISirius ^". 

In most respects Dickens and Schmidt were in harmony 
politically, but not in all lespeots, even tho both caUed them- 
selves liberals. Ldberalism was an elastic term in the nud- 
century, as we have seen. Whoever was willing to abolish 
traditional abuses, or whoerer was filled with a spirit of 
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philanthropy, properly called himself a liberal. Bulwer tiytton 
once called himself a liberal, as well as Dickens, Gutzkow 
as well as Julian Schmidt. It is therefore important to note 
to what extent .fulian Schmidt approved of the particular 
type of liberalism which Dickens represented. 

From an ethical if not from an aesthetic point of view 
Schmidt approved of the philanthropic tendencies in. Dickens's 
works. It was necessary to paint in too vivid colors in 
order to bring aboat the needed reforms. What Schmidt 
chiefly approved in Dickens^s philanthropy was its practical 
concrete nature. ^Dickens Philanthropic (hat) einen wesent* 
lichen Yorzug vor den gleich^eitigen Bestrebangen anderer 
NoTelliAten, die sich fflr die sosiale Frage verwandten. Diesen 
letzteren kommt es immer darauf an, allgemeino Eegeln auf- | 
Bofindeoi duroh die yon seiten des Staats oder der Kirohe i 
... die Leiden derMensohheit geheilt werdenfloUen. BickeDs | 
dagegen lAAt diese Frage gana beis^te liegen nnd sncht nnr | 
m die bestehenden Institntionen den Geist der Menschlioh- | 
keit euoBofOhren"^. ^Die neueaten Boaialistischen Boman- 
sohreiber, in der Schnle Shelleys nnd Carlyles gebildet . . { 
z. B. Browning, Eingsley u. m. A. . * sehen die Not nnd das ' 
Elend der armen Klassen ana der Yogelperspektiye, sie yer- 
allgemeinem de sn philosophiachen Abatraktionen nnd be- 
nUteen aie bu Systemen, die mehr glftnzend als nfltBlioh sind*'^. 
flEs ist in (Dickens) Liebe zum Volk keine Spur von Phrase; | 
was er sagt, hat or angeschaut und tief empfunden'*. 

Yet altho Schmidt recognizes the sincerity of Dickens's 
philanthropy, he is impelled to be sometimes apologetic, 
sometimes critical of the strong political ^Tendenz" in Dickens's 
works. Thus he criticizes Dickens for painting in dark colors 
in ^Bleak House"" the entire English system of justice. „Wir 
wissen sehr wohl", he says, ,,da6 die Englander darin SpaB 
verstehen, und daC sie oine novellistische Darstellung nicht 
fur eine politische Abhandlung nehmen; aber die Neigung 
Eom Badikalismus, d. h. zu ganz unbestimmten, sanguinischen 
Hofbiangen, die an den historischen Zustanden in gar keiner 
Beziehung stehen, greift anch in Ehigland immer mehr ma 
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sich, und ein so geist- und gemtitvoller Dichter wie Dickens 
sollte sich nicht dazu hergeben, ihm Vorschub zu leisten**. 
Schmidt warns his countrymen, furthermore, against applying 
Dickens's radicalism without further qualifications to German 
conditions. P3ngland has advanced farther in the way of 
securing to all equality and justice. Measures that would 
be too radical for Germany are in order in England*. 

In spite of Schmidt's great admiration for Dickens, the 
reader of Schmidt's ^Grenzboten" will find Dickens more 
frequently censured than praised. It is, therefore, neccessary 
to account for the changes in Schmidt's attitude toward the 
great English novelist. Just after Schmidt and Freytag had 
taken charge of the ^Grenzboten^ Dickens's „David Copper- 
field" began to appear in England and in Germany. The 
Germans, Schmidt says, were more engrossed in Dora and 
Agnes than in their own politics of 1849". Writing in 1869 
Schmidt declared that ^David Copperfield*^ marked the zenith 
of Dickens's power*. From that time on tho his technique 
improved, his creative power diminished. In 1851 Schmidt 
conld still declare that no living German novelist had pro- 
dnced a work that couid be compared with even the weakest 
of the works of Scott or Dickens \ But „Bleak House'* and 
yHard Times'* accorded little with Schmidt's artistic pnn- 
eiples. Since he had formerly nrged his oontemporaries to 
emulate the example of Dickens he felt it now ineombent 
apon himself to criticize Dickens unsparingly. 

Among the fiinlts Schmidt emphasized are: his tendency 
to exaggerate when drawing pictures of existing social evils*; 
his fondness for ^nnverstAndliche Originale*^. snch as one does 
not meet in ordinary life*; his lack of discrimination in the 
choice of characters; his tendency even to prefer grotesque 
or detestable characters ^ After the appearance of ^Bleak 
House* Schmidt is even inclined to deny Dickens the appe- 
lation of artistic idealisL He doabts whether Dickens possesses 
ydie Integritftt des G^mtttes, die auch dnrch die Berllhrung 
des HftfiHchen nicht gefleckt wird*". 

« G 1853 I 121. cf. Boz 18—19 32. — « Boz 54—55 ' Bilder H 
113-114. — * G 1851 I 172. - « G 1854 lU 130. I 182. — « G 1853 I 
123. — ' G 1854 I 179. — » G 1854 I 180. 



80 



Chapter IV. 



Having made the foregoing reservations, we may safely 
state that Schmidt admired Dickens' literary work, because 
it was representative of all that was best in English life and 
literature. Schmidt' partiality for English traits has already 
become obvious. Far from denying his personal bias, it is 
our aim rather to inquire precisely what are the features of 
English life and character which Schmidt admired. Suck an 
inquiry cannot be better iustitiited than in connexion with 
Dickens, for, as Schmidt says: — ^Selten hat sich in einem 
Dichter die Besonderheit eines Yolksstammes so oharakte- 
ristisch ausgeprfigt 

The wholesome features of English life and cbaraeter 
which Schmidt finds eiqpressed in Dickens's works are: — 

1. „Gemfltlichkdit''. From Dickens perhaps more than 
from any other anther, Schmidt says »Aemt man die GemHt- 
liohkeit des enghsohen Hordes Heben. £s gab eine Zeit, wo 
man die G-emiitlichkeit ein Torreoht des Dentsohen axis- 
gab. Wer aber niohi vollstandig blmd ist» muft dnieh Diokens 
widerlegt warden, wenn er auch den Landprediger von Wake- 
field vergessen haben sollte''^ „Wir Deutschen, bei denflxi 
der Begriff der Gtomlltliohkeit gewdhnlieh mit Weichheit^ 
Sentimentalitftt nnd Trftumerei zrisammenftllt, kOnnen nns gar 
nioht YOrstellen, wie ein so determiniertes und egoistisches 
Volk gemfttlich sein kann; aber Figuren wie Pickwick selbst, 
Sam Woller and sem Vater, der lustige Kutscher, diirfen uns 
eines Bossem beleliion. DruUig nnd doch von gesundem 
Menschenverstand, nicht sehr geneigt, in Ekstase zu gcratou, 
und doch treu und gatmtttig, vol I liebenswHrdiger Geialiig- 
keit, und doch unter Umstanden lest entschlos5?en bis znm 
Starrsiun, das sind die Ideaie des engiischen ]-iebeiia, die auch 
die unsrigen sein konnten*". 

Schmidt explains his conception of „GI-emutlichkeit" by 
saymg tersely: — „Dem Menschen ist os da gemutlich, wo 
er sich gleichsam zu Hause f^lt^'^ The G^ermans, he says, 
are too easily tempted to deny the possibility of ,,Ghemnt- 
lichkeit" in a foreign atmosphere. He especially regrets that 
the Swabian type of „Gem1itlichkeit'^ holds exclusive sway 
in German literature. He is convinced that a German Dickens 

' 01851I161. — *ai869im — * 018611108. — « 018601042. 
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would find his models in the ^nieders&ohsisohen G-emfltlichkeit" 
with its „sclilaiien Treuhenigkeit'S • . . ,|8olideii Humor nnd 
natarwliohsigen Witz*". 

,,Gtem11tlichkeit^, Schmidt holds to be an English, but 
not a British oharacteristic. He denies it expressly to the 
Scottish peo^> while the Irish, he says, know only 9,die 
bestialisohe GbrntttUohkeity die mm grofien Toil aus dem 
Alkohol herrofgeht*". 

2. Hnmor« Diekens^s novels mark ihe return to the 
genuine old English humor, so ohaiaoteristio of English life. 
hDot Humor der Fiokwiok Papers", Sohmidt says, „nnter- 
scheidet sieh von dem dentsohen Humor eben so vorteiUiaft, 
wie das englisohe Leben von dem deutsohen*". „Der trflb* 
selige Humor, der heuer bei unsem Asthetikem allein Gnade 
findet", Schmidt explains, „hat seinen Yater in Sterne. Dieser 
Hnmor besteht aus einem bestandigen, mit Lacheln und 
Tranen gewiirzteii Kopfs(-titittelu tiber das Thema Hamlets: 
Es gibt melir Ding' im Himinei und atif Erden, als eure 
Sobulweisiieit Rich traumt . . . Unsere deutschen Hamoristen 
sind alle von diesem Vorbild inspiriert*". This type of humor 
has exerted a baneful influence upon the works of Hippel, 
Hamann, Jean Paul, Arnim and Brentano. In Hoffmann this 
humor is exhibited in its state of complete decay*. His is 
not a mingling of contradictory elements but merely a juxta- 
position thereof, and the same is true of Immermann's 
„Mtinohhansen", of mooh of Heine's work and of a great part 
of the most recent Grerman literature \ 

Dickens^s novels belong together with Voss's „Siebzig8ter 
Geburtstag*", Goldsmith's „Vioar of Wakefield", Irving's 
„Sketch Book'*, to tiiat idyllic type of humor which seeks its 
ideal in the attainable, which arouses in us an unexpected 
interest in the common objects of ereiy^day life. This is 
the nussion of true humor, and this affection for things trivial 
is fundamental with Dickens. As an example of this Sohmidt 
dtes the contest between the cricket and the boiling teap 
kettle at the beginning of the ,Grieket on the Hearth'*. 



» G 1862 in 42. — • G 1851 I 162. — • G la^l I 163. — * G 1851 
I 167. — • G 1861 I 168. — • G 1851 I 164. — ' G 1849 IV 487. 
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8. Pathos. As the English hmnor is healthier than the 
German, so also, Schmidt holds, is its pathos. , Dickens 
Sentimental itat", he says, „ist ganz aiidors als boi Jean Paul. 
Seine Tranen stromen aus dem Herzen, nicht wie bei Jewi 
Paul auii dem Kopf. Uber die Verschrobenheiten der Jean 
Paul'schen Lieblingshelden (sich) in Biilirung zu setzen ist 
nur ein Deutscher im Stande.'* Tears must follow laughter 
and laughter, tears. Jean Paul and Dickens both understand 
this, and both have keen eyes „fftr die kleinen intimen Zftge 
des Gemiites, fur den Kontrast der Stimmung, (aber) Dickens 
hat den uiigeheiiereu Vorzug, da6 er gut zu erzahlen ver- 
steht. Jean Paul hat die besten Intentionen, wenn sie aber 
auf uns wuken soUen, so mnssen wir sio erst ans semom 
wiisten, zum Teil nnvorst&ndlichen Jargon, in die Sprache 
gebildeter Menschen iibersetzen. Dickens Sprache*, Schmidt 
admits, „ist keinesweges elegant*, but he notes, ^(sie) ist 
plastisch und voller Wirkimg: er hat sie so weit in seiner 
G^walt, urn stets den Eindmck zu maohen, den er beabsichtigt 

4. Hatred of hypocrisy. Thia charaoteristio Dickens shares 
with Shakespeare'. Diokens scourges the hypocrite in the 
Methodist (Pickwick Papers), in PecksniiS (Martin Ghnczlewit), 
in Chester (Bamaby Rudge), in Uriah Keep (David Gopperfield), 
in Lawyer Brass (Old Curiosity Shop) and in many oihen\ 
Hypocrites exist in England as elsewhere, Schmidt says, Imt 
it is wrong to oondnde from their frequent appearance in 
EngUsK literatnre that hypocrisy is more preralent there than 
dsewhere. The frequent flagellations wHoh thi^ receive in 
English fiction prove rather the contrary \ 

Few literaiy historians have ever possessed a Iceea'er in« 
stmet than Julian Schmidt for tracing back national literary 
characteristics to the social conditions ont of which .they 
originated. His biographers do not report that Schmidt ever 
formed a first-hand acquaintance with English society of any 
dasSy yet we are not surprised to hear him speak with 
enthusiasm and authority about English life as well as Bnglish 
letters* It is particularly in connexion with Dickens that he 



' Q 1849 XV 486. cf. Boz 41. — « G 1861 I 168. — • a 1861 I m 
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ham oocamon to ezalt most frequently the advantagee of 
English life as he sees them. The most far reaching of 
these are: — 

1. The freedom of English life. It will be remembered 
that in connexion with Lord Byron Schmidt grew enthusiastic 
over the English nobility, whose sphere of action was so 
much broader than that of the (xermans \ A like disparity, 
he felt, existed between the English and the German commoner. 

,Es kommt ihm (Dickens) wesentlich zu statten", Schmidt 
said, „daB ©r unter Bnteii lebt, daC dort in den niedrigsten 
Kreisen ein Fonds von freier Originalitat zu finden ist, den 
wir boi unserm Yerkummerten, gedriickten Volk vergobens 
suchen werden^'*. Speaking of Hacklander Schmidt once 
observed: — ,Er wtlrde ein deutscber Dickens werden, . . . 
wenn das deutscbe Leben nicht so unendlich spiefibiirgerlioher 
w^re, als das britische'*^. Freytag seems to have disagreed 
with Schmidt on this point „Wa8 uns fehlt*^, he said, ,sind 
niclit die Bilder des Lebens, welche der Diohter sn yerarbeiten 
hat, sondem die Diohterkraft"^. Apparently many of the 
German writers were rather of Sohmidfe's opinion and com- 
plained ,dafi ihnen der Hinte^grond des grofien Londoner 
Lebens fehle*''. Sohmidt pointed out to them later, however, 
that Diekens in his ^London Sketehes* had shown how one 
could find the interesting side of apparently oommonplace 
characters*. 

2. The sincerity of English religion. ,Dafi Dickens 
FrOmmigkeit'', Schmidt says, ^ nicht in dem pharisftischen 
Wesen unserer deutsohen Bechtglaubigen bestehen wird, liBt 

sich schon bei seinem lebhaften HaB gegen alle Heuchelei und 

allon Egoismus erwarlou "^"^ ; ho adds, however, „daC es dem 
englischen Schriitsteller leichter wird, bei einer guten und 
gesunden Natur religios zu sein als dem deutschen. Die 
Kirche (in England) hat strong an ihren alten Formen und 
Traditionen gehalton, abei ... in den sittlichen Empfindungen 
hat sie ganz unmerkiich die aiigemeine Bildung auf sich ein- 
wirkeu lassen. Die religiosen Obertreibongen, die bei uns 

> Chap, n p. U. — • G 1849 lY 486. cf . Q 1S51 1 m — * G 1860 
IV - « a 1863 I 97-40. cited filiap.y p. 28. — * Bilder n 88. 
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sclmell zu einer bedentooden geiBtigen Bichtnng anwitehAen, 
ianden in dem vielTeisweigten e&gliMlien SektonweMn auun 
qBBch&dlichen Ableiter, in dam no rnhig TerkfinmiartMi ^. 
Schmidt holds the Viear of Wakefield to be a typical Enc^iah 
obniehman, and asks ^ob diese festay innige nnd jeder Gefahr 
Trota bietende Glanbenstrone . . . bei una mOglieh wire ohne 
jenes kopfhiogerisohe nnd selotiache Weaen, das nnsere Beoht^ 
gUnbigen so nnertriglieh maeht. Bei Qns% he said, ,sehwaiiki 
Alles swisohen S^atismns nnd Indl&rens**. Beferrin^ to 
Schlegel, Qdnes, Horenconrt and the Gfifin Hahn-Hahn, he 
says: — ^Boi wild der Protestanttsmns immer mehr an 
einer Blnsion, wAhrend er in England in YoUer Kraft besteht 
Dieselbe Intolerans, die in England den Atheismns, d. h, den 
Unglauben an alle Ideale, fenihftlt» widersteht den lockenden 
Binflllssen der rOmisohen Kirofae*''. 

3. The adTantages of English citizenship. The liberal 
German editors of the fifties looked upon England as a favored 
land. The Englishman's nationality was his letter of credit, 
Schmidt said. Tho I'iDglishman was as safe in China, in 
Turkey or in the German courts as he was at home'*' 
Everywhere he was conscious of the „Krieg8Schi£e, die jedes 
Haar auf seinem Haupte 1 owachten", and of the Parliament 
„m welchem der stolze Lord von Downiogstreet Rechenschaft 
geben muli iiber den unbedeutendsten Untertan Sr. britischen 
Majestat**. Everywhere the Englishman was accepted as a 
born aristocrat. All classes participated alike in England's 
glory. „Der armste Gassenjunge singt mit der gleichen Be- 
geisterung, wie der Edelmann sein Rule Britannia, . . . er ist 
auf seinen habeas corpus eben so stolz, als der Erbe der 
stolzen Lords; . , seit Jahrhundorten wei6 er sich dnrch seino 
politischen Versammlungen an der Machtentwicklung des ersten 
Beiches der Erde beteiligt***. „Wie soUte es da dem Dichter 
nicht leicht werden, charakteristische Gestalten zu schaffen, die 
ihr Leben und das Becht ihrer Existena in sioh selber tragen, 
nnd an erfreuen mit der Darstellung einer originellen and 
hannlosen Natur, die keinen Grund hat» mit der Welt aer- 
fallen zn sein'"? 

> Bos 67. — • Boa C7-68. - • Bos 68-«>. - * ttlMraicfafe IWl — 
• Bos 6. — * Bos 71. — « Bos 72. 
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Wider poHtioal pnvUegea afforded the Engliih noyelist 
wider opportimitieB of obsenratioii. ,Seit Jahrlittiiderten sind 

ihm die GerichtshSfe geSffnet, um die Physiognomie der selt- 
samsten Naturen zu studieren The political conditions m 
Germaiiy, on the otlier hand, wore most unfavorable to literary 
production. Tho disappointed hopes of 1849, Schmidt said, would 
rob the Grennans for some years to come oi the enthusiasm 
and freedom from constraint necessary to creative work*, but 
far from begrudging England's authors their happier lot, 
Schmidt rejoices rather that there was a stranger's hearth at 
which the Germans could warm their hearts. 

4. The Goncreto nature of English education. The chief 
agencies of British education, Schmidt said, are family life, 
sport, politics, trade and industry*. .,Dor britische Dichter 
lemt von der frtiheston Jugend auf, grundlich auf das Detail 
einzugehen; er hndet dann Gelegenheit, tLberall mit Menschen 
zn yerkehreu; die einen bestimmten, selbstgewollten Zweck 
nnd einen in ihrer Lebensweise begrfindeten^ weiten Bliok 
habea* . • . Nirgends l&6t er sich mit aUgemeineii Phrasen 
alwpMMiif er studiert die entlegensten Erscheinungen mit der- 
seiben Qenaiugkeit» die er in seinen Fuchsjagden, seinen Wett- 
reimen, seinem Angeln and seinen Wasserfahrten anwendet*'^. 

In the coone of Qerman education, on the other hand, 
the philosophic and the abstract predominated, Schmidt said, 
over the historic and the azact. First oame the discipline 
of the hollow, formal essays of the sohooL Then followed 
tlio mock freedom of tho vmyemty. This was tlhe reallj 
poolio period of life, but it was followed by a mde didllnsionmeni 
when the „Ejyididat" became ,3<^Qslehrer*". Ijater he might 
seek to regain his firoedom as a literary free-lanoe, bnt only 
to resume tho iUosions of student^lile. ,,Er lebt sioh wieder 
in oine sweite, der Wirkliehkeit entlegone Welt hinein, deren 
Wesen ein Traom ist^". Even the amusements of the G-ermans 
wore of an abstract natore. „In den Kebenstunden lassen wir 
uns Husik mache n , Beichtum an Stimmungen! Philosophie, 
Buroau, Musik! Barflber ist uns der Humor nioht minder 
▼erloren gegangen als die Freiheit*". 

» Boz 71. — « Boz 6. — • Boa 71— Ubersicht 169. — * Ubersicht 
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The more oonorete and pnustioal ednoation of the English- 
man wai naturally mirrored in the English novels. In his 
„Qesohiohte'S Schmidt says of the EnglislL noyelists and of 
the Freneh as well: — „Sie gehen Yon einem sehr emsthaffeen 

und grilndlichen Studiam der BeohtsYerh&ltnisse, der gesell- 
schaftlichen Formen, der okonomischen, gewerblichen, btirger- 
lichen und sozialon Zui,taD.de aus, wiibxend unsere Dichtor ge- 
trost den Eingebungen ihrer Piiantasie folgen, und in den 
gewohnlichsten Dingen des Lebens eine Unkenntnili verraten, 
die man in England keinem Kiiide verzeihen wtird©*'*. 

Freytag says in his ,^rinnerimgen" that Julian Schmidt 
showed in bis criticism in the ,,Gienzboten" an appreciation 
of Dickens, such as could have been expected only of an 
Englishman *. The assertion is misleading. Dickens met with 
an appreciation in Germany quite as spontaneous as in Eng- 
land. This appreciation expressed itself in the great sale of 
his noyels among the people and in the ^vorable comment 
of the critics. In the majority of instances the reviewers 
emphasised the same points as Julian Schmidt^ and in connexion 
therewith referred as he did to the advantages of English life. 

Thus A. Wellmaan in the „2>eiitehes Mnaomn'* lays streis 
upon the genuinely English traits of Diekens*» especially upon 
his practicality while F. S. (Friedrioh Spielhagen) in »,Eiiropa*' 
spealcB of Dickens and Thackeray as ,,diese glQoklichen eng- 
lischen Diohtcr, die ans vollem engUsohem Leben schdpfen^' 
and Bobert Pmta attributed to the English novelists alone 
„diese Kenntnis des Lebensi diese soharfe Beobaohtong der 
WirkUehkeit» diese Tief e des GemQtes" and »,diese Kraft der 
DarsteUnng*". Hermann Harggraff in the ^VMiu fOr lite- 
ransche ITnterhaltung" rejoices that the Germans are now 
following in tlie footsteps of Dickens, just as in the past 
they have followed the [jath of Goldsmith, Ricliardson, Sterne, 
Smollett, Melding and Walter Scott. He commends the form 
of the English novel and also „die Kraft des Stiles, Scharfe 
der Charakteristik, hmnoristische Atiffassnng and objektive 
Lebenswahrheit 
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Another reviewer in the Blatter fur literarische Unter- 
haltting" quotes with apparent approval Schmidt's statement, 
that the popularity of Dickens was due to the joy of the 
people oyer ,,di© Wiederaufnahme des altenglischen Geistes*". 
A reviewer in the „Magazin fur die Literatnr des Anslandes" 
says that his readers will probably agree with Schmidt in his 
comparison of English education with Gennan to the detriment 
of the latter. He doubts, however, whether the broader gulf 
between author and public has much to do with Germany's 
literary inferiority*. 

The ,,Unterhaltungen am hausiichen Herd" alone withholds 
praise from Dickens and has no favorable comments upon 
English life. This is not a mere accident, but is obviously 
due to a consciousness oi opposite tendencies. 

An investigation of contemporary literary magazines will 
lead to the conviction that Schmidt was but one of the many, 
who were enUiiisiMtic about Dickens. Schmidt's criticism of 
Dickani differs from that of contemporary journalists and 
cditom only therein, that Schmidt sought to define a little 
more pnoisdy and more fully wherein Dickens's strength lay 
and was more persistent in tracing the origin of these virtues 
back to Diokons's environment. Tha adyooacy of Dickena 
was, moreoTer, with Schmidt more a matter of prognun than 
in the case of the other jonmalists of the time. 

Oiapter V« 

mSoU und Haben" and Freytag's participation 
in the „Grenzboten** movement. 

Julian Schmidt s attitude toward the leading English 
authors has been defined with sufficient precision. This last 
chapter will endeavor to take account of Gustav £Veytag as 
a factor in the spread of these tendencies which may now 
be designated as the ^Grenzboten'^ movement. It must first 
be ascertained to what extent Freytag let himself be inflaenoed 

> B 1 U 1863 42. — « M L A 1852 471. 
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by the veiy definite critical theoriei ol kii older oolleegne. 
Then it will be ahown to wliat extent lie aided in the propa- 
gation of theee theories. 

Freytag's literary articles in the „Grenzboteii" were 
neither numerous nor long. Ho contnbutod not theoretical 
discussion but practical, concrete exemplification. His ,,HoU 
und Haben" went out to a pnblic that could not be reached 
by the critical aurticles of the „Grenzboten". 

In order rightly to estimate the influence of the „Grenz- 
boten" on Freytag's development as a novelist it is necessary 
to pass in review Uis liiei ary career prior to his first association 
with Julian Schmidt in 184:8. 

Mayrhofer has shown in his ,,GustaT Frejrtag und das 
junge Deutschland that Freytag, until the year 1848, wrote 
hie dramas chiefly under the influence of the Young German 
dramatists. Robert Prutz had already gone farther. He found 
even in the „Joumalisten*' and in „Soll und Haben^' characters 
oi the Young German type'. Bolz and Adelheid, he claimed^ 
were Qraf Waldemar and Valentine^ „nnr maOvoller, milder, 
hlaaaer, Tereohwommener". IHnk was for him a ^solid ge- 
wordener Saalf eld" a „Bok am GomtoirtiBch*'. Julian Schmidt 
recognised these kinriiips ae well*. 

The Young German noTel did not seek out the people 
at its labor. The Young Gbrman authors felt that the bread* 
earning class was bound by narrow prejudices. The typical 
hero of the Young German noTel or drama was a i,Salonheld'^ 
who held himself aloof from the labor and the prejudices of 
the people. During his abundant hours of leisure he deigned 
to devote the reflections of his brilliant miud to the welfare 
of the people. He was willing to teach them but not to 
learn from thorn. 

Even before associating himself with Julian Schmidt^ 
Freytag was dissatisfied with this supercilious attitude, „Der 
junge Gelekrte", the titular hero of Freytag's dramatic frag- 
ment of 1844:, declining a position in the ministry of state 
on the one hand, acd the editorship of a journal of liberal oppo- 
sition on the other hand, closes the fragment with the words: — 
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Digitized by Google 



.SoUlu Haben" «ndFreytag s participation inthe^Grenzb.* moyement 89 



yploh gahe in cUw Volk'^'. It was Freytag's inieiitioii to haye 
bis iMiro pan tiura a poriod of sppreniiflethip as a stone mason*. 

His experiences would have required a novelistio rather than 
a dramatic treatment, and would haye brought him into a sphere 
of life with which Freytag" was totally unfamiliar Tho work 
remained a fragment but its tendency is snfficientU' obvious. 

Equally pronounced in iU opposition to the spirit of the 
Young German literature was Freytag's drama „Graf Walde- 
mar". (1847). Graf Waldemar was a typical hero of the time, 
but, as Robert Prutz says: — ,iEv schreibt seiner jungdeutschen 
Vergangenheit den Scheidebrief und wirft sich der Tngend 
in die Arme*", Schmidt characterizes the theme of the 
drama as ,,die Bekohning einos Blasierten In this play the 
thought is distinctly expressed, that the advantage of situation 
lies with the working class, not with the leisure class. Hiller, 
the gardener, says: — „Freilich, denn genan genommen, sind 
alle Tornehmen und reichen Leute nur unsertwegen da. Wer 
wtirde ims .... abkaufen, . . . wonn es keino Reichen gabe. 
Wir haben den Vorteil davon, ein gesundes, kriiftiges Leben. 
Sie leiden daninter, denn sie essen sichLeib und Seelekrank*'^ 
And GTertrnd, the gardener's daughter, tells G-raf Waldemar: — 
„Sie haben nioht ndiig gehabt, yiel zn arbeiten, nnd da haben 
Sie tolle Streiche gomaoht, nnd haban so yiel Veignflgon ge- 
nossen, dafi Ihnen nichts mehr ein rechtes Yergndgen macht, 
mid deshalb sind Sie spdttisoh nnd lachen fiber alles^". 

With such sentimeDts as these it is not to be wondered 
at, that Freytag felt himself out of harmony with the pre- 
dominatiiig literary tendencies of the time. On the first of 
February 1848, he wrote to Tieck: — „Mein Unglfiok ist, dafi 
ioh allein stehe, seiir allein^ ioh entbehre der Fdrderung dnrob 
Kitetrobonde sn sehr. Hit den andem babe ieh wenig ge- 
mdn . . . nnd wohin idi sehe, snr 2ieit niigends em Hann, mit 
dem ioh Hand in Hand geben mdohte This letter was written 
only a lew weeks before Freytag's first meeting with Sdmudt*. 

* Preytags gesammeltc Werke 11 132. — • Erinnemngeii 1 130. — • cf . 
Chapt«r V. p 16. — * D M 1858 U 446. — G 1849 IV 266. — • Freytags 
gesammelte Werke II 261. — ^ Freytags gesammelte Werke II 266. — " Mayr- 
holer. ,6a8taT Freytag nnd das innge Dentscbland". 9. — * Constantin fififiler 
Jn die AUgomiBe dsntNhs BiograpUs Mfs: — .GnitaT Freytag war im 
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We have from both sides an account of this portentous 
first meeting. The < onvejsation turned from politics to letters, 
and the two men discussed, as Freytag says, ,verkehrte 
literarische Bichtungen der Zeit . . . Es ergab sich**, he con- 
tinues, „eine solche tjfberemstixnmung in den Ansichten, dafi 
ioh in groCer Hochachtung' von ihm schied**. 

From Schmidt's account it would appear that the chief 
offensive literary feature to come under disonssion was the 
pessimistic mood of the writers of the day. Referring to 
Freytag's early dramas, Schmidt confesses little interest in 
the relations subsisting ^zwischen dem romantischen Georg 
und der romantischen Valentine" and ^zwiMshen dem blasierten 
Waldemar nnd der blasierten Georgine", but he had rejoiced 
to find in Frejtag's dramas „die Spuren einer ochten Diokter- 
seele . . . Bei uns (Deutschen) hatte sich die Idee festgesetzt", 
He explains, «das Kennseichen eines Diohten sei die Krank- 
heity die evige YezBtinunnng, die SellMt^ergGtfcenuigp der 
Weltsehmers; aber ioh habe nie dann geglaubt . , . Sinen 
Diokter olme Lost am Leben, ohne erhohtem Sitin lOr die 
WirkHohkeii and was damit insammenhiiigt, olme Ffllle des 
Gtemftts habe ich mir nie Yorstellen kdnnen; nnd eine 
diehterisobe Katnr webte mir aos Ihren Stftcken entgegen, 
wie ioh aie naohher in dem Menaohen ineder ^uid'". 

U it was IVeytag's optimism tiiat first attraeted Sohmidt 
to Fre3rtag, there were other foundations as well upon which 
a permanent literary partnership could be founded. Freytag, 
as we have seen, had began to ^eek his inspiiation from the 



Uerbst 1847 in Leipzig gewesen, um seine ,VaU'iitiiie aufzufuliren, and hatte 
Rage und Schmidt kenoen gelerot". iiiis la obviously an error. Both 
SduBidt and Freytag say thai their first niMtiiig ooosrvad in the beginmug 
of iiie year 1848. Sobnidt Gesebifihte m vm. Fnjtag. „]BcjiiiMnmg«n am 
mdaem Leben'* 168. Schmidt says farther: — iDia L&nnglocke der 
Revolutioii hatte noch nidit gMolibgeni die Gegensfttse hattea sich noch 
nichtgeBchicden. Wirwaren mitRti?f>, mitPrObel dpssen JRepublikaner'wir eb^n 
im Theater gegen die Able Gesinnung der Sozialistcn verteiiigt, zusanimf n". 
We infer from this that Frobel's „Reptibiikaner" was played at the theatre 
on the evening of this meeting. Schmidt witneaied wMi afpofsl a ]»erfo«- 
BuuiM of tlilB play shortly before the seronth week of the year 1848. See 
Q 1848 I 387. — * BEinMRUigeii ass meiiMm Liibea I 73. » * Ge- 
Mhidifte m Yn— vm. 
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industrious common people even before he met the Julian 
Schmidt, whose word he waa later to invoke as saootiou for 
his first novel: — »D©r Roman soil das dentsche Volk da 
suchen, wo es in seiner Ttlohtigkeit zu iindeu ist, n&mlich bei 
seiner Arbeit*. 

In no particular were Freytag and Schmidt more thoroly 
in agreement than in their high regard for Walter Scott. 
Schmidt declared, as we have seen: — ^Die Lektriro Walter 
Scotts gehort zu den angenehmsten Erinnerungen meiner 
Knabenzeit . . . Immer von neuem kehrie ioh za dem alien 
Frennd sor&oky . . (bis) ioh znletzt in diesen Komanen zu 
Hause war, wie man bei normaler christlieher Ersiehung in 
derBibel za Hanseist**. Freytag began reading Scott when 
a boy of fourteen yaars at the ,|Gymna8ium* at Oels. ,Die 
Ffllle nnd heitere Sioherheit dieses grofien Diohteis*^, he says, 
yyUabmen mioh gana gefangen**. Cooper later beoame a 
rrral lor bis fayor. He aoknowledges in bis ,|Erinnenuigen'' : — 
aBeide sind mir noob bente Haosfreonde geblieben, mit denen 
iob oft Terkebrot nnd iob babe ibier frendigen episoban Kraft 
tioIm ma danken'*. 

Freytag like Sohmidt assigns to Diokens a place as a 
novelist second only to that accorded to Walter Soott. He 
describes Walter Scott as ^ein groOer Dicbter, (dem es ge- 
Ungt) sehr yerschiedenartige Persdnlichkeiten mit guter Laone 
lebhaft zu empfinden und darzustellen, und das Ganze der 
menschliohen Geselliichaft . . . mit liebevoUer Zuneigung zu 
yerstehen**. Dickens he describes in the same place not as 
^ein groCer Dichter" but as „ein glSnzender Diehter (dem es 
gelingt) einen gewissen grofiern Kreis von Persoiiea und 
Schicksalen mit ansgezeichnetem Humor zu omptinden 

In 1848 Freytag*s attitude toward Goethe was probably 
neutrah Speaking of the ^Poesie imserer groBen Dichter", 
he says in the ^Erinnerungeu'* : — ^Erst spat and ohne dafi 
mir die Grofie ihres Einflosaes ani meine Bildmig im fiewofit- 
sein geblieben ist, kamen sie mir zn^*. 

Id. one respect only does Freytag distinctly differentiato 



^ Blldm 1 147. — * Brinnerongen am mdnem Lebea 78. — * 0 1851 
IT S64^ ~ * Brinnemngpn ana araiiMiii LelMii 74. 
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hi« Tiewt from those of hie ooUeagae. ,Far die stirkereii 
Talente 6m VtBinmoam, s. B. ffir Balxao*, lie says, ^fllhlto 
(Schmidt) weit grrOBere Sympathie als sein Mitredaktenr'*. 

If the association with Julian Schmidt did not remould 
Gustav Freytag'a literary ideals in any essential respect, it 
was none the less important to Froytag. Freytag says of 
himsolf that his was nut a nature „die friiiireif und rait fest 
geschiossener Krait in geradliniger Tftchtigkeit fortschreitet"**. 
His was a nature, in other words, that required the steadying 
influence of joint labor, side by aide witli a less impulsive 
fellow- worker. The routine of editorial duties was perhaps 
as beneficial to Freytag as the association with Schmidt. 

Without intending to imply any extensive influence of 
Schmidt upon Freytag, we need now to investigate to what 
extent the positive features of the Bnglish novel, as Schmidt 
saw them, are reproduced m Freytag's .,Soll und Haben". 
The features that seem to demand chief consideration are: 
1. the structure of the novel; 2. the types of character de- 
picted; 3. the social bsisis of the novel. 

Freytag was notably interested in questions of structure. 
Schmidt had early admired „die klar durchdachte Technik** 
of Freytag's early dramas. From his reading and his own 
dramatic practice Freytag gradually collected the materials 
for his nTechnik des Dramas". (1863). It would have been 
impossible for Freytag to read Scott without foxmnlating his 
obseryatioiiB in regard to the stmotnre of his novels. The 
technical questions of novelistio oomposition were prominent 
in Freytag's mind when he began «Soll und Haben*^. He 
wrote later to his friend Devrient, (Sept. 29. 1855): — »Mir 
war es ein Bedl&ifnis ihn (den Roman) sa sohreiben, nebenbei 
xm BU yersndhen, idd man einen Boman macht*". In his 
monograph^ MGiistav Frsytags Bomanteohnik*, Ulrioii points 
out many partionlars wherein Freytag's noTel resemUea 
Soott*s. It is snMeient for tbe present purpose to refer 
merely to Freytag's own statement in ]iis>,Ermnerangen''. f^Dvr 

^ Ehnnemngen aos meinem Leben 16S. — * Erinnerungen aus meinem 
Leben 97. — » Geschichte III Vli. — * Preytag-De¥rient 29. Sept. 1855 
(Westermanns Monataliefte Bd. 91 190S) See mricb's „GastaT Freytags 
Bomsnteohwik*' 3. 
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Aufbau der Handlung wird in jedem Romano, in welchem der 
Stoff kiinstleriscli durchgearbeitet ist, mil dem Bau des Dramas 
groBe Ahnlichkeit haben . . . Auch die Teile der Handlung 
sind in der Hauptsaohe dieselben wie im Drama: Einleitung, 
Aufsteigen, HQhepunkt, ITmkehr und Katastrophe Then, 
after showing how he has striven to follow this plan in „Soll 
und Haben", Freytag adds: — „Es hat .Tahrhunderte gedauert, 
bevor die Handhmg der Romane zu ktinstknischer Durch- 
bildung gelangt ist, und es ipt da.s hohe Verdienst "Walter 
Scotts, daB er mit der Sicherheit einea Genies geiehrt hat, 
die Handlung in einem H5hepunkt and in grofier Sohiufi? 
wirkung zusammenzusobliefien 

In charaoter drawing also JS^ytag frequently reminds 
one of Walter Scott. One may say of Anton Wohlfabrt^ as 
Schmidt says of the typical Walter Scott hero, he is a 
„Triger der Begebenheit**^ He arouses less interest tban 
the more romantic characters with whom he comes into con* 
tact*. He fascinates not by what he is, but by what he 
experiences*. Like Wayerley, Morton, Osbaldistone and others 
he stands „in der riohtigen, sittlichen Mitte*" and is charao- 
terised by the same i^strengen, sittlioheniSnist^". Scott^s less 
romantic heroes, however, represent the standpoint ol tiieir 
creator. This is only approziiDately true of Anton. Bobert 
Prats ezprsssed the relationship well when he said: — 
„Bei Fink ist das Hens des Biehters, bei Woblfahrt nnr 
sein B^pf'. 

We are tempted to amend Fruto^s snggestion and main- 
tain that Fink represents approximately Freytag's standpoint^ 
Anton, Julian Sohmidt*s. It would not be difficult to draw 
a parallel between Anton and Julian Schmidt in certain other 
respects as well*. Anton's father was a ,»k0niglioher Kalka- 



* Eriimenuigen aas meinem Leben 179—180. * Bilder I 216—217. 

• O 18B1 n 5t See Chapter I p. & — « G 1851 n 68. See Chapter I 
p, 6. — • D M im n 453. — • Uliieli helim on the other huid „dsft 
Anton, allem Anscheine nach, eine Uofle Sciidpfang der Phantasie ist: kein 
Zengnia, keine Bemerknng sagt ans von einem Yorbild der Wirklichkeit. 
Frei ans der Phantasie des Dichters ist diese Pigur entst^nden, deren Srhick- 
sale dann leicht einen moralisclien S&tz verkOrpem kdnnten". Uliich. ,GastaT 
Freytags Romantechnik' 8. 
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lator", Schmidt's father occupied a like position*. Anton 
enters into active business, which for Schmidt is the ideal 
occnpation. Anton passes thru bitter experiences in order to 
arrive at Schmidt's conclusion, that the German nobility is 
not the ideal nobility*, while Fink, like Freytag, enters into 
closer relations with the nobility. Schmidt and Freytag, like 
Wohlfahrt and Fink, are fellow-workers in enterprises in 
which Schmidt and Anton bear the brunt of the labor; 
Frevta^ and Fmk reap the greater glory, yet respect and 
friendship remain undiminished to the end. As to the rela- 
tionship between the two heroes of the novel, Schmidt says: — 
, Freytag hat in «SolI und Habeu*^ seinem Lieblingshelden 
Fink in dem ehrlichen Anton eine Brg&nzung gegeben, die 
nichts anderes aasdrflckt als den zweiten Pol seiiieB eignen 
Charakiers. Anton empfindet und handelt mit einer moralischen 
Strenge> die zuweilen etwas Steifes hat. Fink mit einer Freiheit, 
die zuweilen in ein bedenkliohes Gebiet tLberstreifti und doch 
gehoren Beide zusammen, denn ihre scheinbare moralisohe 
Yersohiedenheit wird durch die Einheit ihrer asthetischen 
Bmpfindungen amgeglichen. Der Eine liebt in dem Andezn 
das Bild, das er an seiner Ergftnanng bedar^ und so kann 
eine gegenseitige Fortbildimg niokt ansbleiben. Anton ver- 
liert etwas yon seiner ^tdUEheit and BlOdigkeit, Fink 
etwas von seinem t^bermut*". Making due allowanoe for 
novelbtio ezaggeiationi we piotnre tke relations between 
Sebmidt and IVeytag to bave been somewhat similar to those 
just desoribed, and the identity of the parental ooonpations 
seems to suggest that the resemblanoes between Sohmidt and 
Anton were not purely aooidental. 

Aooording to F^ytag, ,,die poetisohe Idee" of ,,Soll nnd 
Haben" is: — »,Der Mensoh soli sioh httten, dafi Gedankon 
nnd Wttnsdhe, welohe dnroh die Phantasie in ihm an^ereg^ 
werden, nioht allsu grofie Herrsohafo tiber sein Leben er- 
halten*". As Ulrioh points out, however, this idea is bat 
partially supported by the downfall of Bothsattel, Ehrenthal 
and Itzig*. It receives full confirmation only in the ease of 

» AUgemeine deutsche Biographie S 751. — ^ See Chapter II p. 30. 

' Geschichte III B74— 375. — * Erinnerongen aos meinem Jueben 179. 
^ Gustav JbYeytags RomaDtechoik 9. 
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Anton. The personality of Julian Schmidt would naturally 
suggest itself as the model for the chief exponent of this ,ipoetic 
idea" in its opposition to „subjective idealism". 

Oar theory that Julian Schmidt was in a certain sense 
the model for Anton Wohlfahrt gains s rne confirmation from 
Schmidt's hint that the third hero of Freytag's novel, the 
younger Ehrenthal, derived many of his finer traits from 
Freytag's friend, Jacob Kaufmann, who was for a time a third 
member of the „Grenzboton" staff*. 

If the somewhat passive hero of ,,Soll und Haben''' reminds 
one of Scott's heroes, this is still more the case with Freytap's 
passiTe heroines, especially with Sabina. Neither Scott nor 
Freytag picture lively, strong, convincing women and the 
reaem with which they treat the passioiiL of love lends a 
siiDilar austerity to their female roles. 

To a large extent Freytag drew his characters from life. 
It was not Scott*8 characters that Freytag imitated, but nn> 
oonsoionsly his manner of drawing characters. Thus, while 
Freytag admits that his friend Molinari provided at least some 
of the diaracteristics of T. 0. Schrdter*, Schmidt finds that 
Sohr5ter resembles the London merchant^ the brother of Sir 
Hildebrand in Bob Boy*. 

At other tunes "Freyt^ft oharaoters resemble Diokens's. 
The mfln^oe of Dickens's work impressed itself almost im- 
mediately npon its generation. In his essay y^Ein Bank fftr 
Charles Dickens^' Freytag describee this phenomenon as it 
manifested itself in Germany. He tells how his conntiymen 
began to see in every Englishman a Pickwick, a Finch or a 
Tnddles and to take for granted that eveiy EngUshman was 
^ein gnter nnd tllchtiger Eerl . . . yielleicht stetf aber von 
sehr tiefem Gemtt, wahrhaft, snverlissig, tren"*'. He tells 
how everyone began to look upon his neighbors even with a 
new interest and to find attractive cfaaraoteristies tmsnspeoted 
before, and how the narrow bonds of social prejudice began to 
yield to this new inflnence. 

> Bilder m 339. d. Meyer. ,Die deatsche Literator im 19. Jalvh' 8. AlfL 

896. — ' Krinnernngen ans meinem L*?bpn 118 — ' Bilder I. 212. 

* G 1870 II 481—484. 6ee also Ge^arnmelte Aufsfttae 11 239—244. 
^ Q 1870 II 483. See also Gesammelte AuisaUe II 243. 
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Freytag was by nature peculiarly susceptible to such, 
suggestions and the influence of Dickens minglod itself with 
that of Scott and lent an additional brightness to his pictures 
of hnmanity. This is most obvious in Freytag'a minor cha- 
racters, since it was in such minor characters that Dickons 
excelled. Ulrich, who finds the influence of Scott strongly 
marked in the rninor characters, the servants and retainers in 
Freytag^s ,,Aiinen'S says: — ^Ftir die Zeitromane scheint 
Dickens mehr Einfloli gewonnen zn haben, denn Qestalten wie 
Pix and Specht erinnern lebhaft an Herren aus Nelsons 
Comptoir in ,The Tale of Two Cities^ und Gabriel in der 
yYerloreneiLHandschrift' scheint ein direkter Abkdmmling des 
trenm Sam Weller dei Horm Pickwick zu sein*'\ Ulrich 
apparently implies here a direct influenoe of the «Tale of Two 
Cities* apoa Fix and Speoht. This is of course not possible 
smoe the «Tale of Two Cities* cUd not appear before 1859. 
B. M. Meyer also finds Jn den Nebenfignren (etwa bei Pix) 
eine in soxgf&ltige ITacbahmnng der Onginale bei Diokena 
mit ihren whims'". 

Fre^ tag, however, did not adopt Dickens's manner of 
drawing chsxaoteis, without fifst making critical obsenrataoiis 
on his technique. Commenting on HacUftnder, he says*: — 
,,I>ie Anschauung, welohe er von den Personen hat, ist fast 
immer unvollstfindig . . . Es sind immer einzelne hervor- 
stecliende Ztige und Soiten ihres Wesens, in welchon or mit 
Liebe verweiit, und die er in den verschiedenen Situatioaon 
variiert; eine Eigenschaft, durch welche freilich auch Boz zu- 
weilen eingeengt ist, die aber bei der sehr glanzenden Dar- 
steiiung dosselben in der Ilegei verdeckt wird". 

Like the characters of Scott and of Dickens Frey tag's 
characters were either essentially good or essentially bad. 
Mixed characters of the typo produced by Bulwer Lytton 
and Thackeray in England and by Gutzkow in Germany are 
not present in hiB works, and, as was usually the case in the 
pre-skeptical period, the good characters receive reward in dae 
time and in doe time the bad charaoteis their punishment. 



^ Gsstav nntytags Boaiaiitecliiift 80. — * Die dentsdie LiteiilBr im 
t», Jalirk 8. Asilict m - > O 1861IV 864-966. 
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Frejtag Km also been acoaied of vamodermty in hii 
treatmant of looial problems. Bnaoh wAb: »,Poiir qnoUe 
laison n'tFt-tl pas montrd k Vowxm rAllemagne qui se fonnait 
alors, cette Ailamagne teonomiquo dont le laimeiit art oontena 
dans ,168 CaiavaHns de I'Esprit' de Gutakov? II ponvait. 
composer una veritable 4pop^e dn commeroe allemand en 1848, 
si, au lieu de se renfermer dans le th48,tre Mroit de la Sil^sie 
©t de la Pologne, il se rcportait vers les grancius viilcs du 
Nord, alors que Berlin devenait dejii un centre industriel et 
que certains ports de la Hanse retrouvaient une partie de leur 
splendeur pass6e'". He answeis: — „Ffeytag ne veut pas 
toumer son attention vers uu avenir incertain; il tient a s'arreter 
aa pas8»^ imm^diat, Ik on il reconnait les qualites d'ordre, 
d'honnetete, de fidelut^ (^ui, suivant hii, font la force du people 
allemand. CVst una activity ,reposeo' qu'il s'attache a retracer, 
et non pas leg debuts d'on indosthalisme qu'ii sent d^jlk 
fi6vreux"". 

To readers of the present day it is obvious that Freytag 
in his „Soll and Haben" was laying emphasis upon a problem 
of sooiety that was destined to sink soon into relative in- 
significance. The background of his novel is the old oppo- 
sition of nobleman and burgher, the various aspects of which 
had been treated by Boussean, Biohardaon, Fielding^ Sootty 
Diokansy Goethe, Inmienoann and Gutakow. The opposition 
between employer and employed, whioh Gutakow took aocount 
of and whioh was to beoome the ohief social question of the 
next fifty years, IVeytag nearly disregarded. 

To the early readers of „SoU und Haben'^ however, 
IVeylag really appeared as a modemiaer of the German novel. 
He mada his novel correspond to eonditions of the time by 
letting oharaoters from produotive elasses of sooiety play a 
chief rdle. Since the time of Wilhelm Meister the typical 
hero of the German novel had been a ,dilettante'. In the 
English novel, on the other hand, the hero and the minor 
characters as well bad been almost invariably' assigned a de- 
finite place in the economic world. It was the well-known 



' Dresch. ,Le Roman soria! eaADaaagBS* 107— 10& — ' Dnioh. ,IiS 
Bioman social en AUfimsfne 108.*^ 

a«sp«rift 7. 7 
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prinoiple of the ^Gfremboten" that the German novel should 
,^ek the people at its labor". Julian Sehmidt based this 
prinoiple upon the oonsideration oi sooial faots. The modern 
novel, he held, shodd be a „Sittenroman'V just as Goethe's 
„Wilhelm Heister'V in its way, had been a ,3ittenromaii*'. 
Gk>ethe undertook in this novel, Schmidt says, „die Yerherr- 
liohung des Adels nnd der EUnstler im Gegensats gegen dLie 
Verkttnmienmg des Bftrgertoms . . . Das Ideal seines Lebens 
-war harmonisohe AnsHldnng aller Krftfte; diese war aber nnr 
den bevorzagten Stftnden oder den Vagabunden mSglich, denn 
dor Burger ging in einseitiger T&tigkeit unter und hatte innor- 
halb der Gesellscliaft keine Ehre'". Goethe's novel was a 
fair picture of prevailing social couditions and prevailing^ 
views. The later German novelists continued to reproduce 
Goethe's picture, regardless of the fact that the relative 
significance of the leisure class and the producing class had 
changed and regardless of the fact, which Schmidt recognized, 
that Goethe liimself in the second part of the novel, in tlie 
„Wanderjahre", had pointed out the necessity of a new 
estimation of social values. 

This social revaluation was now an accomplished faot. 
The broadest opportunities now lay open to the citizen class. 
„Wilhelm Meisters Wanderjahre", „Guy Mannering" and „Soll 
and Hsben*' are three novels which, to Schmidt's mind, 
represent the transitional period. All three treat of the 
justification of the existenoe of a leisure class, „der Grand- 
stoff nnserer modemen Literatnr*". Scott beUeves thordy in 
the snperiorify ol good blood and deplores the decline of th.e 
nobility, yet he pictures, „als tendenzloser, getreaer Berieht- 
erstatter*", what he sees transpiring before him. Freyta^ 
treats the same theme with a distinct MTendens". He aims 
to demonstrate: — ^fiw Edehnann, der hente noch in der 
alten Weise fortleben will, der sich nicht den Ernst und die 
Folgerichtigkeit der biirgerlichen Arbeit aneignet, geht unt©r 
und verdient es unterzugehen, so liebbuswiiidig seine Er- 
scheiuung sein mag"*. 



> GeBchichte UI 359. — > BUdAi I m 
* QeMhiGhte lU 376. 
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Aliho Sohmidt oonld appeal to Goothe lor saaotion of 
tluB higher eBtimate of oiyio indastiy, he was by no means 
satisfied with Goethe's piotnres of labor. „Goethe kannte die 
Arbeit und wufite sie an sohfttaen'S Sohmidt says. y^Einselne 
Besdireibiugen in den Wanderjahren gehdren au dem Yoll- 
endetsten, was in dieser Beaiehiiiig geleistet worden ist AUein 
die Arbeit enoheint doeh wie ein Triebrad, das die Indivi- 
dnalit&ten an blofien Teilen herabsetst. Das wahrhaft Mens'eh* 
liohoi das individnelle Leben, ist verloren gegangen. Ber ein- 
aelne . . . gibt seine PersSnlidhkeit mn der Arbeit willen aoi 
Er betraohtet siob als einen Entsagenden*". Sohmidt held 
that Gh>ethe had inoorreotly pictured the effeot of labor on 
the individual. On the contrary he said: — n^er einxelne 
macht . . in der Arbeit nnd in dem Umgang mit seinen Ge- 
nossen seine eigne Personlichkeit geltend. Der Mensch soli 
sic}i seinem Beriif mciit als oiue Mascliine f&gen, er soil sich 
in der ganzen Kraft seines Gemtlts, seiner Eigenttimliuh- 
keiten, ja, seiner Launen dabei betatigen*". „Der Mensch 
an sich" was the theme of „Wilhelm Meister". Man in his 
relation to his fellows was the theme of the English novel. 
,,In jedem beliebigen englischen Roman findeu wir die ein- 
zeinen Personen nicht als Mensclicn an sich. soudern in ihrer 
bestimmten Stellting zum Lehen charaktorisiert, die uns im 
emzeinen vorgefnhrt iind verstandlich gemacht wird*". 

Freyta^ too was dissatisfied with the prevailing non- 
representative, dilettante type of Germa[i novel. He expresses 
this dissatisfaction with great emphasis in one of his rare 
critical contributions to the „Grenzboten". The article re- 
ferred to appeared at the commencement of the year 1853, 
and must be looked upon as an advance program of his ,,8oll 
and Haben", which he was abont to begin. This article has 
apparently escaped attention hitherto, probably because it was 
not leprinted in the „aesammelte Werke" (1896—1898) of 
Freytag, nor in his „Vermischte Aafsatze" (1901— 1903)'. An 
eztenrleci quotation is, therefore, desirable in this plaoe. 

„Wenn man die dentsohen Aomane^ welohe Leben nnd 



' O 1866 n 468. of. Q«Mliidits I ^6-838. — • It if) bowm, 
iMOgnissd Fngrtsg m his own. YenBiBcilito AnMttn n 488. 
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Zustftnde modemer Mensohen dAmutoUen beflifaen itnd, m 
Banmdi and Bogen ftbersiekt, so mufi man Eimftofart mitBd- 
wimdenmg fragen, Weahalb so gar wenig yon dem Lebwi 
der 6hgdnwart darin su finden ist. 

Ist denn in der Tat das Leben nm vns heroin so arm 
an interessanten Gestalten^ an ersohftttomden Begebenheiten, 
ja anoh an grofiartigen Leidensohaften? tJberall in last jedem 
Kreise mensohliober Tfttigkeit in jedor Qegend dee Yater^ 
landes, sMmt trote allem nnd aUem das Leben dooh immer 
so reiohlioh nnd so energiscli, dafi es einem Menschen, der 
Darstellungstalent hat und sich die Mfthe nehmen will, das 
Leben solbst kennen zu lemou, nie uud nirgerid an den inter- 
essantesten Anreg^ngen, Eindrtlcken und Motiveu fehlen kann. 
Grade heraus, was uns fehlt, sind nicht die Bilder des Lebens, 
welche der Dichter zu verarbeiten hat, sondern die Dichter- 
kraft, Augen, welche das Leben anznsehen wissen, Bildung, 
weJcliB dasseibe versteht, und Schonheitssinn, der dasselbe zu 
idealisieren weiB. Wenn doch nur einer von all den Komanen, 
welche im letzten Jahre in Deutsohland geschrieben sind, una 
das tiichtige, gesonde, starke Leben eines gebildeten Menschen, 
seine K&mpfe, seine Schmerzen, seinen Sieg so darzustellen 
wtlBte, daB wir eine heitere Freude daran haben kdnnten! 
Wir haben dock in der Wirkliobkeit eine groBe Anzahl tflch- 
tiger Charaktere onter nnsren Landwirten, Kaufleuten, Fa- 
brikanten, nsw., deren Lebenslaiif nnd Yerhftltnisse dem, 
der sie Icennen lenit» das bikihste mensohliohe Interesse ein- 
fldfien; waram baben wa keinen Diobter, der Analoges fOr 
ein Eimstwerk verarbeiteto? XJnd diese grofien Ereise mensoh- 
liober Tfttigkeit selbst, der Landban, der Handel, die Industrie, 
bilden die Gmndlage fOr so unzfthlig viele hOohst intereasante 
nnd auiCallende Beeiehniigen der Mensohen an einaader, fllr 
die etaohlittemdsten LMdensobaltea nnd die allennericwllr- 
digsten Verwiokelnngen; -wamm haben nnsre Diohter keine 
Feder, nns solohe Ersobeinungen der Wirkliohkeit mit kriii- 
sober Wahrbeit und Schdnheit darzustellen? Die Antwort 
daraof ist leider, well unsere Romanschriftsteller in der Mehr- 
zahl sehr wenig, ja zuweilen so gat wie gar nichts von unsrein 
eignen Lebeu, von dem Treiben der G-egeawart verstehon. 
Seibst J. Gottiieif ware mit all seiner Gestaltungskraft nioht 
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im stande, seme fiilder 211 schreiben, wenn er nicht jabrelang 
irnter den Banern gelebt, ihren Haashalty ihre T&tigkeit^ ihre 
f^renden nnd Leiden bis ini kleinste DetaQ Terfolgt hfttto. 

In dem Leben jedes praktisehen Landwirtes^ jedes 
Geichiffawnannea, jedei tfttigen Mensohen, welcher beatimmte 
Iniemsen mit Emit nnd Daner veif olgt» ist mit der Ansftbong 
aeiner Tfttigkeit vUl mehr poetisobes Oefillil verbnnden, ala 
in den Bomanen ta Tage konunt» in welchen nnsre Diehter 
aohattenhafte Helden in den aUeronwabncheinlichsten Sitoap 
tionen dem wirkliohen Leben gegenftbentellen. Und deshalb 
soUte jeder, welober Bomane sehr^ben -will, rich mertt dooh 
die Ueine M^e geben, selbst ein tHohtiger Mann zn werden.* 
Here Freytag invokes again the example of Walter Scott. 
„Als Waiter Scott anficg, seine Komano zu schioiben, war er 
selbst schon lange Gutsbe.sitzer, Landbauer, Jager, Kommunai- 
beamter seines Bezirks, nebenbei freilich auch gelehrter 
Altertumsforscher und Literaturhistoriker. Und durch eine 
Reiiie von Jalireti liatt© er mit all den Urbildern seinor Ge- 
stalten, in den Landschaften, welche er fur dio Kunst lebendig 
xnachte, in Wirkiichkeit verkehrt, batte sich selbst krSftig und 
tatig geriilirt. Daher ist auch M&nnorai beit geworden, was er 
geschrieben hat, eine Freade uud Erquickung ftlr die Besten 
seines Volkes und die Qebildeten aller Ydlker \^ 

Freytag, however, was by no means the first G-erman 
author to represent human character as developed under the 
inflnenoe of a definite calling in life. This phenomenon had 
long been piotnred in the village tales of Gotthelf and Auer- 
baeh and was now being pictured by Lndwig. These popular 
worka were precisely the ones in which Schmidt had seen 
the hope for the regeneration of the German noveL Auer- 
bach*s ^,I>oi|gesehichten'% Schmidt said^ marked a oonsdoos 
attempt to return to nature. ,|Oegen die anmaBende Blasiert- 
heit der Salonschriftsteller war diese Freude an dem gefnn- 
denen Stoif, diese Treuhersigkeit in der '^X^edeigabe desselben, 
ein aufierordentHcher Fortschrttt*". Gotthelf s works produced 
a like effect, altho his attitude toward nature was naiTC. y»Vor 
der Blasiertheit", Schmidt says, „hat ihn die freie Luft seiner 
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Alpeu bewahrt*". Later when in 1856 Keller's Dorfgeschichteii, 
,,Die Lieute von Seldwyla", appeared, Schmidt placed them 
by the side of the naive tales of Gotthelf*, and in spite of 
bis distaste for the gloomy atmosphere that pervaded the 
greater part of Otto Ludwig's works, Schmidt encouraged 
him personally in his realistic art. Ludwig wrote to Schmidt 
(Dec. 7. 1857): — „Etwas von Ihrem Einfla0 werden Sie 
auch in der ^Heiterethei" finden; die Sohildenmg der heil* 
samen Maoht der Arbeit'". 

It is noteworthy how dose was the connexion at the 
„Gren2bot6iL'' with the group of writers who later eame to 
be known as the poetic realists. Personal relationships within 
the group supplemented spiritual kinship. IVeytag and Aner- 
bach were on terms ol intimacy\ Schmidt and Freytag both 
visited Ladwig*, and Ludwig by letter exchanged opinions 
in regard to literary questions with Schmidt and Auerbaoh*. 
Schmidt's early reoognitiou ol Frita Beuter's talent' led to a 
£ciendship between the author and the critic*. One is tempted 
to ideutify Schmidt's prescription ol a realism tempered by 
an artistic idealism, with the concept of poetic realism. This 
is, however, not admissible, for an essential element of Schmidt's 
MkQnstlerischer Idealismus" was a cheerfol view of the worlds 
such as he missed in most of the work of Ludwig and in 
some of the work of Keller and Auerbaoh. 

The judgment of time has discarded the ^Grenzboten 
optimism** as an essential of poetic realism, yet it must be 
admitted that m ono respoci Frej'tag's work marks an ad- 
vanco over that of his predecessors. Citizen industry had long 
formed the background of society in the tale of village life, 
Freytag sought to accord to it its proper phice in the novel 
of less provincial life. It will bo remembered that Schmidt 
commended Walter Scott's utilization of the ^Dor^eschichte'' 
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as an episode in a novel. He <iid not approve, however, of 
the ;,Dorfgeschichte" as a permanent independent hterary 
,genre^ The field of realism should not be confined to the 
narrow limits of the village. Schmidt aooorded the nDorf- . 
geschichte'* a temporwcy justifioation as a recnperatiTe agency, 
whereby the reedistic sense was to regain the power it had 
lost amid the intellectual circles of the city, in whieh con- 
versation made up the chief content of life\ 

The popularity of the „DorfgeBchiohte'S Schmidt held, 
was explicable*. „lCan dankte Gott dafOr, dafi es in Deuisch* 
land noch Lente gab, die nioht bloB Hber Schiller and Goeihe, 
Qber Ydlkeigltlck nnd Seelenf rieden debattierten, sondem die 
eine beetunmte, ^bare Beschftftigung trieben*"* Bat the 
reaction should not be permitted to end with the „I)orf- 
geeohidhte". i,Wenn man sich die MOhe geben woUte, sich 
genaner nmansehen, so wflrde man finden, dafi es gar nicht 
n5tig ist, in den Schwarzwald zu pilgem, um Menschen an- 
zutreffen, die nooh eine andere konkrete Beschd.ftigung haben, 
als das Ausgoben von Ansichten unci Meinungen*'*. „Die 
Poesie", Schmidt says elsewhere, „muii sich wieder dom 
Mittelpunkt der Kultur zuweuden'". Here lay the true field 
for realism. ,.Die Dorfgeschichten werden nnr dann einen 
dauerhaften, segensrou hon EinfiuB auf UDsero Literatnr atis- 
flben, wenn wir uns aus der Anschauting einfacher imd plasti- 
acher Gestalten die Kunst aneio-nen, tiberhaupt bestimmte und 
lebendige Gestalten zu zeichnen; und diese Kunst, die uns 
durch die zersetzende Befiezion der letzten Jahre verloren 
g©gangen ist, alsdann auf Gegenstande tibertragen, die unserm 
Denken und Empfinden naher steheU; als das Stillleben ent- 
legener Hinterw&ldler'". It was precisely this step, Schmidt 
felt, that Freytag had taken in his „Soll und Haben''. 

The close conneadon between „Soll and Haben*' and the 
critical theory of the „GrenEboten'' was clearly recognised 
by the contemporary German joomalists. Gatakow addresses 
his long and embittered criticism of „Soll and Haben*" to 
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tlie ,,Herren Doktoren Schmidt und Freytag*" and refers to 
„das reaUstische Prinzip der Herren Grenzboten*". Robert 
Prutz, it ia true, lays stress rather upon the ^jang-deutsoh.*' 
elements still evident in „Soll und Haben'" but he recognizes 
as well the modifying influences that have been operatiTe 
upon Freytag since 1848, when he became one of the pro- 
prietors of the „GreD2boteu''. Beferriug to Schmidt's motto 
on the title-page of Freytag's novel, Hermann Marggraff says: 
— M^on Lessmgs dramatischen Produkten hat man wohl ge- 
aagt» dafi sie gewissermafien nor als Proben zu betrachten 
aeien, die er gemaoht habe, nm die Richtigkeit seiner loiti- 
aohen Bechenexempel zu prtlfen. Aehnliches kann man Ton 
dem Bedaktionspersonal der bekannten kritischen grflnen 
BUtter in Leipiig behanpten, nnr daG die kritischen nnd 
prodnktiven Fihigkeiten • • • an swei Individnen Terteilt 
aind*«. 

It ia equally dear that the oontesnpoiaiy oritioa regarded 
„Soll nnd Haben" as a noyel oi the English realiatio aehooL 
Hermann Harggraif dedarea that the infloenoe ol B<w on 
Freytag's novel ia not to be demed\ A reviewer In the 
lOottaaohes Morgenblatl" sayi: — ^Im allgemeinen hat aieh 
der Yerlaaaer Diokena imd Warren smn Mnater genommen. 
Booh nor in der Judenszene erreioht er das voile Mafi der 
englischen Harte und Gransamkeit. Der Tod des jfldischen 
Hauptspitzbuben auf nachtlicher Flucht konnte nicht besser 
in Oliver Twist erz&hlt sein ... Im Comtoir ist unser V^er- 
iasser gemtitlich , . . im adligen SchloB gewinnt er . . . einen 
romantischen Schwung, zu dem der Pegasus englischer Boman- 
sohreiber keine Fliigel mehr hat**'. Constantin Rdfiler, in his 
monograph „Gustav Freytag und die deutsche Literatur der 
Gegenwart", ranks Freytag higher than his master Walter 
Scott*. Gottschali, however, in his defence of (rutzkow's 
„Zauberer von Bom*^ against the attacks of the ^Orenzboten" 
prefers Gutzkow's reaUsm to Freytag's. He says: — ,^uoh 
Gutakow hat Hnmor, dooh ist ea nioht der Humor Cnukahank*- 
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scher Geitalten, nioht der realistiscbe Humor Yon DiokiOB und 
Thackeray. £jg ist ein deutscher Humor, der ana goiatigeii 
Tigiem kommt nnd nioht in einer Tonart anlgehf'. 

tfioU. nnd Haben" met with a oool reoeption in Elngland. 
The too laudatory prefaoe of Ch«¥aliar fimiBeiL was laiigely 
reaponaifalo lor this*. An early roTiever in the yyAthenaenm'^ 
deolarea that he ia not prepared to join with CShevalier Bnnaen 
in erowning GnstaT Freytag as a perfect artist^ Uiat he does 
not feel irith him that „Debit and Oredit'* marks a new era • 
in the German noTol, nor that it is a work parallel to the 
noTols of the English realistao school as represented by IMokens 
and Sjngsley, by Mrs. Gaskell and Charlotte Brontfi. The 
reviewer suspeots that Chevalier Bnnsen's ohief aim is to 
commend the anti-reyolntionary attitude of ,ySoll und Haben'^ 
He believes the novel must have found favor principally with 
the well-to-do merchants and the pubHc ofhcers m Prussia. 
He doubts whether a book that costs fifteen shillings can be 
actually popular with all classes of people. He concedes, 
however, that „Debit and Credit" has the merit of presenting 
a graphic view of particular classes of German society as 
infiaenced b\ the late insurrectionary period*. 

Unsparing in its criticism of G-erman fiction is an article 
in the „ Westminster Review*", „Ileaii8m m Literature — Recent 
German Fiction". Taking as his text the cool reception 
aooorded to „Boll und Haben" in England, the author proceeds 
to a consideration of the realism of ,,Soll nnd Haben" in 
particular and of recent G-erman fiction in generaL „Soll 
nnd Haben'', he says, has had a moderately large sale in 
England owing to the foolish prefaoe of Chevalier Bonsen, 
bnt the reviewer is surprised ihat even Gennan critics wonld 
place it beside the works ol Balsac or George Sand, Thackeray 
or Dickens, while WngHf^ critics wonld place it below the 
work of very inferior artists* Some German jonmals, he notes, 
have fonnd fault with „Soll nnd Haben" beoanse it ia too 
realistic, too prosaic and moves amid merchants and shop- 

» B 1 U 1858 932. — * Debit and Credit translated from the German 
of GuBtav Freytag by L. C. G. with a preface by C. J. Bunsen D. D. 2 Vols. 
Edinburgh, CoQstable & Co. London, ilainilton and Co. 1857. — • Athe- 
HMiim 1857 1885—1887. — * WeBtnunster Beview 1858 II 271—267. 
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keepers. The ideal eiement is lacking. The English reviewer, 
however, declares that to accuse „Soll und Haben" of realism 
would be to pay it too high a compliment. To call a man 
a merchant and tell of his counting-bouse, while for anything 
else we might snppose him to be a nobleman or an nnde 
from India, is not art» because it is not representation of 
reality. Among the other faults of ,,Soll und Haben*' the 
critic notes the tiresome imitation of Diekens. He attributes 
the SQCoess of ,»SoIl nnd Haben" in Germany to the fact that 
it represents real life, after all, better than other Qerman novels. 

In his oiitioism of „SoIl nnd Haben*' Jnlian Schmidt 
strictly observed the proprieties. The novel was not reviewed 
in the „Gtrenzboten" bnt Schmidt's readers donbtless suspected 
that the general remarks occasioned by Meissner*s „IDer 
F&zrer von Ghrafenxied^", and some of the observations in 
the article ^Wilhelm Meister xm YerhSltnifi zn nnserer Zeit*'% 
were in reality made with reference to „Soll und Habon". 
In the second edition of his ,,Litoraturgeschichte", these same 
observations precede the discussion of Freytag's novel. In 
the first edition Schmidt had not mentioned Freytag, in the 
second he felt that such a course was no longer possible. 
He discussed him freely, with a frank confession of personal 
partiality. 

From the year 1855 on there is a marked change in the 
tone of the „Grenzboteu" articles. The polemic tone is dropped, 
to be resumed but once more, on the occasion of the appear- 
ance of G^utzhow's »,Zanberer von Bom". For the rest, 
Schmidt falls now and then into the retrospective tone in 
which one speaks of a battle which has been fought thru 
and won. In an article in the „Grenzboten" of 1860, he 
speaks of the „erfrealiohe Beaktion" that has taken place in 
recent years in the German novel „Man bemftht sioh (jetot) 
dnich emste Beobachtong des Tmrklichen sich anf die poeti* 
sohe Erfindnng vonnbereiten." He attributes this change 
largely to the wholesome example of the English novel. , JHe 
geistreiohe Gesellschaft hatte dch in unsem guten Tagen so 
von den gewOhnliohen Menschenkindeni isoliert> da0 sie leioht 
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den Boden unter ihreii F^en verlor, und daO ihr Idealismus 
wie eine Flucht aus der Wirklichkeit aussah*". Such an 
idealism, Schmidt admits, may have its place in poetry, but 
not in the novel. „Die Engl&nder", he says, „haben zu alien 
Zeiten einen grdfieren Sinn iOr die Bealit&t gehabt» nnd yon 
dem nnsterblichen Pfarrer von Wakefield, Ton Tom Jones 
nnd Ton Peregrine Pickle herab bis anf nnseren Tag trifft 
man in ihren Bomanen nur Figuren an, die neben dem Gtoist 
nooh andeie Eigenschaften haben, die sioh tLber Shakespeare, 
den Gesdhmack nnd mosikalische Glftser nnr in ihren Neben- 
stnnden nnterhalten, und die nioht blo0 nrteilen, sondem 
anoh lebenV 

Conclusions. 

From the preceding review of Julian Sohnudt's com- 
paiisons of English and Gterman literature it has become dear 
that English literature connotes for him health, while he 
regards the phases thru which Qerman literature has passed 
since the time of Goethe as suocessiye stages of sickness and 
partial convalescence. The it is true that he finds little sign 
of health in the recent poetry of England and in the prose 
of the Young English writers, he traces the origin of the 
unhealthy tendencies back to German literature. Oonyersely 
he seeks to strengthen the literature of his own country by 
a liberal infusion of English blood. 

The definition of Schmidt's attitude toward English lite- 
rature is in and of itsell of no great valne. It derives sig- 
nificance from the fact that Schmidt was the spokesman of 
a popular movement of wide political, social and literary 
bearing. His activity coincides with, the breaking down of 
lines of caste that had long existed in German literary circles. 
B. M. Meyer divides the readers of Germany in the first 
decade of the nineteenth century into throe classes: the little 
group that read the works of Goethe and of Schiller , the little 
group that strove to follow the leaders of the romantic school, 
and the great mass of readers who read the works of Jean 
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PauL* The romanticists wUh their eauiliuiYe Airs had been 
ioUowed by the Young German writers with their oonde- 
soending eititade toward the great public. The populaii^ of 
Jean Panl had been followed by the greater popularity of 
Soott^ Bnlwer^ Diokena. To the same cirde of readers appealed 
the works of Gotthelf » Anerbaoh, later Freytag, Ludwig and 
Beater, 

It is obviona that these foreign authors and last named 
German anthers needed no adyocate before the G^ennan public. 
Julian Schmidt contributed little to their popularity. In most 
cases this had been established before he began his work. 

JaUan Schmidt was rather the defender of the public taste 
as against literary exclusiveness. He became, as Bartels says, 
by his ,aus Greuzboten-Artikeln entstandeaen Geschichte der 
deutschen Nation alii teratur** . . . „der maCgebende Kriti^er 
der Zeit**. That is to say he formulated most clearly the 
average opinion of that industrious middle class which, in 
the recent past disparaged in public life and letter s, was now 
with the rise of the liberal party about to become dominant. 
Indeed were we to seek the characterization which best des- 
cribes the criticism of Julian Schmidt, we would find it in 
the term oonunon-sensei as defined by Julian Schmidt himself, 
that is, the average Ofiinion of a given cultural stage. The MG-renz> 
boten" stood in the position of the Greek chorus and gave 
expression to the ^Besitz der in der Nation fertig daliegenden 
Masse von Urteil und Erkenntnis'^', in the light of whioh the 
literary history of the time ^erst ihre riohtige Stellong ge- 
winnt**. 

Whilst finding JnUan Schmidt's chief importance in his 
representativeness, we must also concede that he exerted a 
personal influence not to be ignored. This determining in* 
flnenoe was exerted not npon the public at large, not upon 
his literaiy opponents, but in a friendly way upon a small 
circle of literaiy associates. Some critics haire compared the 
immediate popularity of the ,,Bitter vom Geist'* with the 
comparatively cool reception accorded to the „Zauberer von 
Rom", and have attributed Gutzkow's diminishing prominence 

^ Geschichte der deutschen Literatui 11 454. 
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to the influenoe of Julian Sohmidt. It is not neoenaiy to 
give Julian Schmidt the praise or blame for thit. Dresoh 
has pointed oat that the ^Zanberer Yon Bom*' appealed to 
a smaller, more inteUeotnal (dass than the „Bitter yom Geist^'. 
Its „T«idena" was more pronounoed. It ran oonnter to the 
prejudices oi Protestants and Catholics. In Austria its sale 
-was eyen forbidden. It treated of a subject which no longer 
occupied the chief attention of the publio\ 

By assuming the literary sponsorship for ^e works of 
lindwig, Beuter, Auerbaoh and Freytag, Schmidt put himself 
in an advantageous position for influencing them in their 
piodiicts. In the previous clia])t0r we have shown tho close 
connexion between the „Grenzboteu'* and the poetic realists. 
If the „Grenzboten" optimism did not succeed in impressing 
itself upon the now type of fiction, it was influential in other 
respects. It justified the contemporary novelists m seeking 
their models from the previously underrated Englisli novel. 
It analyzed the English novel and emphasized its points of superi- 
ority, especially the fact that its characters were largely men 
who took part in the economic life of their time, men who 
were not mere observers. 

The year 1855, which produced Freytag's „SoU undHaben", 
followed in 1856 by Lud wig's „Zwischen Himmel nnd £rde" 
and Keller's „Die Leute yon Seldwyla", appears not as the 
birth-year, but as the date of the coming to maturity of the 
new realistic moTement. Snch works as those of Ootthelf 
and Anerbaeh, which sought the people at their labors, poptdar 
as they had been with the masses, had preriously been scorned 
by the Yoong German critics. Now this class of Uterattire 
assmned its place as the foremost product of the time* The 
influences at work during the growing period of this new 
literature are readily traced in the pages of the nOrensboten". 
We have followed out these influences in so far as they 
affected a single work, Freytag's „Soll und Haben". At this 
point we have arbitrarily closed the discussion, foregoing the 
opportunity of discovering Engiish-Grenzboten lofiuences in 
his later novels or m the novels oi other poetic realists. 
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The time is not yet ripe for a final estimAte of the work 
of Julian Schmidt. Critical opinion in regard to him still 
varies lai^ely in aooordanoe with the extent of the eritio's 
agreonent with his moral, aesthetio and politioal principles. 
So mnoh ii oertain, howeyer, he has been made to appear 
too mnoh in the light of a merely negative, of a destruotive 
oritio, opposing romanticism, opposing the Young Qenam 
moyement» opposing Hebbel and opposing even mnoh of the 
realism of Germany. When the final estimate of Julian 
Schmidt shall be attempted, it most take into account as well 
the positive side of his criticism, his enthusiastic advocacy of 
EngHsh literature and life, and his purposeful utilization of 
it as a means of influencing in a constructive way the ten- 
dencies oi the Gexman liteiatuie ol hi& time. 



Bibliography, 
literoture eonsttlted in the course of this investigatioiL 

A. Magazine literature. 

Die Grenzboten. July 1848— Jan. 1862. Julian Schmidt and GostaT 

Freytag editors. 

Unterbaltungtiii am hauslichen Herd. Jan. 1853 — Jan. 1862. Karl 
Oatskoir editor. 

Hagasin fflr die Ltteratur des Aaslandes. Joly 1840— Jan. 1868. 
Joeeph LduDann editor. 

BlUter ftlr literarische Unterhaltnng. JToly 1848--Jaa 1862. Her- 
mann Marggraff editor. 

Deutsche s Musenm. July 1848— Jan. 1S62. Robert Pmtz editor. 

Baropa. Jan. 1852— Jan. 1862. Gustav Etthne editor. 

B. The wwks of liUaa Schmidt. 
Geschiehte der deutscheiiLiteraturiia neunsehnten Jahrhundert 

8 Bde. Leipzig 1863. 

This work appealed in aevwal editionB wiXk sUghtly different 

titles as follows: — 
Gescbichte der dt ut : chen Literatur im neunzehnten Jahrhundert. 
Zweite, durcliaua umgearbeitete, am einen Band vermehrte Anflage. 
8 Bde. Leipzig 1855. 
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K iB to tbiB edition that footmrtas lefer uiiloMi otheiwiM ttated. 
This effition begra vitb Leasing*! death. In tbe isme year appeared 
in Leipzig Weimar and Jena in den Jahren 1794 — 1806, 

supplement to the first er^ition of the Oeschichte der dentschen 

Literatur im neunzchuten Jahrhundert. The first chapter of 

the second edition bears the same title as this supplement. 
Gebchichte der deutschen Literatar im nennzehnten Jahrhundert. 

We^ndich Terbesaerte Avllage. B Bdo. Leipzig 1856. 
Geeohicbte der denteobeit Literatvr seit Leseings Tod. ^erte, 

dnrchweg umgearbeitete und yermehrte Auflage. 3 Bde. Leipzig 1858. 
Geachichtc des geistigen Lebens in Deutschland Ton Leibnits bia 

auf Lessin^^s Tnd. Leipzig 1861 — 18G2. 
Geschichte der deutschen Lit«ratur seit Lessin^'s Tod. 3Bde. 1866. 

Tliis edition was compiled in so unreadable a lurm that it was 

lued for little elae tbaa a refereiioe work. Tbe edition waa eAaMted 

bnt slowly. 

Qeaohiobte der dentschen Literatnr TonLeibnitabis anf nnseren 

Tag. 5 Bde. Berlin 1886—1895. 

This combined Schmidt's work of 1861— 18B2 (see above) with the 
1858 edition of the ^Litcraturgcscbichte". The day of the issue of 
the first two volumes of this edition coincided with the date ol 
Schmidt's death. 

Gescbicbte der Romantlk im Zeitalter der Reformation nnd der 

BoTolntion. Stndien anr Pbiloaopbie der Oesobicbte. 8 Bde. 

Leipaig 1848. 2te Auflage. Leipzig 1850. 
Diokens. Eine Charakteristik. Leipzig 1852. 

This formed the introduction to the Lorck edition of Dickens's 

works. It appeared also as a ;|Separat-Abdruck'' of 74 pages. Leipzig 

Lorck 1852. 

0berBicbtder engllaoben Literatnr im nennsebnten Jahrhundert* 
Leipzig 1856. 

Tbia appeared in tbe aee<md Tolnme d lUnnbetg^s »I)le Vlssen- 
sobaften im 19. Jahrbondert". It was later published as a „Separat- 

Abdmck" of 194 pages. Sondersbausen 1859. It is made op in large 

part out of Schmidt's criticism in the „Grenzboten". 
Schiller und seine Zeitgenossen. S. 466. Leipzig 1859. 
Geschichte der franz6sischen Literatur seit der BeTolution. 

3 Bde. Leipzig 1868. 2te Auflage. Leipzig 1878. 
Bilder ans dem geistigen Leben nnaerer Zeit Leipiig 1870—71— 

1878—75. 

The larger number of essays contained in tht series treat of 
English and German authors. The fourth volume bore the separate 
title Charakte rbilder aus der zeitgenossischen Literatur. 
Portraits aus dem neunzelinten Jahrhundert. Byron, Carlyle, 
Thadreray, Kingsley n. a. Beriln 1878. 
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C» The wMlDi ef Qutsr Kraftey* 

CtaHmmelte Werke. 22 6de. Leipzig 1886—1888. 
Gesammelte Aufsatze. 2 Bde Leipzig' 1SH8. 

YonUBchte Aufsatze aus den Jahren 1^48 — 1^4, benMUg^eben Ton Ernst 
mUT. Leipzig 1^1— im 

Ik. bsftyi «i4 crttldBB MMtniif Jiliaa Malit. 

SOfilir, OomlMittai: Julian Selimldt In ,Angemein« dentsehe Biognilile*, 

Bl 81. 761—768. 

This is the mo^t extert!;iTe account ol JaUan fi«f»n>fH^ ^THifllMft. 
It is more criticai than biographical. 
Lassalle, Ferdinand : Herr Julian Schmidt, der Literarhistoriker, mit 
Setier-Scbolien heraasgegeben. Berlin 1864. Jn LMtaQe** 
,IM«n uid Bdiiiflen* Bd. m 809— 734 
Hebbd, Friedrich: Abfertlgnng eines aesthetisehen KnsnegieAezB. 
HflbbeU ,SftmtUche Werke*. Bd. II 287—409. Beilin 1908. 
of. „Grenzboten« 185^) IV 721—733. 
Freytag, Gnstav: Julian Schmidt bei den Qiensboten. ,^rettfii8c]ie 
JahrbOcher" June 1886. 584—592. 

TUi was latflir emboditd in ffae ninth chapter of l!teytag'8 „Er- 
inunongini avs atdnem Leben*'. 

£. Esgajs and critlcigm concerning GostaT Frajtag ^ 

Seller, Friedrich: Gustav Freytag. Leipzig 1898. 
Lindau, Hans: Gustav Freytag. Leipzig 1907. 

DoTe, Alfred: Qnstav Freytag in „Allgemeine deutsche Biographie", 
Bd. 48, 740-787. 

Breach, J.: Le Roman Booial en Allemagne 1850— 190QL Ootdroir^ 

Freytag, Spielhagen, Fontana. Paris 1918. 
Kayrbofer, Otto: Gustav Freytag und das Jnnge Dentichland. ]lar> 

burger Dissertation. Marburg 1907. 
Ulhchi Dr. Paul: Gustav Freytags Romanteobnik. Marburg 1907. 



In adffition to the literature listed above a considerable body of Uto- 
latoM on oartato phases of the Gecma»>Bii|^ish litttraij relations has bssn 

consulted. Enumeration of such articles weold serve no iiarpose here. The 
full titles of articles and studies from whldi qnetationB have been made have 

been cited in the footnotes. 



1 iirejtag is but to a slight extent the subject ol this study. The 
Uteratofe listed nnder K. gtvea a snffteleBlly aeeofate pletare d his per- 
Bonality and activity. Good Freytag hihUogiaphies are readily available 
elseirheie. 
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Titles of »Grenzboten*' articles quoted in this study. 

(In some eases the titles hove been slightly obbreviated.) 

1847 I 460—474 Metamorphosen der Romantik. Julian Schmidt. 

1847 II 277—298 Moderne liistoriker — Droysen. 

824^339 Erinnfiningen u Aeliim Ton Anim. J. S. 

426-440 Leopold Sehefer. J. & 

500—518 Friedrich HebbeL J. 8. 

1847 in a34— 341 Neae Schriftcn aus der schdnen latemtw. 

401—410 ifoderne Ilistoriker — Ranke. 

440—449 Moderne Ilistoriker — Ranke. J. S. 

566—574 Moderne Hiatoriker — Lamartine. 

1847 lY 48—61 StraoA — Fnits — BAtioher. 

148—161 Wflbdm Ton Humboldt. 

SOB— 212 Die neaesten Bonuuie. J. 

313 -324 Humboldts „Ko8ni08". J. S. 

393 :m Die deutschen VolksbUcher. J. S. 

897—400 Claudios and Jostoa Moser. J. S. 

1848 I 85—89 Hahn-Hahn. S. 

133—135 Der Jesuit der Komodie. iS. 

207—216 Bads Gbiietlaii Andenen. J. 8. 

266-268 Ranke. J. 8. 



537—547 FiiT-.t Motternieh. Julian Schmidt. 

1848 II 478—480 Hamiet m Leipzig. J. S. 

1848 ITT 154 — 166 Chateaubriand und seine Zeit. 

1849 IV 247—259 Moderne Charaktermaskeii. 

486- 487 „DaTld Oopperfteid." 

489—496 FransSiiaGbe RomaDtik. Kortllm. 

1860 I 114—115 Harrison Ainsworth „The Lancashiie Witdhes". 

116—117 „Pendenni8", Roman von Thackecaj. 

1850 n 273 „The Angel World". Bailey. 

281—286 „Fe8tTi8". BaUey. 

291—303 FranzOsische Romantik. Michelet. 

468—469 William Wordsworth. (3 par.) 

470—472 Romantieehe ObetMbinigen. (Baflqr, Howaid, Brow- 
ning, Cailjle^ UiqiibaEdt) 

487— 488 Currer BeH 
1860 IV 688—585 Alfred Tennyson. 

717—718 Enrrlischc Litoratnr - William Wordsworth (3/4 p.) 

84i — 848 B(irae,lltinf 11. das .hidentumunsererneuenLiteratur. J.S. 

880—887 Neue (engiischej iiomane. J. S. 




.qQ( Friedrich Schlegei. Julian Schmidt. 
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1861 I 
1661 n 



968-968 
17-.86 

161-172 
9—11 
41—68 

117 

121—130 
320-337 



1861 m 



1861 IV 

1852 I 



1862 n 



40- 48 

241—256 
321—340 

41— 54 

264- 2G6 
161—175 
S40 

838—888 

441—463 
36-37 
41—63 
165—177 

265— 269 
869—271 
878-886 
496-481 

186S m 41-50 
219—229 
240—2521 
292—306/ 
383— 3b9 
401-411 
481-489 
41-61 



1862 IV 



18681 



1868n 



178—181 
189 

316-318 

868-864 
867 

40 

43-49 
77—80 
121—125 
360-368 
88^1 



„HnodeB imd Muritmne." Hebbd. 
Die BeaktioD in der deutaolieii Poed«. J. 8. 
Bnglische NoTdUiBteB — OhM. Didtem. 
Kobert Browning. 

Walter Scott. 

Dickens. „David Coppcrticld " Oberseteung. (1/3 p.) 
EngUsche Novellisten - ii^dw&rd Lytton Bulwer. J. S. 
Chafakterfeilder ans der dentaclwn Beataar&tionslitentttr. 
Hclniidi Ton KMit. J. 8. 
IngllMdie KareUirten — Fadmon Cooper. J. 8. 
Englische Literatnr — Thomas Moore. 
Skandinavischc T;iteratnr IT — Adam OehleilflOhlftgK. 
Englische Literatur — Lrrd Byron. J. S. 
Deatscbe Romane — Uacklaader. Freytag. 
Shelley. 

Nayhew, Kingsley, Goner BelL 
Matnxin nnd Godwin. 

E. T. A. Hoffmann. 

,^leak House". Das erste Monatahdt 
Ontzkow Jftifeter Tom Qeitfe". 

Fouqu6. 

Neueste englische Foesie — Henry W. Longfellow. 
Keaeste englische Poeeie — Margarethe Fuller. 
Heneete eagliidlie Idteratur — Robert Btowniog. 
Neneete engUiolie Utetfttor — Villttniel Eawtihone. 

Uhland. J. 8. 

Neneete englische Lttontor — Tbomu Oerlyle. 
Anlm. 

jDieaeste euglische Literatur — Pfailipp Bail^. 
ladietieeitt FddsQge. 
Oer Tateritntoche Bonuui. 

Gharakterbilder ans der deatediin BeatanntioodiAantBr 

— Rahel. 

„Demiurg08,* Ein Mysterium. 

„Blec^ House." Leipzig, Lorck. [Seybt.] 

Tauchnitssche Ausgabe englischer SchriftsteUer. Stowe, 

Dickens, Bulwer, Hawthorne. 

^GeBeUohte der Lttentnr der Gcigenwark'* Dr.Th.][nndi 

,3bQ8eliold Woida.'* Le^iig, TaiudiBlti. 

„RoIandi GrMlEalirt.'' Max llaiift. 

Thackeray. 

Dentsche Romane. Frejrtag. 
„Bleak Hoiise." Leipzig, Taoclinits. 
Nene englische Bomane. 

Heuigkeiten der enfliMbeB nad fnaiMiMiMii Idlentar. 
Sngliwhe Idtentnr. Alfred Teunyien. (4 liaea.) 
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1653 in 


1—9 




188—186 




360—866 




486—437 




481—487 


1869 IV 


65—71 




81—94 




a38-^fl36 




474—477 


18M I 


8—19 




79^-80 




178— i8ti 




380—328 


1664 U 


119—180 


1864 m 


88—100 




129—130 




272—275 




341 




359—360 




401-418 


1864 lY 


TO 




401—403 


1856 11 


441--455 


1855 m 


165—175 


1866 IV 


886—890 


18661 


375—396 




401 -409 


am u 


101—102 




134_i43 


1866 m 


77-78 




818 


1856 IV 


121—126 




197 




400 




466-474 


1888 IT 


287-292 




401—410 


1859 I 


201—211 



Roomntiflehe Qedlohte. 

Kene fiomftne. „WaDdhiiigeii." Fanny Lewald, 
Dickens 'Ol)er8etzang. [Moriarty and Seybt.] Rezenrion. 

Macaulay. „Crit. and Hist. Essays contributed to Bdin- 
burgh Review." vols. I— IV. Leipzig, Taucbnitz. 
,^elden und HeldenTerehmng." Deutscb von J. i^teubert. 
DentBohe GesohichtBobieiber. 
Rngliaclift Uteratiir. 
Awwirtige Literatur. 

Das romantische Epos. Carlo Zeno, Rudolph Qottscball. 
Handbucb demordamerikanlschen Literatur. PiotHeimig, 
Braunschweig^. Wpsk nnann. 

Bleak iiuuije. Leipzig, Lorck. Seybt. 
„l8egriinin." WiBiteld Aleiffl. Freytag. 
Bngliflcbe Idteratnr. (8/4 p.) 
Tieck. 

„Harte Zeiten." Leipzig, Lorck. [S«7bt.] 

Englands Humoristen - - Thackeray. 

Neue Romane — ,,Der Laternenwarter." 

„Der spaniscbe Student." H. W. Longfellow. (1 pi^e.) 

Kul B5ttgw. Dmra, Banmgartiwr vnd Comp. 

^^emtargM." Wflhelm Joidan. 

Revue des deux Mondes. Aitlnur DodUgr. Poetisohe 

Schule Shelleys (1 '3 p.) 

,,Harte Zeiten." Leipzig, Lorck. [Seybt.] 

Wilbelm Meister im Verbaltnis zn unserer Zeit. 

Neue Romane. 

Amfirlfcwiliicthe LIteraftitr. Staadaid Anitticaii Autiliois. 
Kwl B1b«. DesBM, Qe\u. Kats. 

Macaulay. 

Neue (englischc) Romane. Kingsley, Thadkmy. 

Keller. ,,Die Leute von Seldwyla.'* 

Amerikanische Literatur. Dflrr's collection of American 

authon. Leipzig, A. Dtlrr. 

nEleiii Donit'* Leipzig, WelMr. [Hoiite Biuch.] 

Longfdlow nHyperion". (7 lines.) Leipiigw LeBeinliinett 

Dentsoh Ton Adolf B5ttger. Leipzig, Binhocn. 

„Zwiscben Himmel und Erde.'' Freytag. 

„Little Dorrit." Leipzig, Taucbnitz. 

H. W. Longfellow ,,Qedichte". (5 lines.) Deatsch von 

Alex. Neidliardt. Darmstadt, Leiike. 

Der neuegte englische Roman and dai Frinaip des fiea- 

lunmi. J. 8. 

„Friedrich der Qro6e" von Garlyle. 
Schiller and dei IdeaUamns. J. 8. 
Bulwer. 

8* 
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ISae lY 199'-a00 „Ta]e a Two Cftlei/' Ltipiig, Traehnite. 

496—497 Nene Dichtungen. »,Adam Bcde.'* Qeoige Blioi. J. 8. 

1 860 I 4 r>8 ! 7 1 Asthetische Streif zttge. J. S. 

1860 II 287— 21U ,,A(lam Bede'- nnd andere Romane. J. S. 

1860 IV 488~4>9 Spielhagcn „Problematische :Naturen." 

1861 I 401—410 Fritz Reuter. JuHan Schmidt. 

1861 lY 241—248 Gutzkow „Der Zaaberer Ton Rom." Julian Schmidt. 

1970 n 461—484 Bin Dank Ittr Chnrlefl DidceiiB. Oiutav Fr^ytag. (See 

ftlBO OeiainiiMlte AnbUve n 289— 20.) 



Index of Authors. 

(Under the name of every English author appears with page ref erencea 
a list of Oerman antiiois* Theie refereneea indicate eompatUMmi or inti- 
uattona of inflnenoet to be found in the text. Under the namee tA the 
Oerman authors English aathors are listed on the same ptindple, in this 

case, however, without page references, as the page ref-Tonoee can be readily 
found under the names of the English authors concerneci.i 



Addison 40. 
Alexis 18, 22. 

See alio Seott 
ijuMOgraber 21. 

See also Scott. 
Amim 9, 14, 22, 81. 

See also Scott, Shelley (M.G.), Sterne. 
Auerhach3, 20, 75, 76, 101, 102, 106,109. 

See aim Dickens, Scott. 
Bail^ 2&, 26, 86-87, 40. 

B. k Grentzer 37. 

B. & Goethe 25, 88, 86, 37. 

B. it Oorres 37. 

B. & 6chelling 37. 
Balzac 27, 44, 57, 70, 92, 105. 

B. A Freytag 92, 106. 

B. it Oatakoir 57. 

B. A Hawthorne 70. 

B. & Thackeray 57. 
Bartels 108. 

Bell Currer — see Bronte, 
Bitzins — see Gottheif. 
BrtBtaim 9, 18. 

See also Seott, Sterne. 
Bronte 47, 48, 68—60, 72, 78, 106. 

B. & Gutzkow 72. 

B. & Gr&fin HahD-Hahn 69. 

B. & Geo. Sand 69, 78. 



Browaiug E. B. 39—40. 

Browning Robt. 37—39, 40, 44, 76, 78. 

B. A Oalderon 39. 

B. & Goethe 26, 38^ 87, 88, 89. 

B. & Heine 38, 89. 
Bryant 42. 43. 

B, & Goethe 42. 
Bulwer Lytton 47— «>4, 56, 57, 71, 76, 
78, 96, 108. 

B. A Freytag 96. 

B. A Goetlie 51-^ 

B. & Gutzkow 46, 49, 60, 63, 54, 
71, 72, 7:^ 

B. & Balm Hahn 53, 54. 

B. & HotlmaDn 49. 

B. A Victor Hugo 49, 53. 

B. A Qeo. Sand 61. 
Byiott 11, 12, 16, 20, 23^ 24, 27, 
29-33, 37, 42, 44, 46, 52, 64, 83. 

B. & Goethe 24, 31, 32, 62, 64. 

B. & Heine 31. 

B. & Rleist 31. 

B. A Lenan 32. 

B. A Jean Paul 80. 

Carlyle 27, 33, 36, 44, 47, 48, 60-61, 
65, 66, 68, 69, 71, 7G, 78. 

C. & German style 62, 63. 
C. & Goethe 25, 33, 62, 64. 
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G. & Gotikow 48. 
0. ft Bamaim 68. 

G. & Hegel 61. 
0. & Lamartine 62. 
C. & Jean Paul 33, 62. 

C. & Schiller 61. 
Coleridge 28. 
Ghateanbriuid 49. 

G. ft Balwer lytton 49. 

0. ft Gntekov 49. 
Devrient 98. 
De Stael — see Stapl. 
Dickens 3, 13, 47. 49, 66, 73, 74— S7, 
91, 95, 96, 97, 104—108. 

D. & Auerbach 76—76. 

D. ft Freytag 91, 95, 97, 104, 105. 

D. ft GeiiilltUdikeit 80. 

D. & Goethe 70. 

D. & Gutzkow 76. 

D. & Hacklander 83, 96. 

D. & Uebbel 76. 

D. & KalenderschnltBteUer 77. 

D. ft H. Marggraff 86. 

B. ft Jetn Panl 75, 88. 

D. ft Robert Pnt* 86w 

D. & Romantiker 78. 

D. & Schiller 76. 

D. & Schlegel 76. 

D. & Spielhagen 86. 

D. & Tieck 76. 

D. ft Yo6 81. 

XUot Geo. 47, 48, 68, 64, 65, 66-68, 
71, 72, 73. 

E. & Gatzkow 72. 
E. & Ludwig 67. 71. 
E. & Geo. Sand (M. 

E. & Young Germans 67, 71. 
BmftEBon R. W. 47, 68. 

B. ft Qeimui inflnauseB 68. 
Fiehte 83. 

Vidding 14, 49, 86, 97, 107. 

Florencourt 84. 
Fouqu6 12, 22. 
• Freytag 87—107, 108, 109. 

See also Balzac, Balwer Lytton, 
Dickenfl, OoMsmitb, Scott, 
Thackcny. 



Fuller Kaigwwt 42, 47, 69. 
F. ft Goethe 69. 

P. & Rahel 69. 

F. & Geo. Sand 69. 

F & Mme. de Stael 69. 
Gaskell Mrs. 65, 105. 
Godwin 36. 

Goetlie 19, 21, 23, 24-46, 51, 52, 
68, 64, 69, 76, 91, 97—99, IM, 

106, 107. 
See also Bailey, Browning, Bryant, 

Bulwer Lytton, Byron, Carlyle, 
Dickens, Fuller Longfellow, Poe, 
Scott, Shelley, Southey, Tennyson. 
Goldsmith 14, 49, 80, 81, 84, 86, 
107. 

G. ft Fnjtag 107. 

G. & G5rres 84. 

G. & Hahn-Hahn 84. 

G. & Schlegel 84. 
GSrres 84. 

See also Bailey, Goldsmith. 
Ootlbelf J. 3, 20, 100, 101, 108. 

See also Scott. 
GottschaU 104. 
Grabbe 26, 43. 
Grote 17. 

Gutzkow 4, f). B 13, 14. 26, 48, 49, 
50, 53, 64, oV, 60, 71, 76, 77, 
78, 96, 97, 103, 104, 106, 108, 109. 
See alio Bronte, Bnlwer Lytton, 
Garlyle, Diekeoa, Eliot, Scott, 
Thackeray. 
Hackl&nder 19, 83, 96. 

Sec also Dickens, Scott. 
Hahn-Hahn 19, 53, 54, 69, 60, 84. 
See also Bronte, Bulwer Lytton, 
Qoldimith. 
Hamann 68, 81. 

See also Garlyle, Sterne. 
Hawthorne 42, 47, 69—70. 
a & Balzac 70. 

H. ft Geo. Sand 70. 
Hebbel 76, 110. 
Hegel 35, 61. 

Hdne 27, 31, 38, 39, 81. 
See also Browning, Qyron, Stonei 
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Hcfdw 9, Ifi^ 48. 
See also Soottw 

Hippel 81. 

Scp also Sterne. 
Hoffmann 19, 27. 36, 36, t.S, 44, 49, 81. 

See also Bulwer Ljtton, Poe, Shelley, 
Stene. 
Hngo 49— fid. 

H. & Bulwer LyttoB 49. 

H. & Qutzkow 49—63. 
Lnmormann 81, 97. 

See also Sterne. 
Irving WasMogtou 42, 81. 
Joxdan 96, 46. 
KawfmMiii Jaoob 95. 
Keats 27, 35. 
Keller 102. 109. 

Kingsley 47, 64, 65—66, 76. 78. 105. 

K. & die JuDgdeatBchen 66. 
Kleist 31. 
Lenftn 26, 92, 
LongfeUow 41—48. 

L. & Goethe 43. 

L. & Herder 43. 

L. <S Jean Paul 43. 
Ludwig 8,55,56,67,71,101,102,108,109. 

See alM BUot, Scott, TliMikenj. 
Ljtton — aee Bulwer hytbm 
IfaMolftT 16, 17, 88, 77. 

H. ft Ranke 17. 
Marggraff 86^ 104. 
Maturin 36. 
Mayhew 65. 
Udftiier lOe. 
Moon 9. 

FaidJeui87, 80, 33, 48, 64, 61, 68, 

76, 81, 82, 108. 
See alBo Byron, Oftrljle, Diekens, 
Longfellow. 
Poe E. A. 43—44. 
P. 4 Goethe 4S. 
P. ft Ch»1>be 43. 
P. & Hoffmann 43. 
Pope 40, 46. 

Pratz 86, 88, 89, 93, 104. 
Rabel 69. 
B&nke 17. 



AuLhors. 

BiohudMn 86, 97. 

Richter — see Paul. 
Beuter 20, 102, 106, 109. 

See also Scott, 
j Rofiler H9. 97, 104. 
Rousseau 23, 97. 

Saod Qeo. 51, 59, 60, 61, 69, 70, 106. 
a ft Bnmt6 69—60. 

S. & Bulwer 51. 
S. & Geo. Eliot 61. 
S. & Margaret Fuller 69. 
S. & Hawthorne 70. 
S. ft Thackeray 67. 
Sehelling 23, 37. 

SdbiUer 83, 65, 66^ 61, 76, 108, 107. 

See also Carlyle, Diokmfl. 
Schlegel 17, 76, 84. 
Scott 3, 7—23, 41, 44 , 47, 49, 50, 
52, 67, 75, 79, 86, 91—97, 98, 
101, 102, 108. 

S. ft Atozis 18, 22. 

8. ft Imengrnber 81. 

S. & Amim 9, 22. 

S, Sl ,\uerhach 20, 102. 

S. & Pircntano 9. 

i>. &, Fouquc' 12, 22. 

S. ft Preytag 91-93, 95, 96, 97. 

8. ft Qoetbe 19, 21. 

8. ft GottheU 90, 108. 

S. & Qutzkow 13. 

S. & Hacklandpr 19. 

S. & Herder 9, 15. 

S. & Ludwig 67, 102. 

8. ft Beater 20. 

8. ft Tieck 28. 

8. ft UUnnd 9, 10, 15. 

S. ft Voltaire 9. 
Sbakospeare 3, 13, 81, 107. 
Shelley Mary Godwin 36. 

S. ft Amim 86. 

a ft HdfaBMm 86. 
Bliener Percy Bjwbe 83, 86, 87, 
83-^, 39, 40, 42, 43, 44, 48, 
52, 60, 64, 69, 70, 76, 78. 

S. & Goethe 25, 26, 28, 33^ 34, 36. 

S. & Hoffmann 36. 
Smollet 86, 107. 
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Sootliey 28—29. 

S. & Qoetiifc 28—29. 
Spielliageii 67, 58, 73, 86. 

See »leo DiokenB, ThMkeray. 
Stael Mme. de 88^ 69. 
Sterne 81, 86. 

S. &- deuteche Hmnoiiaten 81. 
Sybel 17. 

Tennyson 33, 39, 40-41, 44. 

X ft Ooethe 41. 

T. ft UUaad 41. 
TliMteay 47, 4S, 64-66, 66^ 67, 

70—73, 76, 96, 106. 
T. & Balzac 57. 

T. & d&s junge Deatschlend 66, 68 
67, 71. 



T. & Freytag 96, 106. 

i. k Gotzkow 48, 67, 72. 

T. ft Lvdwig 56. 

T. ft Geo. Sand 67. 

T. & Spielhagen 57, 68, 73. 
Tieck 9. 22, 76, 89. 

See also Dickene, Soott. 
Uhland y, 10, 15, 41. 

See also Scott, Tennyson. 
Voltaire 9. 

y. ft Soott 9. 
Tofi 81. 

See also Dickeng, 
Warren 76, 104. 
Wordsworth 27, 28. 



list of Abbreviations. 





Magazines. 


Editors. 


G 


= GreD2boteii. 


Julian Schmidt and 






Omtay Fr^ytag, 


BUT 


« BlKtter fflr literanBohe Unterhtltaag. 


Hemiftiiii JfMggntff 


D M 


= Dentsches Mnseum. 


Robert Pruti. 


M L A 


^ Magazin ftlr die Literatur des Aaslaodet. 


Josrph LeliniaiUl» 


U hH 


^ LlDterbaltimgen am hauflliclien Herd. 


Karl Grutzkow. 


£ 


= Europa. 


Gustav Ktihne. 




WofkB Hi Jnliftii Sehmidt 




Bilder 


= Bilder mm dem geistigen Leben omen 


ffZeit 4. Bd. Letpiig, 



Dandier und HnmbloC^ 1870—71—73—76. 
Geflehidite » Geschichte der dentaohen Literatur im neuuzehnten Jalidiiindert. 

Zweite, dnrclian<' iimgcarLcitetc, nm ein^ Band Tennelute Aoi* 

lacTP. 3. Bd. Leipzig. Herbig, 1855. 
Obersicht = tJ bersicht der englischen Literatur im neunzehnten Jahrbondert. 

1 Bd. 194 Seiten. Sondersbaosen, G. Neuse, 1859. 

Seyuat-Abdraok avB Bomberg, ,Die WiBMiuchftfb im 19. Jalir- 

Inindert", n. Leipcig, 1866. 
BoK » Bm (Diokens), Bine Clwrakterirtik. Leipiig, Lonk, 1868. 
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TerUg von Tundenbocck A Rapredn in 6dttin9<n. 



4. Nature in Middle High German Lyrics. By b. Qu. Morgran, 

Ph. D., Univeraily of Wis<?on8in, Madison. Vm, 220 S. 1912. 

Greh. 7 Leinwdbd. 7,80 

An aOgemeinen Unterfttil^ttngen fiber bit Citiividlung bts natnrgefil^Is in 
Ctteratui un6 Kunjt, insbcfonbete aud) fflr bte 3eit ftes flltertums unb bes ITtitteI» 
alters fe^It es ni^t, bagegen mongelt es bis je^t oollftfinbig an {tatt{tif<^er Durd(< 
forlc^ung genau abgegrenster debtete. $iix bie mitteloltertic^e beittf^e tqril iduI 
hU semgntftc ttntetfit^itng Mcfcit mangel bcfciUgcii. 

. 5. Mixed Preterites in German. By o. P. Rein, Ph. D. Assi- 
stant Professor ia the University of North Caroline. VIII, 131 S. 
1915. ' Geh. 4,60 Ji; Leinwdbd. 5,40 Ji. 

6. Der tEeufel tit ben beuifc^en geifHti^ SpUUn bes Hiittd- 

alters tinb ber Btfomationsjeti «n Mttaq jui Otae^tur*, 

Kulhtf uttb Kirc^engefc^ic^te Deutf^Ianbs oon Dr. 3. tYt. HttblDit, 
3iifbndtor mi 6er Pitt6tt«>Uiti9cs{i^f U.$ 1915. (Jm.Dnid.) 

7. The Attitude of Gustav Freytag and Julian Schmidt to- 

ward English Literature (1848 — 1862). By Lawrence 
Marsden Price, Ph. D., Instructor in German in the UniTenilgr 
of MiaBoiiri. Yin, 120 a 1915. 

Gcli. etwa 4 ul; Leinivdbd. etwa 4^ 

S^rlftctt jur engHf<4en ppologie. 

Unter IKitiDirlung non l>ermQnn (ToIIi^ ^erousgeg. non 3anMS tD. Bright 

^rofefforen an bet 3o^n0 ©o^ttnB UntotrflU) tti Saltimore. 

3n mel)r als einer I)ht{tc^t er|Aien es jtoedmalig, biejenigen Ittonograpbicit 
ftcv Qefperia, bie fi(^ oonoiegenb <nif Mc fiigfQ^ Sprad)e unb £iterotur beaiepen, 
3U etner bejonbcrcn Abtetlung jufantmenjufaflen. Bilbet bo^ bas Stubium bes 
<EngItf(^en, loenn au<^ in gemiffem Sinne nur ein tCeil ber germanijc^en p^iloloaie, 
bodi 3uglei^ ein Mcttsgcftid fftr fidh bos fomo^ an ber Unioerpial mt on W ' 
Sdjule als |clb|tanblges S<^^ beutfc^cn pi|iIoIogie 3ur Sette ftc^t. DetngemS& 
verben Sd)riften, bie in bas ^ebiet ber englijii^cn p()i(oIogie faaen« als (Ergan^ungsf 
Kci^e 3ttr Qefpena erjtl^cincn. 

t. Some Parallel Fonnaiioiis in English. By FtofiBsaor 
FraBelsA.Wbod,U]iiT8rBity<^Chu^ 1913. 2^.il; gekSuf. 

2. ^€ft: Historia Meriadoci and de Ortu Waluuanii. Two 

Arthurian Romances of the XIII th Century in Latin Prose. By 
Professor J. Douglas Bruce. University of Tennessee. Second 
£ditioii. Texts rerised and iwReeted. Jntrodnctkm m-mitian and 
enlarged. 1913. 3 J$; geK 3,80 Jf. 

.5. ^eft: The Dramas of Lord Byron. A Critical Sto^ by Samuel 

C. Chew, Ir., Ph. D. Associate in English Literature in Bryn 
Mawr College; sometime Fellow of the Johns Hopkins University. 
- VI, 181 S. 1915. Geh. 6 Ji; Leinwdbd. 6,80 Ji, 
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Tcrlag von T.^.ndenhocd^ & Ruprccht in Gottinntcn, 

Crontmotilen bcr alt^oc^beutf^en DioMte; 



i 



1. iBb.: 2lltbaii:ifc^e (Btammatif t)on ^rof. Dr. y Scbat^ 

in Semberg. ?5rei§ gcf). 4,80 Ji, geb. 5,40 J| 

3n bet Bettf thrift f. bentfi^efl Wtertnm n. beutfdie £tt (9(ti|etger 9la». 1908) f 
fltlbet^(^ eine 15 @eitm fUUenbe Sefprec^uitfl. iDa ^eigt ed )u ^nfong: ^ 

.8c4a$ ^at mit e^emetn $lei^ ba§ meitfc^ic^tige SRotetMl auS iMhiftlcrtt, U»>| 
hmbftt unb ©loffcii, forocit ftc fiic baitifc^ getten Wnnen, sufammengetrai^ett unb gtunpicnt j 
unb ift i^m pelungen, fiic ein3tine (Srfc^inunaen cine t^itHe son ^elegen )u finbeitrd 
fiber bic man tn anbetcad^t bet altbattij<^ec Zei^te gecabeju fiaunen tmtO 

2He an^rbnung ift im gto^en unb ganjcn iibcrfi(^tlic^ unb gibt ein guteS Silb ocm| 
bet (Sntoitfiung bed SlUbaitifc^en oom SuSgan^ bed 8. bid jum 11. 3^ ' jum^ 
C^u|: .9hitt Wcfe paot Wfingel oetmdgen nu^t ben SCBett bed ootireffU(^ 8u(^ed 
fu erft^iittcrn. ba3 und cnbli(§ in ben Statib feftt, bic 6airifc^c 3}luttbartcnforf(^ung auf 
fe^, ^iflotijc^e :6afid }u gtiinben. Oefonbecd ^ootgei^oben fei nod^, baf; ed ow^ etne 
fld^ neuet netivoSet QnAod^gen en^Att*. > 

2. ©b.: Hltftanfifd^e (Brammatit Saut- unb ^lenomu^m 

Don Dr. 3. ^vancSf $cofe{{ot an ber Unioecfitdt Sonn. $ret8 ge^ J 

7,80 ul, in fieinmanbbonb 8,40 

an Botbereituug ifi: 2l(ta(etttannifc^e XBtamtnatit oon ¥iof- 

Dr. :k. 3o^neni»er0er« 

2)te (BeMd^te ®5tpal59 Don IDoIfenftein ^raui»geaebett 
t)on X 5ci;atf» 1901. ge^. 6 Ji, in iBwbbb. 6,60 

Die Hausnamen imd Hauszeiohen. ihre Geschichte, Ver^ 

. breitang imd Emiviricang anf .die BMung der FamlUttifr- 
OasseBnamen. Yon Bnist Grohne. 1912. 214 S. grl & 6 

Don 6cr Ilniuerfitat (Bottingou prebgefronie flrbeif. 



3tf<^r. f. 6. (Bqmnafialioefeii 1912: „Das oorliegcnbe Bu(^ ift fe^tMtoc 

unb ein n)idjtiges tjilfsmittel fur [eben, ber fi^ mlt 6cm (5ebtet ber tTamctt 
befc^aftigt. (Es fteOt etnerfeits 5ie Sitte ber fjausnamen filr gans Deutfdjlanb 6ar,- 
htbem es bie tlad^ric^ten filr bie Der{(f)ie6enen Stdbte oergleid^enb 3ufammenfteIItf . 
anberetfciis gebt es iiberaQ grunblid} unb genau auf bie Cinjelfjeiten ein wiJbi 
gibt fo cine tlberfi(fjt 6cs gcfamtcn Beftanbcs. 3d) f)abc geglaubt, burd| einen 
3n^altsilberjid)t am beften ein Bilb oon bem reid)en Stoff geben, ben es ent^&tt." ~ 

ZeuB, Kasp.: Die Deutschen und die Nachbarst&mme. 2., ua-^ 
Terijideito Anflage* Anastai Kendrook dor Auqgabe too 1837r 
1904 (Vm, 780 S.) a 16 Jl; geb. 18 Ji.] 

Wdrterbuch der nordwestthfiringischen Mundart des 

EichsfeldeSL Yon Dr. Konrad Hentricii. 1912. Yin, 

109 S. gr. 8. 4 ^4, 

Diefes mit Unterftfl^ung bcs Dercins fur ttl)iiringif<^c (Befd)id|te unb flltertums* 
funbe l)erQusgegebcnc tD6rterbud| cntijfilt biejenigen tDdrter ber ITtunbart, bie ent- 
meber bem Sd)rtftbeutfd)cn gfinslid) fcljlen ober fid) von bicfcm inBebcutung, Bilbuna 
ober <Bc|d)le(^t untcrfc^eiben ; ferncr bem Sd)rift6cutjd)cn cntjprcd)cnbc, fulturl){ftorif<5 
bcbeutfame AusbrucEe. IDie ber IDortbeftanb |id) in biejem IDorterbu^ barftellt, 
mtr6« cc in ben 3o^cn 1902-1907 auf IPanberungen nai^ ben wefentlid) in 
Beira(!^t fommenbcn (Drtfc^aften gefammcft, unb tettbem btucdt freiutbttd^ lltttiineii 
Hnbeter erg&njt 
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